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“The PowerBook G4 is a landmark hardware achievement. The titanium laptop blew me away.” 
—Jon Fortt, The San Jose Mercury News 


“if you could take just one laptop along with you on a desert island, this would be the one.” 
—Hiawatha Bray, The Boston Globe 


“Apple's new laptop is a peach... 
Apple has once again launched a powerful innovation — and could literally reshape the laptop.” 
—Steve Wildstrom, BusinessWeek 


Too bad you only have one lap. 


“Whether you need it or not, [ guarantee you'll want one. If you've ever suffered 
Sony Vaio envy, this PowerBook will end it once and for all.” 
—Bob LeVitus, The Houston Chronicle 


“T think the new PowerBook G4 Titanium is the most impressive notebook computer ever.” 
—Peter Lewis, Fortune; February 19, 2001 





Titanium PowerBook G4. 


©2001 Apple Computer. Inc. Apple, the Apple logo, PowerBook and Think different are registered trademarks and iBook is a trademark of Apple Computer, Inc. For more information, call 1-800-MY-APPLE or visit wuw.applecom. 








The new iBook, 


“T have anew favorite laptop.” 
—Jim Heid, The Los Angeles Times 


“At49 pounds with a full complement of ports and a CD or DVD drive, 
the new iBook is the lightest, smallest full-featured consumer portable I've seen...” 
—Walter Mossberg, The Wall Street Journal 


“The iBook, richly featured and starting at $1,299, is close to ideal for students.” 
— Steve Wildstrom, BusinessWeek 


“The new iBook is simply the best consumer laptop on the market today. Dell, Compaq and the others 
should be ashamed they haven't come close to building a laptop this cool and at this price.’ 
—David Coursey, ZDNet Anchor Desk 
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You can research the ultimate 
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Finding the ultimate home theater doesn’t have to be 
the ultimate pain in the neck. Just check out this combination of Pioneer 
Elite reference-standard products. First, the DV-38A DVD Audio and Video 
Player offers PureCinema™ Progressive Scan with DVD-Audio to provide a 
picture and sound both audio and videophiles will love. Next, the VSX-49TX A/V 
Receiver's MCACC system fine-tunes the receiver to your room's acoustics 
for the optimum playback of movies and music. And it surrounds you with 
7 channels, each with 160 watts of power. And finally, the PRO-720HD 
High Definition Projection Monitor with the new Reference Theater Mode 
delivers the most film-like reproduction of movies possible. So contact an 
authorized Elite dealer. They may be the only people on 
the planet who love home theater as much as you do. 
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SAL BONUS FEATURES PRODUCED EXCLUSIVELY FOR DVD! 


_ INCLUDING: 
The Most In-Depth Look Ever At ILM’s Special Effects 


: i e Making of Jurasste Park Ill 
~~ A Guided Tour of the Stan Winston Studio 
~ AND MUCH MORE! 
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TM & © 2001 Universal Studios and Amblin Entertainment, Inc. All Rights Reserved. © 2001 Universal Studios. All Rights Reserved. 
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Guaranteed Delivery By Christmas 
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for our free 32 page catalog. 
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Is your home theater 
giving you all the 
picture clarity and 

sonic detail it can? 
Sound & Vision 

has teamed with 
Ovation Software, the 
-¥-Telfate M-lUh dake aiavarela 

EV VrelfoM-Tale MYA Le [Xo 
calibration, to bring 

you Sound & Vision 
Home Theater Tune-Up, 
an easy-to-use DVD to 
help you get the most 
from your A/V system. 
Whether you’re a novice 
or enthusiast, you'll find 
step-by-step instructions, 
exclusive video patterns 
and audio tests, and 
helpful tips for hooking ~ 
up, adjusting, and 
operating your system! 


Video Tune-Up featuring exclusive test patterns for adjusting contrast, /6A9 OE 
brightness, sharpness, color, & tint * Audio Tune-up with exclusive test siganls j $1 9 95 : 


speaker phase, 


ol-t-Ifofal-Yoln on aestol¥] ate mts-amVAlsifolal ai-Yolalal(er-] 1 ={elive) eq DI-Nare mst lal-ler-PamlarellVellaealel-r-L<-1s 
ID/balance for 5.1-channel and 6.1-channel systems, 


and =| OUQGEeSted 


subwoofer level ¢ S-Video/composite video test * Set-up & installation advice >) t : 
etail 


For a list of dealers, visit www.soundandvisionmag.com 


e Basic system operation ¢ DVD aspect ratios explained * Upgrading your system 
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CURVES TO DIE FOR. SOUND 10 LIVE BY. 


Introducing EnvisionTheater™. Not just great home theater. Great home theater that’s simple. 


Envision this. Sensuality in design. A combination DVD player/ 
receiver with plug-and-play operation. Stunning Dolby Digital and 


DTS surround sound. That's the EnvisionTheater system by Onkyo. 


Right out of the box your EnvisionTheater system comes with 
everything you need: a digital surround receiver, state-of-the-art 
DVD player, five thin-profile, bass reflex satellite speakers and one 


thundering powered subwoofer. All you have to add is a TV and you. 


EnvisionTheater from Onkyo. Styled to fit your life, and your 


space. Envision one in your home. ONKYO 
‘® 


IMAGINATIVE SIGHT & SOUND 


vision! he 





Visit www.onkyousa.com to find a dealer near you. 





We’ve got 21 
recommended gifts, 
21 Reviewer’s Choice 
Awards, and dozens 
of DVD and CD sets 
for your holiday 
shopping list or 
personal wish list. 





Our Holiday Lists 


hristmas and Hanukkah start early 

around here — in August, to be pre- 

cise. That’s when we started looking 

for cool stuff to recommend in our 

annual gift guide, “To Give and to 
Get” (page 94). The best part of the search, 
of course, was getting to check out all the 
gadgets and gear as they arrived. At one 
point practically the whole staff congregat- 
ed in Mike Antonoff’s office for an im- 
promptu demo of JVC’s dazzling minisys- 
tem (page 97). Besides putting on its own 
little light show, it sounds remarkably good 
considering its tiny proportions. Among the 
other gifts-in-residence that made lasting 
impressions were RCA’s portable DVD sys- 
tem (page 95) and Samsung’s Mini-Yepp 
MP3 player (page 99), which could fit into a 
Silly Putty container. 

Of course, those are just three of our 21 
recommended gifts — all of which we con- 
sider worthy of any holiday list, be it a gift 
list or your own personal wish list. Best of 
all, a dozen of ’em can be had for less than a 
hundred bucks, and eight are stocking stuff- 
ers (page 96) that sell for less than $50, in- 
cluding the Sound & Vision Home Theater 
Tune-up DVD, which our technical editors 
put together in collaboration with Ovation 
Software. 

Our entertainment editors were also busy 
making lists of special boxed sets that were 
expected to reach store shelves in time for 
the holidays. Highlights from the DVD list 
(page 98) include The Godfather Parts I, II, 
and III, a Woody Allen collection featuring 
six of his best flicks, and a couple of very 
serious Star Trek sets, one of which offers 
ten discs. On the CD list (page 100) you’ll 
find an eclectic assortment of gift sets, rang- 
ing from a 12-disc Grateful Dead collection 
to a 10-disc Billie Holiday tribute to a Cat 


Stevens box — for those old enough to re- 
member his string of hits in the early *70s. 
Between the DVDs, CDs, and featured gifts, 
there truly is something for everyone. 


issue that I want to call to your atten- 

tion. We’re pleased to present, beginning 
on page 115, the Sound & Vision 2001 Re- 
viewer’s Choice Awards. This year’s distin- 
guished honorees comprise 21 systems and 
components (hmm, looks like 21 is this is- 
sue’s lucky number!) that were singled out 
by our reviewers as outstanding among the 
products they tested this year. Any one of 
them would also make an excellent gift. 

In fact, several of this year’s winners are 
noteworthy for offering extraordinary value 
— like the DVD players from Samsung and 
JVC (pages 116 and 122, respectively) or 
the complete home theater speaker systems 
from Energy and B&W (pages 116 and 117, 
respectively). If ground-breaking technolo- 
gy is what you’re looking for, you’ll find 
that, too, in Hitachi’s DVD camcorder (page 
116), Yamaha’s CD/hard-disk recorder (page 
117), Sony’s new 40-inch HDTV (page 121, 
with a full review on page 60), and a combi- 
nation satellite receiver/TiVo recorder from 
Philips (page 122). 

And don’t miss Jamie Sorcher’s “Live 
from New York” (page 104), a fascinating 
behind-the-scenes look at the making of 
Bruce Springsteen’s new concert DVD. Spe- 
cial thanks to features editor Mike Gaughn 
for working with Jamie to bring extraordi- 
nary breadth and depth to the story. Ken 
Richardson’s review of the two-disc set, 
Live in New York City — yet another poten- 
tial stocking stuffer — appears on page 110. 

Well, what are you waiting for? It’s time 
to finish up that list and head for the mall! 


T= another very important list in this 


Bet- Are — 


Bob Ankosko, Editor in Chief 
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The best speakers 
are the ones who listen 


Jamo 


The SoundGuide” 


What is good sound? 


There is no easy answer. Good sound is individual. 
It is shaped by personal choices like room size 
and music style. Whatever your listening needs, 
there's a sound solution to meet them. 


Jamo has developed the SoundGuide, an 
advanced resource that leads you to your 
perfect sound solution. 

We listen to you before you listen to us. 





For further information, call Jamo US at 
847.465.0005 or visit your local Jamo dealer. 


® 
Tell us what you want. We'll listen. | SB) ANO 


www.jamo.com Lets get personal 
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It's time your ears enjoyed 
working at the computer. 


Ears have needs, too. Big, booming, decibel-blasting needs. So we engineered our new 40-watt 
Champagne” speaker system with enough room-rattling, eye-popping high fidelity to make your ears 


forget they're seated at a desk. Get yours at www.harman-multimedia.com. harman/kardon 





WHERE 1 






Sony 40-inch direct-view 
HDTV monitor (page 60) 
Este W4-1011 BDV Biososs}| 
5-disc DVD-Video changer 
(page 67); all other items 
from the S&V Gift Guide 
on page 94. 

Photo illustration by 
Tony Cordoza. Springsteen 
photos by Ebet Roberts and 
Danny Clinch. 
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Make room in your home theater for 








eight tiny reindeer — our gift guide is 
comin’ to town. BY MICHAEL ANTONOFF 


Bruce Springsteen & the E Street Band 
bring their concert magic to DVD. 
BY JAMIE SORCHER 


As 2001 plays its last track, our 
writers press pause and pick the best 
A/V products of the past year. 


The first grades are in for DVD-Audio and 
Super Audio CD: is either format ready 
to move to the head of the class? 


What would it take to retrofit your house 


with a custom audio/video system’? 
BY JOHN SCIACCA 





©2001 Bose Corporation JN10917 


Most 
speakers 
give you true 
stereo only in one 
small “sweet spot.” 


These aren't most speakers. 


Live Performance Conventional Direct/Reflecting® 
You hear reflected Speakers Speakers 
and direct sound. Less realistic, as you You hear reflected 
hear mostly direct and direct sound — 
much like alive 
concert, 


eaker en those costing more. Then | 

listen to these. You'll hear a noticeable difference — like you hear lifelike music with all its fullness — even at low 
Direct/Reflecting® speaker technology. Using a unique background levels. It’s performance made possible only 
blend of reflected and direct sound, this Bose innovation through advanced technology. And it’s technology available 
lets you hear concert-like performance throughout only from Bose, the most respected name in sound. 
the room. New bass reproduction technology, | ? Hear the difference. 

exclusively from Bose, gives you deeper, richer ; For the names of dealers and our own Bose 
bass without the audible port noise or compression stores near you, call: 


of most speakers. And thanks to dedicated 


Better sound through reseai 
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43 
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138 
140 


146 


from Denon, Pioneer, and Sony to find the answer. 





Real-World Receivers 


What kind of features and performance can you 
expect for $1,000 or less? We test receivers 


Sony xclusi World’s largest direct-view 
HDTV monitor — 40 inches 

Zenith Exclusive! pvoss91 DVD-Video changer 
Polk Audio 2: DS7200 home theater 


system with powered speakers, preamp/processor 
Samsung DvD-Ns501 Nuon DVD-Video player 
Canon ZR25 MC MiniDV camcorder 

Compaq iPAQ Music Center with hard-disk recorder 
Quick TakeS Priics Fw-it 000 Internet 


radio minisystem 
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Track One Bob Ankosko / A note from the editor 


Random Play HoTV setback in NYC, copy-proof 
CDs redux, 15 minutes with Ed Kowalczyk of Live 


Feedback Readers sound off 
New Products the latest Home-entertainment gear 
O&A lan G. Masters / Ask the expert 

Tech Talk David Ranada / Grading on the curve 
Digital Horizons Ken Cc. Pohimann / Discs and disks 


Multimedia Maven wichael Antonoff / Playing games 
in Surround sound, new uses for 3-inch CDs 


Road Gear’ Vike Mettler / Mobile gift guide 


MovieS citizen Kane, The Phantom Menace, Shrek, 
The Terminator, The Mummy Returns, more 


MUSIC Attention, shoppers: 23 DVD-Videos, 
15 CDs, and 14 DVD-Audio discs and SACDs 


S&V PICKS Oftbeat discs with a holiday twist 
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Panasonic introduces DVD Time Slip. Our newest DVD video recorder has a unique Time Slip func- 
tion that actually lets you watch the recorded portion of an ongoing show from the beginning - while continuing to | 


record the same show still in progress. First we made DVD possible. Then portable. Now it gets really amazing. 





fa > 


Time Slip record/playback / simultaneous record and playback / DVD-RAM and DVD-R compatibility 


Want more? Click on www.panasonic.com/dvd 


recording the finish. Panasonic 
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HDTV Setback in 
New York 

Besides the immense human 
and property losses New York 
City suffered when the World 
Trade Center towers were 
destroyed on September 11, 
the metropolitan area also lost 
over-the-air broadcasts from 
most major TV stations as well 
as some FM stations. Their 
main transmitters and antennas 
had been at the top of the north 
tower. Those watching the 
disaster unfold on cable TV, 
which includes a majority of 
New Yorkers, were likely 
unaware that over-the-air 





broadcasts had been knocked 
out, as the stations’ cable feeds 
were unaffected. But digital 
and high-definition TV is still 
transmitted primarily over the 
air, so with the exceptions of 
WCBS/Ch. 2 and WNYW/Ch. 
5 (Fox) — both of which 
maintain their digital TV 
transmitters and antennas at 
the Empire State Building — 
the country’s largest market 
will have little access to DTV 
for the foreseeable future. 

Most of New York’s broad- 
casters had only just begun to 
get their DTV signals on the 
air, as lease arrangements with 
the World Trade Center’s 
owner had been signed earlier 
this year. Now all but the CBS 
and Fox flagships are back to 
square one, and only CBS is 
broadcasting anything in high 
definition (as opposed to Fox’s 
upconverted 480i content). 
WCBS quickly shifted its 
analog broadcasts to its 
backup facilities at the Empire 
State Building, and WWOR/ 
Ch. 9 (UPN) will join its 
brother station WNYW there 
(both are owned by News 
Corp.). WWOR’s signal is also 
being digitally multicast by 
WNYW. 

The other major stations — 
WNBC/Ch. 4, WABC/Ch. 7, 
WPIX/Ch. 11 (WB), and 
WNET/Ch. 13 (PBS) — 


Planet of the Apes 
20th Century Fox, $30 


Scheduled to swing into stores just two days before Christ- 
mas, this two-disc simian stocking stuffer will carry a THX- 
supervised 2.35:1 anamorphic transfer and 5.1-channel 


Dolby Digital and DTS soundtracks. Combined with a 
. gorilla-size assortment of extras, it'll chew up a 13- 
hour chunk of your holiday. Besides being able to 
watch the movie straight through 


with commentaries by 
§ director Tim Burton 
} and composer Dan- 
ny Elfman, you can 


have at least temporarily 
moved their transmitters to the 
Alpine Tower on the Jersey 
Palisades. (The tower, shown 
at left, was originally built by 
Edwin Armstrong, the inventor 
of FM.) But even when the 
relocated stations are able to 
return to full power, they’ 
have a smaller coverage area 
than before because of the 
tower’s relatively remote loca- 
tion and its 920-foot height, 
which is about 500 feet closer 
to sea level than the World 
Trade Center’s mast had been. 

At this writing, the affected 
stations are struggling to get 
their analog signals back up to 
snuff and haven’t announced 
any timetable for restoring 
their digital broadcasts. Sadly, 
while the antennas and equip- 
ment needed can be replaced 
relatively easily, the talent, 
skills, and experience of the 
engineers and technicians who 
were killed in the attack 
cannot. 


ABC Gets with 

the Program 

Though the results won’t be 
seen in the Big Apple, ABC 
has joined CBS in making a 
significant commitment to 
HDTV. In September, ABC 
announced that all of its 
prime-time comedy and drama 
series as well as theatrical 


select an enhanced mode that lets you pause the 
while you jump to six behind-the-scenes featurettes, 
the special effects being constructed, or read. cast 


crew biographies. 


You can also access a gallery of key scenes fee ca 
viewed from multiple angles, a DVD-ROM feature th 
ables screenplay-to-script-to-storyboard comparisons, ar 
— if you have a Nuon-equipped player like the Samsu 
DVD-N501 (page 75) — enjoy Nuon-enhanced 
like Viddies (lets you isolate and view high point 


tended scenes and a music video. 


movies — in other words, 
about 60% of its prime-time 
lineup — will be broadcast in 
high definition during this TV 
season. The programming will 
be in the 720p format with 
Dolby Digital 5.1-channel 
surround sound. 





ScramScreen’s 
Brighter Display 
Scram Technologies, a startup 
based in Dunkirk, Maryland, 
has demonstrated a prototype 
50-inch rear-projection TV 
(RPTV), shown above, with a 
“revolutionary” screen that’s 
said to offer higher brightness 
and contrast, plus wider view- 
ing angles, than traditional 
RPTVs. The screen, based on 
core technology developed at 
the Brookhaven National 
Labs, consists of stacks of 
clear plastic or glass optical 
waveguides that allow light to 












be transmitted to the viewing 
surface “with virtually no 
loss.” Most ambient room light 
is off-axis to the waveguides 
and thus absorbed by the 
screen surface, creating an 
even brighter-looking display. 
Scram says any manufac- 
turer could directly replace the 
screen in any RPTV witha 
ScramScreen to achieve its 
benefits. Scram’s prototype 
uses mirrors and special optics 
that compress the image verti- 
cally to achieve a depth of 
only 9 inches. “Our screen 
works with any optics,” said a 
Scram spokesperson, “but our 
optics work only with our 
screen.” Samsung is the first 
TV setmaker to license the 
technology, though no product 
plans have been announced. 


If you like driving with your 
windows rolled down and your 
stereo blasting, you might 
want to steer clear of 
Cambridge, Ohio. Just ask 19- 
year-old Alan Law, who was 
found guilty of disorderly 
conduct for doing just that. 
Then he faced a choice: pay a 
$100 fine or spend 4 hours 
down at the stationhouse 
listening to the music of polka 
king Frankie Yankovic. 

Judge John Nicholson, who 
handed down the sentence, 
said he hoped it “taught Mr. 
Law some lesson about having 
more respect for others who 
share space with him on this 
planet.” He intended the 
sentence mainly to be educa- 
tional, he said, but also to 
punish since “polka seemed to 
be the antithesis of [the heavy 
metal] he was listening to.” 


The Kennedy Center for the 
Performing Arts in Wash- 
ington has announced five 
legendary performers as 
honorees for 2001: actress 
Julie Andrews, pianist Van 
Cliburn, music producer and 


1d Minutes with Ed Kowalczyk of Live 


Live has never been a band interested in 
sheltering its emotions. Direct, earnest 
songs like “I Alone,’ “The Dolphin’s Cry,” 
and “Overcome” waste no time in getting 
right to the heart of the matter. (“Over- 
come,’ accompanied by a touching video 
montage compiled in the wake of the Sep- 
tember 11 tragedy, achieved anthem stat- 
us this fall.) Lead singer Ed Kowalczyk 
(front in photo) notes, “Live songs are al- 
ways going to be about the things I’m most 
interested in — how much love can |! get, 
how much truth can | get, and how much 
self-transcendence can | bring to my art?” 
In an interview conducted a few weeks be- 
fore September 11, Kowalczyk checked in 
from his home in Los Angeles to discuss 
philosophy, satellite radio, downloading, 
and his band’s fifth album on Radioactive, 
aptly titled V. — Mike Mettler 


In “The Ride,’ you openly embrace East- 
ern philosophy and world views. 

| guess it has to do with my romanticism 
about India. I’ve never even been there, 
but the most influential teachings that 
have inspired my personal life have basi- 
cally all been Indian-based. | love listening 
to sitar music and Indian classical music, 
especially the devotional stuff. What really 
kind of blows my mind is that historically 
the entire basis of Indian music is devo- 
tional or spiritual in nature. Music wouldn’t 
even have existed there if it wasn’t that 
they wanted to find a new way to worship. 
Is Western culture too ethnocentric? 
Totally. It depends on where you are, but 
our metropolises can be very exclusive. 
God knows our pop culture is probably 
more limited than ever in terms of diversity. 
Shifting gears, what impact do you think 
satellite radio will have on music? 
Anything — be it satellite radio or the In- 


ternet — that expands people’s horizons 
and exposes them to new bands, to differ- 
ent types of music, and to less established 
artists is all good. I’m very excited about it. 
What’s your opinon on music down- 
loading? 

| obviously don’t support straight-up pirat- 
ing of original music. Ever since the early 
days of the minstrels who put a case or 
top hat out for people to put money in, 
there’s been an understanding that art has 
intrinsic value. If you devalue it by pirating 
it, stealing copyrights, or downloading en- 
tire records for free, it sets a bad trend in 
motion. On the other hand, I’ve always 
been a supporter of bootlegs. They're one 
of the coolest forms of underground pro- 
motion that you can have. 

People seem to be making a big deal 
about your growing your hair back. Is 
this a reverse-Samson effect? 

[laughs] | don’t know. | shaved my head 
before only because it was easier than 
washing it. | found a nice shampoo that | 
really dig, and it makes my hair feel soft 
and silky, so I’m gonna stick with it. 
Maybe there’s an endorsement in there 
somewhere... 


composer Quincy Jones, actor 
Jack Nicholson, and opera star 
Luciano Pavarotti. Stars from 
various fields will salute the 
2001 Honorees at a gala 
performance at the Kennedy 
Center Opera House on 
December 2. It will be taped 
and broadcast later as a prime- 
time special on CBS. 

— William Livingstone 


All the major record labels 
have been experimenting here 


and in Europe with various 
copy-protection schemes for 
CDs. The latest approach does 
something new — it puts hwo 
versions of the album on a 
disc. The first is in the standard 
CD form but with deliberately 
added noise. Supposedly, the 
error-correction circuits in CD 
players will allow the music to 
play with no audible degrada- 
tion, but if the signal is digi- 
tally copied (ripped) to a hard 
drive, with or without data 
compression, it’s unlistenable. 
The second version of the 


album is in Microsoft’s WMA 
(Windows Media Audio) 
format, and users will be able 
to copy any of the tracks to 
their hard drives simply by 
dragging and dropping icons 
of the files. The tradeoff for 
that surprising convenience? 
The WMA version will use 
Windows Media Rights 
Manager, which can be config- 
ured to limit whether and how 
often files can be traded, 
copied, or moved from one 
player to another — or to set 
an expiration date. Sw 
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INTRODUCING THE TX-DS595: 
THE DIGITAL SURROUND HOME THEATER RECEIVER 
BuILT By AUDIOPHILES FOR AUDIOPHILES. 


At Onkyo, we're as obsessed with 
audio excellence as you are. And 
there is no better example of our 
obsession than our new TX-DS595 
Digital Surround Home Theater 
Receiver. 


Begin with the DS595’s Wide Range 
Amplifier Technology (WRAT). Exclusive 
to Onkyo, it gives music and movie 
lovers a superior sonic entertainment 
experience from any audio source 
including DVD-Audio and Super 
Audio CD. 


The DS595 also features 96kKHz/24 bit 
D/A and A/D converters, oversize filter 
capacitors and a massive isolated 
transformer for ultra-clean, ultra- 
accurate sound reproduction. The 
Optimum Gain Volume circuit virtually 
eliminates noise contamination even 
at low listening levels. 


Beyond its musical soul, the DS595 
has something of a brain. Its exclusive 
A-Form (Auto-Format) senses the 


signal format — DTS, Dolby Digital, or 
stereo and conveniently switches to 
the listening modes pre-assigned 
for that source. And there’s Onkyo’s 
exclusive powerful Pre-Programmed/ 
Learning Multi-Brand Remote with 
Macros. 


Not only are we obsessed with pleas- 
ing the ear, but the eye as well, as 
evidenced in its flawlessly finished 
brushed aluminum front panel. 


There's one more thing we're 
obsessed about. Value. You won't find 
this kind of advanced technology, this 
much performance and this much 
convenience at this price level 
anywhere else. 





So let our obsession for audio 
performance fulfill yours. The new 
TX-DS595_ Digital Surround Home 
Theater Receiver. Only from Onkyo. 


ONKYO. 


IMAGINATIVE SIGHT & SOUND 


www.onkyousa.com 
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A massive shielded power transformer and oversized, | Four easily assignable digital inputs (two coaxial 
low ESR filter capacitors meet the demands of today’s = = and two optical) deliver maximum flexibility and 


low-impedance speakers. convenience. 


Individually matched discrete output transistors eliminate The TX-DS595 remote features direct access buttons 
sonic differences between channels and guarantee to individual inputs, learning capability and remote 


accurate, precise, natural sound imaging. High quality interactive (RI) capability to operate major functions of 
extruded aluminum heat sinks keep everything cool. iby f other Onkyo components. Macros allow programming 
up to sixteen button operations into a single button. 


Onkyo USA Corporation 18 Park Way, Upper Saddle River, NJ 07458 Tel: 201-785-2600 Fax: 201-785-2650 
Distributed in Canada by H. Roy Gray Ltd. Tel: 905-294-4833 








Loved David Ranada’s review of the Pana- 
sonic DMR-E20 DVD recorder (October), 
but I have a couple of questions. First, would 
I be able to insert my own index marks (as 
with my standalone CD recorder) when re- 
cording a program like a concert? The review 
says the recorder inserts one every 5 minutes, 
which is fine — if every segment you are re- 
cording is 5 minutes long. 

Second, if I record a DVD-R disc, can I 
then pop it into my other DVD player and 
feed it back into the recorder to make a copy? 
This would be a lot easier than having to re- 
record the DVD from scratch using bits of 
video from many sources. Reed Pitkunigis 

Colonia, NJ 
David Ranada replies: The automatic 5-min- 
ute index points are all you get, unfortunate- 
ly. While this alleviates long unbroken stretch- 
es without any cueing points, you have to use 
the deck’s search capabilities to get to a spe- 
cific point from the nearest index marker. You 
can record a copy from a DVD-R made on the 
DMR-E20, but to avoid a huge loss in video 
quality, you should do this only with a “mas- 
ter” disc recorded in the high-quality XP or 
SP modes. 


Thanks for the excellent review of Panason- 
ic’s DMR-E20. Here are some questions I 
still have: How good is the picture if you re- 
cord material from a laserdisc? Can you re- 
cord the Dolby Digital soundtrack from a la- 
serdisc through the laserdisc player’s RF/AC- 
3 output? How well preserved is the Dolby 
Pro Logic signal from a laserdisc? 
Guillermo Rodriguez 
via e-mail 
D.R. replies: As Henry Ford might have said, 
you can record any audio you want on the 
Panasonic DMR-E20, as long as it’s two-chan- 
nel analog. Dolby Surround signals (which 
are decoded by Pro Logic) therefore come out 
fine, but you can’t record Dolby Digital from 
either an RF/AC-3 or SPDIF output. The vid- 
eo quality of laserdisc dubs on the DMR-E20 
was excellent at the top two recording 
“speeds” (XP and SP), distinctly poorer at the 
two slower speeds (LP and EP). 


The other day I found a classical music DVD 
that I wanted to buy, but it was a DVD-Audio 
disc. I thought I could listen to its soundtrack 
on my DVD-Video player, but when I asked a 
man in the record store whether I could do 
this, he said no. Please let me know whether 
DVD-Audio discs can be played on a DVD- 
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Video player. If they can, is the sound quality 
worse than it would be on a DVD-Audio 
player? Hiroaki Noma 

Anaheim Hills, CA 
In addition to the high-resolution music pro- 
gram, all of the DVD-Audio discs from War- 
ner Music and other labels we’ve seen so far 
also contain a Dolby Digital version of the 
program that will play on any DVD player. 
While a well-recorded Dolby Digital sound- 
track offers excellent sound quality, it uses a 
sophisticated perceptual-coding scheme to ef- 


fectively compress the audio data. The DVD- 


Audio version, on the other hand, is recorded 
using the same PCM digital audio format as 
on CDs, except the data rate isn’t fixed. This 
makes possible ultra high-resolution record- 
ings with up to 24 bits and sampling rates as 
high as 192 kHz, compared with the 16-bit/ 
44.1-kHz CD standard. The upshot is that 
DVD-Audio recordings can sound as good as 
the original studio master. See “Multichannel 
Audio Report Card” on page 125 for more on 
these issues. 


The road trip that editor in chief Bob Ankos- 
ko described in his “Track One” column for 
October may soon become a thing of the past. 
The “unrippable” CDs now being released by 
the entertainment industry could make it im- 
possible to assemble compilation discs like 
the one that made his trip so pleasant. 

To add insult to injury, Senators Fritz Hol- 
lings (D-SC) and Ted Stevens (R-AK) have 
drafted a bill, the Security Systems Standards 
and Certification Act, that would require all 
“interactive digital devices” (which means 
most electronic products today) that are man- 
ufactured or imported into the U.S. to incor- 
porate technology for “protecting” copyright- 
ed digital material in any format. This means 
your ability to view, listen to, record, or play 
music or video material on your computer, 
TV, radio, VCR, CD, or DVD player would 
be subject to the whims of the copyright 
holder. Your ability to time-shift TV pro- 
grams would be limited to nonpremium chan- 
nels. There is no provision for “fair use” of 
copyrighted material, nor any requirement 
that equipment covered by the bill be com- 
patible with older, legally acquired media. 
You can read the complete text on the Inter- 
net at cryptome.org/sssca.htm. 

Does Sound & Vision have a position on 
these issues? I'd like to know what other read- 
ers think about them as well. Ernie Mercer 

Northfield, NJ 
We’re opposed to any measure like the pro- 
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Definitive’s ProCinemas’ Deliver 


“Monstrous Sound 
From Tiny Speakers” 


—Joe Hageman, Home Theater Magazine 


“Truly incredible speakers at an unbelievable price!” 


“A new standard for sub/sat systems” —Home Theater 
Now you can get Definitive’s high-end leading-edge technology 
and world-class sound quality at an incredibly affordable price. 
Beginning at ony $575 (for the 3-piece Pro 80.3 system) all our 
highly-acclaimed ProCinema® sub/sat systems are elegantly styled, 
remarkably compact and will deliver absolutely state-of-the-art 
performance for stunning music and movie perfection. They are 
clearly your number one choice for unmatched quality and value. 


—Jeff Cherun, Home Theater Magazine 


“They sound like monster towers” = —Home Theater 
With their awesome 250 watt-powered 8", 10" or 12" subwoofers, 
non-resonant NROC™ curved PolyStone"™ cabinets, high-definition 
diecast-basket drivers and precision Linkwitz-Riley crossover 
networks, Definitive ProCinema systems will make performances 
really come alive in your room and literally put you right in the 
concert hall or into the movie itself. They are, as Time Magazine 
raves, “phenomenal.” Hear them at a Definitive dealer today! 
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posed Hollings—Stevens bill that would pre- 
vent law-abiding citizens from copying le- 
gally acquired content for their personal use. 
We recognize, however, that home computers 
are widely used to casually clone CDs, which 
are then passed along to friends, resulting in 
lost sales for copyright holders. (Although 
some of this music swapping may actually in- 
crease sales as listeners are introduced to new 
music — or unfamiliar old music.) A balance 


needs to be struck between consumer record- 
ing rights — guaranteed by the U.S. Supreme 
Court's ruling in the famous Betamax case 
(1984) and by the Audio Home Recording 
Rights Act (1992) — and the rights of those 
who own the music. We don’t have any quick 
answers, but we’re alarmed by some current 
and proposed copy-protection schemes (see 
page 19 for the latest twist). We'll have more 
to say on this topic in the future. 
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Wireless headphones that sound good enough to be called Sennheiser! 


Pictured: RS 65 Wireless Headphones with SRS” Surround 
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Rich Warren’s “Burning Choices” in October 
was very informative. However, I’d like to 
know if any standalone CD recorders can fil- 
ter out clicks, pops, and scratches when burn- 
ing from a vinyl disc. Most PC burn programs 
include this useful tool. Joseph DePaola 

Euless, TX 
No standalone decks we know of can accom- 
plish what you desire, but there are indeed 
very effective software solutions for comput- 
er-based audio recorders. 


In “Burning Choices,” Rich Warren notes that 
standalone CD recorders sell for “as little as 
$300.” To an unemployed audiophile like 
me, that’s a lot of money to shovel out for dig- 
ital recording equipment, especially when it 
doesn’t have the same flexibility as tape when 
it comes to erasing and rerecording. If I made 
a mistake in a compilation CD-R, I’d have to 
live with it. If I purchased, say, a Philips burn- 
er with a CD-sync feature, would it work with 
a Sony megachanger in random mode to make 
a compilation CD? Ray Arcuicci 

Philadelphia, PA 
Regarding the price of CD burners, $300 is 
amazingly low for the amount of technology 
in the box. You can get around the problem of 
chancing a mistake on a CD-R by buying one 
of the more expensive CD-RW discs and using 
it to create your compilations. Erase and re- 
record it if you make a mistake. When it’s just 
how you want it, copy it onto a CD-R. (Yes, 
you'll have to do it in analog, but you can’t 
have everything!) Regarding the changer-to- 
burner issue, what you propose would work, 
and the recorder should get the track markers 
correct, too, as long as it’s set to start record- 
ing whenever it sees a digital input signal. On 
the other hand, if the changer moves too slow- 
ly between discs and tracks, the long pauses 
between songs could fool the recorder into 
shutting itself down before your compilation 
is complete. 


I appreciate that Sound & Vision’s David 
Ranada made me aware of the lack of bass 
management in all of the first-generation 
DVD-Audio players. However, I really wish 
you’d stop saying it’s a “low point” for a re- 
ceiver to have “no bass management for mul- 
tichannel analog input” (this occurred again 
in the October review of a JVC receiver). 
Bass management should take place in the 
DVD-Audio and SACD players; otherwise 
an unnecessary analog-to-digital-to-analog 
conversion cycle would have to take place at 
the receiver end. Paul Widmer 

Buffalo, NY 
David Ranada replies: While I agree in prin- 
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ciple that bass management should be done 
in the digital domain (if only to include the 
necessary speaker-distance compensation), it 
takes considerably more time to design this 
into new products than analog bass manage- 
ment, which is already available in an excel- 
lent accessory bass manager. That product, 
the ICBM-1 from Outlaw Audio (see page 
122), is complex, and even a stripped-down 
version of its unusually versatile circuitry 


might boost DVD-Audio and SACD player 
prices significantly. Putting the bass man- 
agement in the product whose price is high 
enough to “absorb” it — an A/V receiver — 
is the most economic approach, and it’s also 
the best engineering solution, since a receiv- 
er’s bass-management system would have to 
be set up only once, regardless of how many 
and what kind of multichannel players you 
have hooked up. We might end up with bass 
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management both in receivers and in multi- 
channel players — just be sure to use only one 
at a time! 


I'd like to commend Sound & Vision for go- 
ing to great lengths to make the comparison 
between the different speakers in “Battle of 
the Bookshelfs” both accurate and blind — a 
very rare occurrence. But I felt shocked by Al 
Griffin and David Ranada’s comments on the 
NHT SB1’s performance. 

After receiving the SB1 test samples back 
from S&V, we measured them in our lab and 
found that the sensitivity of the woofers was 
low, consistent with your review. Since we 
sent these speakers to the magazine long be- 
fore production models were available, proto- 
type components were employed, but I’m at a 
loss to explain how woofers so low in sensi- 
tivity made it into those samples. At NHT we 
spend an enormous amount of time develop- 
ing products that sound balanced, so I want to 
assure your readers that production-line SB1 
speakers do not sound paper-thin and edgy. 

One additional comment: S&V selected the 
speakers for comparison on a price basis rath- 
er than a size basis. The SB1 has about one- 
half the volume of the other speakers you 
tested, so the other speakers ought to have 
better bass extension or sensitivity. A much 
more appropriate model would have been the 
SB2 ($399 a pair), which matches the dimen- 
sions of the other speakers in your test group. 
This may have been our fault for not supply- 
ing the best model for review. 

Also, for its size, the NHT SB1 is a little 
more expensive than the other speakers be- 
cause we finish them with seven layers of pi- 
ano lacquer rather than the inexpensive vinyl 
wrap used on the others. Jack Hidley 

Director of Engineering, NHT 
Benicia, CA 


A few minor corrections to the sidebar on the 
Lexicon MC-12 preamp/processor in Daniel 
Kumin’s “As Good as Gold” (November): 

1) He says there is no bass management 
for input signals from DVD-Audio or SACD 
players. This is not true if the Analog Bypass 
option in the Main Advanced menu is set to 
“off,” only if this parameter is set to “on.” You 
can choose whether to utilize the MC-12’s 
bass management, speaker-distance calibra- 
tion, and other processing or to let the analog 
signals pass through without any processing 
whatsoever. The MC-12 is the only product 
we are aware of that offers this choice. 

2) He says there are 11 digital audio in- 
puts, but there are actually 13: one AES/ 
EBU, six optical (five Toslink and one optical 
minijack), and six coaxial. : 
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feedback 


3) He says there is video output for Zone 2. 
Actually, Zone 2 is audio only, but if the Re- 
cord zone is not being used, that can double 
as a third zone with both audio and video ca- 
pabilities. Andrew Clark 

Marketing Manager, Lexicon 

Bedford, MA 

Daniel Kumin replies: I apologize for mis- 
counting the MC-12’s digital inputs — in all 
honesty, I overlooked the very unusual mini- 


optical input and forgot to mention the AES/ 
EBU port (a pro-audio digital input/output 
connection). And I confess to having misun- 
derstood how the Analog Bypass mode works 
with respect to bass management. | did real- 
ize that the Lexicon controller has no second- 
room video output per se, but the video re- 
cord-out path can certainly serve this function 
for those who require it. The MC-12 was cov- 
ered in a sidebar to a feature test report focus- 
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_ The Consumer Electronics Show is a four-day crash course in the industry's | 
best, brightest and most promising technologies. Digital, wireless, interactive, | 
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ing on three considerably less expensive A/V 
preamps. Unfortunately, this led to the com- 
pressed, less-than-explicit reference. 


Two-Timing TiVo 
In “Digital Recorders” (October), Michael 
Riggs states that a DirecTV receiver with Ul- 
timateTV is the only hard-disk video recorder 
that lets you record two shows at once. I have 
a DirecTV receiver with TiVo built in that can 
also record two shows at once. Jason Hoff 
via e-mail 
We mentioned in our test report on the Phil- 
ips DSR6000 DirecTV receiver/TiVo recorder 
(May) that the receiver had two satellite-dish 
inputs that would be enabled after a planned 
TiVo service upgrade. That upgrade started 
rolling out this fall. 


Make Your Own DVD 
I really enjoyed Al Griffin’s article on making 
your own DVDs in October. But once you’ve 
made a DVD, can you copy footage from the 
disc back to the computer for other uses? 
Specifically, I have many home videotapes 
that I'd like to back up onto DVDs. I could 
reuse the tapes while keeping the raw footage 
safely on DVDs if I could grab whatever foot- 
age I wanted for editing in the computer, then 
record it onto anew DVD or videotape. 
Kerry Hurd 
via e-mail 
Al Griffin replies: Once you've created a DVD- 
Video disc from your footage using authoring 
software, you won't be able to load the clips 
into an editing program without first recap- 
turing them. For archival purposes, therefore, 
you should store your captured footage as 
raw AVI or QuickTime files on DVD-R discs. 
That way they can be easily retrieved for ma- 
nipulation by your PC or Mac’s video-editing 
software. 


Corrections 

“Shopping Made Simple: Digital Recorders” 
(October) listed an incorrect price for the In- 
tegra HDR-1 audio hard-disk recorder. The 
correct price is $950. 

In “Multimedia Maven” (October), a price 
drop from $140 to $100 was described as a 
40% savings. Our math was rusty: it’s actually 
a 28.6% decline. Thanks to longtime reader 
Larry Humberstone for pointing this out. S&V 





We welcome your letters. Send e-mail to 
soundandvision@hfmmag.com and regular 
mail to Editor, Sound & Vision, 1633 Broad- 
way, New York, NY 10019. Please include 
your name, street address, and phone num- 
ber for verification; only your name, city, 
and state/couniry will be printed. All letters 
are subject to editing at our discretion. 








It’s not the view. It’s the sound. 


With the Intermezzo™ Series speakers, everything around you fades away...except what ! fi H 
you hear. Power. Sonic clarity. And amazingly accurate re-creation of music and movie lr) ia) é 
soundtracks. For more information: www.infinitysystems.com or 1.800.553.3332. TECHNOLOGY « PERFORMANCE « DESIGN 





Infinity is a registered trademark of Infinity. Systems, Inc. ©2001 Infinity Systems, Inc. - Hi AHarman International Company 










meter ee oeae Model 88CD Table Radio by Henry Kloss® 

The only CD-table radio with a built-in powered subwoofer. 
Model 88CD is the perfect sound system for kitchen, den, 
bedroom or office. Slate or ivory. “Close your eyes and you'll 
swear you're listening to a full-sized component system.” 

— Corey Greenberg, NBC Today Show 


$349.99 


MODEL 880D 


gy HENRY KLOS 


Great Gifts, 
Really Great Prices. 





Since 1988 Cambridge SoundWorks has been selling high-performance <= _ = ay 
speakers and systems directly to the consumer. Our 45-Day Total bea omy | = 
Satisfaction Guarantee lets you audition your new components in ON PURCHASE S OVER $350° 


your living room. There's no risk. If you aren't happy with your purchase, 
we give you a full refund. We even pay return shipping. ** Inc. maga- e& = SS 
zine says, "Selling direct allows Cambridge SoundWorks to price = i | | — on 














es fo 
speakers hundreds of dollars below the competition. ON PURCHASE Ss OV ER $700° 
And right now our prices are even better, Save An Extra $50 to $200, CBF am Sn ES 
Offer extended to December 21, 2001. ww | | gan (yrs 

é Vw 
Call 1-800-FOR-HIFI or log on to Hifi.com to order. ON PURCHASES OVER $1,400° 





MusicWorks™ Micro Stereo Systems 
Our MusicWorks systems use powered subwoofers to deliver big 
sound from very small components. Sound & Vision magazine 
says MusicWorks 200 is a “mini-system whose big sound 
belies its diminutive size and low price tag.” 
MusicWorks 200 

AM/FM/CD center section with 
SoundWorks Digital speaker system. 
Includes powered subwoofer 

(not shown). 

Reg. $249.98 $199.98 


Other MusicWorks 
systems available from 
$169,98-$399.98 
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More Subwoofer For Your Money! 

The critics love our subwoofers — from our affordable BassCube 
85 (“Cambridge SoundWorks should charge $600” - Home 
Theater magazine) to our top-of-the-line 1000 watt B.A.S.H? 
digitally-amplified Newton Series P1000 ("Superb...near 
perferction” - Sound & Vision magazine). 





BassCube 85 $199.99 
BassCube10S $299.99 
Newton Series P500 ......cccccssssssssssssssssessssesesnseeees $799.99 
Newton Series P1000 ......scccccccsssessesseesiesseneees $999.99 





Newton Series™ MC300 Speaker 


Use it as a main speaker or center speaker. Two 4" midrange 
drivers and a 1" silk-fabric tweeter. “As clean as they come.” 
— Home Theater magazine 

$199.99ea 


Call Toll-Free To Order: 


1-800-FOR-HIFI 


(1-800-367-4434) 


MegaWorks™ 210D High-Performance 

Amplified Multimedia Speaker System 

Give your PC studio-quality sound — or turn your 

TV into a mini home theater. MegaWorks com- 

bines 270 watts of power with terrific- 
sounding satellite speakers and a incredible 
8" powered subwoofer. The best multime- 
dia speaker system we've ever made! 


$299.99 





Newton Series M80 Three-way Speakers 
Ultra-high-performance at a down-to-earth price. Compare 
with speakers selling for $800 or more. 


$449.99pr 














Newton Series 5300 
Surround Speakers 
Switch from monopole to , 

bipole to dipole operation. Home Theater magazine said, 
“The $300s surround staging was awesome.” 


$449.99pr 


The Country’s Best Under-$1000 Surround Sound System? 
We challenge you to find a better-sounding system in its 
price range. Newton Series main, center and surround 
speakers; a BassCube 8S powered subwoofer and 
Sony's STR-DE575 surround receiver. 
Reg. $1,249.94 $999.99 


CAM BRIDGE 


SOUNDWORKS 


Buy Online At Our Web Site: 


hificcom. 


Visit our Cambridge SoundWorks stores in New England or the San Francisco Bay area 


*Limit one discount per customer. Discount offer applies to most sale items, but does not apply to televisions, clearance items, previous sales or other discount code offers. In the event of a refund where the purchase price after refund 
is below the minimum purchase level, the discount amount will be deducted from the refund amount. ** UPS ground delivery in continental U.S. Oversized TV excluded. Call 1-800-FOR-HIFI or log on to www.hifi.com for details. 
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frorn the world of home entertainment 






Zenith 


The next time you have a delayed 
flight, try escaping to your own world 
with a portable DVD player like 
Zenith’s DVP7771. Its 7-inch (diag- 
onal) widescreen LCD will look big in 
a cramped seat, and virtual surround 
sound in your headphones will 
immerse you in the movie. It can also 
play CDs, CD-Rs, CD-RWs, and discs 





with MP9 files. There’s a 20-track 
program memory and 16x zoom. 
Composite- and S-video outputs as 
well as coaxial and optical digital audio 


With built-in bass management for its multichannel analog inputs, the Sher- outputs let you use the player in your 
wood Newcastle R-683 may be the first digital surround receiver that's truly home theater with the help of its card- 
ready for the DVD-Audio and Super Audio CD formats. It can decode 6.1- size remote control. The DVP7771 
channel Dolby Digital Surround EX and DTS-ES Matrix and Discrete sound- measures 17 x 35% x 14 inches and 
tracks as well as regular 5.1-channel soundtracks, and with Dolby Pro Logic weighs 4% pounds. Price: $900. 

Il, it can derive 5.1 channels from two-channel material. The R-683 is rated to www.zenith.com, 847-391-7000 


deliver up to 120 watts each into 8 ohms to seven speakers. The two wide- 

band component-video inputs can handle high-definition TV (HDTV) signals, 
and there are five composite/S-video inputs. You can feed digital audio | 
through four optical and two coaxial inputs. A universal remote control with an | 








LCD screen is supplied. Price: $2,000. www.sherwoodusa.com, 800-962-3203 | 
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Boston Acoustics 


Leading Boston Acoustics’ VR-M Reference speaker line is the VR-M90, 
which stands 37% inches tall. The ported speaker, with dual 61-inch 
woofers and a 1-inch aluminum-dome tweeter, is rated for a frequency 
response of 37 Hz to 20 kHz +3 dB and sensitivity of 90 dB. The port is 
flared on both ends to reduce noise, a vertical brace helps minimize cabinet 
resonances, and magnetic shielding prevents interference with TVs. Finished 
in cherry veneer, the VR-M90 has a footprint of 91/4 x 14 inches and weighs 
65 pounds. Price: $2,700 a pair. www.bostonacoustics.com, 978-538-5000 


Panasonic 


Though it looks like a widescreen computer 
monitor, Panasonic’s 7-inch-thick TC-11LV1 is 
really a desktop television with a built-in 
progressive-scan DVD player. The 16:9 aspect 
ratio LCD screen measures 11 inches (diag- 
onal) and has an 854 x 480-pixel resolution. 
The display automatically adjusts its bright- 
ness according to the ambient light. The set 
can accept signals fed to its component-video 
input from an external digital TV tuner, and 
standard 480i (interlaced) video from its built- 
in tuner is line doubled for display in 480p 
(progressive) format. The player has a built-in 
Dolby Digital decoder and an optical digital 
audio output. A full-function remote control is 
supplied. Price: $1,600. 

www.panasonic.com, 800-211-7262 





Pm ow es 

Wwanon 

So small it can fit inside a pocket, Canon’s 14- 
ounce Elura 20MC camcorder can record video 
or still photos on MiniDV tapes. Still pictures can 
also be captured in flash memory in the MultiMe- 
diaCard (MMC) and Secure Digital (SD) formats. 
You can transfer stills from tape to flash or vice 
versa. In addition to normal video and VGA-reso- 
lution photos, the camera’s image sensor can 
capture stills in a progressive-scan mode at a rate 
of 30 frames per second. Seven preprogrammed 
auto-exposure modes let you quickly adapt to 
ambient light, and 10x optical/40x digital zoom 
helps you zero in on your subject. There’s also an 
extended recording mode that can store up to 

4 hours of video on one 80-minute MiniDV tape. 
Price: $1,499. www.usa.canon.com, 800-652-2666 





Plus 


Lightweight and compact, the Plus HE-3100 is a 
video projector that won't break your back . . . or your 
bank account. The 41/2-pound front projector uses a 
single chip for Digital Light Processing (DLP), a 
technology developed by Texas Instruments that 
creates images by reflecting light off a Digital 
Micromirror Device. Widescreen images with a reso- 
lution of 848 x 480 pixels are said to have a contrast 
ratio of 700:1, and there’s a built-in line doubler with 
2:3 pulldown to compensate for frame-rate differ- 
ences between film- and video-based material. The 
projector can create an 82-inch (diagonal) image at 
a distance of 81 feet. Component-, composite-, and 
S-video inputs provide hookup options. Price: 
$2,999. www.plus-america.com, 800-289-7587 


NOTE All prices and product information are supplied 
by the manufacturers. Dealer prices may vary. 
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JVC 


JVC's 36-inch “l’Art’ TV, a direct-view, 4:3 aspect 
ratio HDTV monitor, can display high-definition 
signals from an outboard tuner in the 1080i (inter- 
laced) format. Besides its wideband component- 
video input for an HDTV tuner or a progressive- 
scan DVD player, there are four composite- and 
three S-video inputs, plus a DVI input for compati- 
bility with future set-top tuners. To get the best 








ews eb’ 4 ossible picture, the set has a 16:9 display mode 
mevox to a 3 D digital comb filter, and its Natural Cinema 
End the madness of overstuffed CD shelves, fragile jewel boxes, 2:3 pulldown function compensates for frame-rate 
and lost discs — get yourself a digital audio server. Revox’s M57 has differences between film- and video-based mate- 
a capacity of 75 gigabytes (GB), and additional 75-GB hard-disk rial. All this plus dual-tuner picture-in-picture. 
drives are available. The server rips CDs in its built-in player at up to Price: $2,600. www.jvc.com, 800-526-5308 


4x speed and stores the data in either standard (PCM) format or as 
MP3 files with varying levels of compression. A built-in modem and 
Ethernet port give you quick access to Gracenote.com for track 
titles. Four analog stereo outputs can serve independent zones, and 
there are two USB ports and an RS-232 port for connecting a 
computer or PDA. An infrared remote is supplied, wireless keyboard 
optional. The M57 weighs 44 pounds and measures 181% x 61/2 x 
17’ inches. Price: $8,500. www.revox.ch, 866-738-6987 











If you’ve got no room for a DVD player and are reluctant to 
junk your old videotapes, Go-Video’s space-saving 
DVR4000 combines a DVD player and a VCR ina single 17 
x 4x 14-inch chassis. You can watch a DVD while taping a 
show on the VCR, and Complete Program Record automati- 
cally adjusts the recording speed so you won't miss the end 
of a show because the tape ran out. Internal hookups let you 
record from a DVD at the touch of a button, but only if the 

om ; disc is not copy-protected. Outputs include component-, 

The MegaWorks 210D from Cambridge Sound- composite-, and S-video and both optical and coaxial digital 
Works is a powered three-piece speaker system audio. Price: $349. www.govideo.com, 480-998-3400 

designed to enhance the sound from a computer, 
an MP3 portable, or any device with a minijack 
stereo audio output. There are two minijack 
inputs as well as a coaxial digital input. The 
amplifier in the subwoofer is rated to deliver 150 RONDES 

watts to the 8-inch driver and 60 watts to the 3142- == : Hifi NUS 
inch driver in each satellite speaker. A wired 
remote volume control is included. Frequency 
response is rated as 32 Hz to 15 kHz +3 dB. 
Price: $300. www.hifi.com, 800-367-4434 
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INilaeusikelgo\eon elie (claler>siolgo uv lalealisitclclelicn 
but the passion this emerging singer- 
songwriter displays on her self-titled CD 
proves she’s a true original. Klipsch 
celebrates the spirit of new beginnings 
with eight newly released Reference 
Series loudspeakers — all designed with 
Tractrix® Horn-loaded technology to 
deliver the power of Nina’s deepest blues, 
brightest funk and heartfelt soul, along 
with the clarity to reveal the wry smile 
punctuating her lyrical wit. Experience 
every line with all the emotion Nina 

aicsiare (=e e\AVicileiale jn el6 |e eler=| idl e)=1e18) 


dealer or www.kliosch.com. 


A LEGEND IN SOUND 





















Yamaha 


An extra surround channel has snuck up behind us in some DVD 
soundiracks, but to hear it you need a receiver that can decode 
the 6.1-channel Dolby Digital Surround EX and DTS-ES formats. 
Yamaha's RX-V2200 can do just that, and it’s rated to deliver 100 
watts each to six channels into 8 ohms. It also has Dolby Pro 
Logic II decoding for multichannel playback from stereo sources, 
and its 23 digital signal processing modes can simulate a wide 
variety of performing spaces. A six-channel analog input lets you 
connect a DVD-Audio or SACD player. Wideband component- 
To S h a ba video connectors can handle HDTV signals, and there are five 
optical and two coaxial digital audio inputs as well as two optical 
A picture may be worth a thousand words, but outputs. A learning remote control with an LCD screen is 
each one taken by the Toshiba PDR-M71 digital supplied. Price: $1,199. www.yamaha.com, 714-522-9105 
camera in Fine mode has 3.2 megapixels, with a 
resolution of 2,048 x 1,536 pixels. You can also 
set the resolution to Normal (1,024 x 768 pixels) 
or Basic (640 x 480 pixels). The camera has 2.8x 
optical/2.2x digital zoom plus a Macro mode for 
closeups. There's a flash with red-eye reduction 
and an 8-megabyte SmartMedia card. You can 
also capture up to 3 minutes of low-res video 
along with audio from the built-in mike. The 9- 
ounce camera has a USB port and comes with 
photo-editing software. Price: $499. 
www.toshiba.com, 800-631-3811 
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Wood Technology 


Most center speakers are designed to be placed on top of the TV in a home 
theater. Problem: where do you put it if you use a front-projection system, 
with no cabinet around the screen? Solution: Wood Technology’s CT-12 stand 
for center speakers, in three heights — 12, 18, and 28 inches. All have a 
tilting platform so you can aim the speaker at the listening position. The solid 
hardwood stand includes a path to hide speaker cable, and it comes with 
floor spikes and anti-resonant isolation pads. Price: $70, $75, or $80 
depending on height. www.wood-tech.com, 888-445-5520 


Canton 


The Movie 10-MX home theater speaker system from Canton reproduces 5.1- 
channel soundtracks through five identical satellite minispeakers and a 100- 
watt subwoofer. The magnetically shielded satellites each have a 12-inch dome 
tweeter and a 3-inch cone driver. They roll off at 100 Hz, 
while the 9% x 141% x 17-inch sub, with an 8-inch 
driver in a bandpass enclosure, is rated down to 33 
Hz; the crossover can be set anywhere from 80 to 
140 Hz. Wall brackets for the satellites are supplied. 
Price: $899. www.cantonusa.com, 612-706-9250 
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LEGENDARY POWER 
Kenny Aronoff may sit behind the likes of 
IW (ellisicfev said a\—lgle (e(>4 cle) alal\v/(=)|(-\alerclnglenciale| 
Garth Brooks, as well as the Slagrejellale) 
Pumpkins and the Rolling Stones, but his 
passionate percussion never hides in the 
background. Klipsch created Reference 
Series subwoofers to deliver low frequencies 
jlUisieeoualiciasi\\VAnerloltelgiaemiaicuialelare\-iaiale) 
power of Kenny's backbeat and the { a 
felacteis\(e]a ce) iey= (elie |a0]palce)| fl =>.<el=)9(-1a\ercyatal—) 


impact just as Kenny intended by NiSiidiale |p eles 





local Klipsch dealer or www.klipsch.com. 


A LEGEND IN SOUND 
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While the beauty of jazz is often in 

Tico an) od coNvarstenalfo) avn vZoyber/avoie) ef abas ate\Vic 
to improvise when it comes to listening 
to it. To create a sound that’s as 
personal as your taste, just mix and 
match athena‘s collection of full-range 
speakers with our active subwoofers. 
Jazz up your life with athena. 


Create your own sound 


hena TECHNOLOGIES® 
3641 McNicoll Avenue 
Toronto, Ontario 


TECHNOLOGIES® 





Digital Default Deficiency 
In this world of high-tech audio and 
video, if Dolby Digital and DTS are so far 
superior to Dolby Pro Logic, why do DVD 
players default to Pro Logic instead of the 
digital formats? There are probably more 
people with older surround systems than 
those of us who jumped into the new stuff 
pretty quickly, but shouldn’t the electronics 

industry be promoting new technology? 
Ric Allen 
Chester, VA 
I can’t claim to have tried out more 
than a tiny sample of the DVD players out 
there, but many behave as you describe, 
and many of them make it difficult to get 
the machine to do what 


Expert advice you want. One player I 
on everything used allowed you to se- 
lect the Dolby Digital 
about home 5.1 soundtrack, but it 
theater, audio, also said “PCM Out.” It 
took me a long time to 
and video. figure out that this out- 
put was Dolby Sur- 
round encoded, and if I 
wanted Dolby Digital, I 
had to push the (un- 
marked) button to get 
to “Bitstream Out.” And 
I had to do this for 
every disc — the machine had no memory. 
This practice, which is as misguided as on- 
screen menus that obscure the picture you 
are trying to adjust, probably persists be- 
cause there are still relatively few movies 
with 5.1-channel soundtracks compared 
with the huge catalog in mono, stereo, or 
Dolby Surround. Also, much of the supple- 
mentary material on many discs has two- 
channel sound, if not mono. 





I Want My HDTV 
There is, as yet, no high-definition sat- 
ellite or terrestrial broadcast programming 
where I live. What hardware do I need to 
enable me to watch movies in the high-def 
format? Dennis R. Lopez 
Manila, Philippines 
Easy answer: there is no such thing — 
yet. When it arrives depends on technolog- 
ical developments that will dramatically 
increase the capacity of storage systems 
such as DVD as well as on the regulatory 
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decisions of broadcasting authorities 
around the world. Just because the digital 
TV system embraced by the U.S. is dis- 
cussed extensively in these pages doesn’t 
mean it will be adopted in other countries 
automatically. So unless there’s an estab- 
lished standard for your country, and until 
a home playback technology that can han- 
dle HDTV appears, you’ll have to make do 
with the old tried-and-true analog system. 


Exaggerated Sound 

= I’ve noticed that many of the home 
theater systems I’ve listened to tend to ex- 
aggerate the high frequencies, particularly 
when playing DVD movies. I’m curious be- 
cause my 5.1-channel system doesn’t exag- 
gerate these frequencies. Am I missing some- 
thing, or am I better off with my system the 
way it is? Henry Patterson, Jr. 
Waterford, MI 
No, you’re not missing anything, and 
your system is probably fine the way it is. 
The speakers in the other systems might be 
too bright in tonal character, but since you 
hear this effect primarily with movies, it’s 
more likely due to the tendency of studios 
to mix movie soundtracks very “hot.” This 
is done because the center-channel speak- 
ers in movie theaters are placed behind the 
screens, so they’re relatively far from the 
audience and can sound muffled without 
a bit of treble boost. Sometimes this extra 
treble is rolled off in the DVD transfer, but 
not always. If you have a CD of the music 
from a movie on DVD, compare the two 
versions of the soundtrack — they’ll often 

be very different in tonal balance. 


Unshielded Speakers 
I recently bought a 52-inch rear-pro- 
jection TV. I’m concerned about my existing 
front left/right speakers, which have side- 
firing subwoofers and are not magnetically 
shielded. Would it damage the TV to place 

the front speakers adjacent to it? 

Luis Carbonell 
Toronto, Ontario 
Magnetic flux from speakers won’t 
damage the TV, but it might degrade the 
picture. Normally I’d suggest keeping un- 
shielded speakers at least a couple of feet 
away from a TV, but with a rear-projection 
set, the cathode-ray tubes inside it may be 
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far enough away from the speakers even if 
they are snug against the sides of the cabi- 
net. On the other hand, the tubes may be 
located low and to one side of the projector 
(many configurations are possible). The 
only way you can find out is to place the 
speakers where you want and see what 


I'd also be concerned, however, about 
the effect on the speakers’ sound quality. If 
the built-in subs are designed to radiate to 
the sides, placing them up against the TV 
might have the same sonic consequences 
as placing them up against a wall — un- 
less, of course, the subs are facing away 


from the TV. Again, try it out — every- 
thing might be fine. 


happens. Look for geometric distortions 
and color shifts in the picture. 
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Fat Wires 
[I have a pair of speakers connected to 
my receiver with 12-gauge copper speaker 
wire. I recently acquired some 3-gauge in- 
dustrial-quality copper wire. Would up- 
grading to this larger-diameter wire put 
less stress on my amplifier or offer any son- 
ic improvement? Michael Paccione 
Yonkers, NY 
Lots of audiophile companies have 
made money by selling tremendously fat 
speaker wires, some of which look like 
garden hose, and certainly the thicker the 
wire — up to a point — the better. None of 
those specialty cables will hurt the signal 
(although they can put a serious crimp in 
the wallet), and neither would your indus- 
trial wire, but it’s all overkill. For most do- 
mestic audio applications, 12-gauge is plen- 
ty adequate, but if you’re worried, step up 
to 10-gauge. The main disadvantage to us- 
ing the 3-gauge stuff is that it’s difficult to 
manipulate. It certainly wouldn’t offer any 
sonic benefit over 12-guage wire. 


Video Perils of RF 
I am reluctant to replace my 25-inch 
Reagan-era TV now, in anticipation of a fu- 
ture HDTV acquisition, but my old TV has 
only a single RF input. How much picture 
quality would I lose by sending a DVD play- 
er’s video output through an RF modulator 
to convert the signal? Patrick M. Duffy 
Oxnard, CA 
Lots. The picture would probably look 
better than VHS, depending on the quality 
of the modulator you use and the tuner in 
the set — videocassettes tended to look 
pretty terrible even on old TVs. But the 
sort of resolution, color purity, noise per- 
formance, and so forth you're likely to 
achieve in a set that’s old enough not to 
have composite- or S-video inputs will be 
far below what even a modest DVD player 
can produce. Consider buying an interim 
set before you take the digital plunge. S& 





Have a question about audio, video, or home 
theater? Send e-mail to soundandvision@ 
hfmmag.com (put “Q&A” in the subject line) 
or regular mail to Q&A, Sound & Vision, 1633 
Broadway, New York, NY 10019. Please in- 
clude your name, street address, and phone 
number for verification; only your name, city, 
and state/country will be printed. Sorry, but 
only questions chosen for publication can be 
answered, and all letters are subject to edit- 
ing at our discretion. 
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Grading on the Curve 


ou might be puzzled by a couple of 

grades I’ve given the DVD-Audio 

and Super Audio CD systems in my 

contribution to our “Multichannel 

Audio Report Card” on page 127: 
both received grades of C on the test bench 
while getting a solid A for sound quality. 
Isn’t that a contradiction? No, and I'll tell 
you why. 

Even the grade-C test-bench perfor- 
mance I’ve been measuring from most 
DVD-Audio and SACD players is suffi- 
cient to produce outstanding, grade-A 
sound quality. Both formats are so over- 
equipped to deliver musically accurate re- 
production that, with the right recordings, 
the listening experience 
will be noticeably su- 
perior to what we’re 
used to from regular 
stereo CDs despite the 
“mediocre” lab results. 

The main reason for 
this superiority, in my 
judgment, is that the re- 
cordings are multichan- 
nel. However, that’s not 
what gets the primary 
emphasis in the white 
papers, ads, and Web 
pages describing DVD- 
Audio and SACD play- 
ers. All of these contin- 
ually emphasize the “high resolution” pro- 
vided by these new formats, as if all of 
their extended high-frequency response 
and widened dynamic range was musically 
useful — or even audible. Our lab tests are 
designed to see if this claimed high resolu- 
tion is being delivered. 

On the whole, it is not — not by a long 
shot — and that’s the reason for those C 
grades. The crucial numbers to look for in 
our test reports are not frequency response, 
which is generally flat well into the ultra- 
sonic range, meaning that players for both 
formats can reproduce sounds relevant 
only to dogs and bats. Instead, look at the 
various tests relating to a player’s dynamic 
range: noise level, excess noise, and noise 
modulation. Even in the analog days, noise 


Our lab tests are 
designed to see if 


claimed for DVD- 


being delivered. 





performance was hard to “get right,” and it 
has only gotten tougher in the digital age. 

In fact, the 24-bit PCM system used for 
DVD-Audio places extraordinary demands 
on a player designer. For example, the max- 
imum output level for a DVD-Audio play- 
er is the same as for a CD player: 2 volts. 
Since the maximum output hasn’t gone up, 
in order to get a full 24-bit dynamic range, 
the background-noise voltage produced by 
a DVD-Audio player must be lower than 
that of a CD player by a factor of 256 (28). 
If the noise level rather than the maximum 
output voltage remained the same, a full- 
scale DVD-Audio output would have to 
reach some 512 volts! 

The noise and distortion level of a theo- 
retically perfect DVD-Audio player is there- 
fore 48.16 dB (8 bits x 6.02 dB per bit) 
lower than that of a theoretically perfect 
CD player. As we test them, a perfect CD 
player’s A-weighted noise level would be 
approximately —76 dB, so a perfect DVD- 
Audio player should measure around —124 
dB. To date, the better DVD-Audio players 
have measured around —90 dB, equivalent 
to between 18 and 19 bits of resolution 
and around 34 dB “worse” than true 24-bit 
performance (numbers directly measuring 
this deviation show up in our Excess Noise 
results). 

The SACD player noise levels are hit 
by an additional problem. The 1-bit Direct 
Stream Digital (DSD) system used to en- 
code audio on SACDs produces, on play- 
back, a considerable amount of “ultrason- 
ic” noise (that is, noise above 20 kHz). This 
noise, in fact, originates in the region be- 
low 20 kHz and is shifted upward in fre- 
quency by the “noise shaping” used in the 
DSD system. This noise shifting is what 
enables DSD encoding to have a more ex- 
tended dynamic range than the 16-bit PCM 
encoding on CDs (at least below 20 kHz). 

The problem is that some of this ultra- 
sonic noise leaks into our noise measure- 
ments. The standard A-weighting filter — 
designed to mimic the noise sensitivity of 
human hearing below around 15 kHz — 
doesn’t roll off quickly enough above 20 
kHz to completely eliminate DSD’s ultra- 
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These four curves show how the 
background noise levels of typical CD 
(black), DVD-Audio (red), and SACD 
(blue) players compare with the 
theoretical background noise of a 24-bit 
PCM system (green). 


sonic noise. As a result, SACD players 
measure slightly noisier than they actually 
sound — like DVD-Audio players, the 
SACD players we’ve tested have inaudible 
noise at normal listening levels. The ac- 
companying graph lets you compare the 
noise spectrums of typical CD, DVD-Au- 
dio, and SACD players with theoretically 
perfect 24-bit PCM performance. 

But if we can’t hear the ultrasonic noise, 
what difference does it make? Well, that 
presents a dilemma for the advocates of 
high-resolution audio. If noise above 20 
kHz can be ignored, so can the “high reso- 
lution” provided by an extended frequency 
response. They can’t have it both ways: if 
response above 20 kHz is audible and im- 
portant, then so is noise above 20 kHz. 
Since the manufacturers of both SACD and 
DVD-Audio players seem to think extend- 
ed frequency response is important — after 
all, it helps produce the often misleading 
waveform plots in their promotions — I’m 
holding all of them to their word and let- 
ting our noise results fall where they may. 
So far they haven’t come through with any 
players whose noise performance is better 
than 19-bit PCM. While this is quite an im- 
provement over the CD format’s already 
very clean-sounding 16-bit PCM, it’s not 
nearly as good as either new format can 
theoretically provide. Sav 
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Discs and 


he first time I saw a compact disc, I 

was mightily impressed. Compared 

with the primitive LP, the CD was 

positively futuristic. For starters, it 

was shiny, and everyone knows that 
the future is shiny. More to the point, it was 
small, you couldn’t wear it out from play- 
ing, and it allowed lightning-fast access to 
each song. The idea of storing recorded 
music as a spiral of diffracting pits and re- 
trieving the data by shining a laser beam on 
them appealed to every fiber of my body. 
Even though the jewel box was a botched 
design that promised a lifelong plague of 
cracked cases and broken hinges, I was 
certain the CD would reign forever. 

Of course, I was completely wrong. No, 
the CD’s successor is neither DVD-Audio 
nor Super Audio CD (SACD). Although 
suitably shiny, these disc formats are mere- 
ly aftershocks of the CD revolution. The 
CD’s successor is something we use every 
day but few of us have 
ever actually seen. 

The compact disc 
changed everything be- 
cause it’s digital — 
that’s the essence of the 
CD revolution. For the 
first time, we were freed 
from mechanical rep- 
resentations of audio 
waveform, like grooves 
on a disc. Instead, we 
could use a numerical 
code. That brings tre- 
mendous flexibility to 
the task of information 
processing. Most nota- 
bly, it lets us use com- 
puters to manipulate and store sounds and 
computer networks to distribute them. The 
compact disc itself, as incredible a technol- 
ogy as it is, is only the storage part of the 
system. Similarly, DVDs and SACDs are 
only souped-up forms of storage. In other 
words, they are the most visible emblems 
of a more complex system. The storage 
method that will replace them is largely in- 
visible. 

A few years ago, the buzzword was “con- 


At least in my 


mind, it’s official 
— the hard-disk 
drive will succeed 
the optical disc 
for storing music 
and video. 
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Disks 


? 


vergence.” Everyone be- 

lieved that many existing 

technologies would be re- 
shaped by digital computer 
technology, resulting in en- 
tirely new products. And, in fact, 
that has happened, as anyone with a PDA 
in one shirt pocket and a cell phone in the 
other can attest. Of course, the A/V indus- 
try was not left behind. DVD, MP3, CD- 
RW, and digital TV are all products of on- 
going convergence. Now, at last, the forces 
of convergence have reached the inner 
sanctum of the consumer audio world — 
the 17-inch component. And the storage 
medium of the future is taking root. What 
is that magical new medium? The hard- 
disk drive. 

I know — pretty anticlimactic, right? 
We've had hard drives in our computers for 
decades. Unless we swap out a small one 
for a bigger one, most of us never see them. 
And even then, almost no one has bothered 
to crack open a hermetically sealed case 
and actually look at the magnetic platters 
inside. But, at least in my mind, it’s a done 
deal — the hard-disk drive will succeed the 
optical disc. 

Making the point are two components 
I’ve recently reviewed: the Yamaha CDR- 
HD1000 recorder (see page 115) and the 
Compaq iPAQ Music Center (page 87). 
The former uses a hard disk to store and 
edit uncompressed music files. You can 
copy hundreds of songs to it, then create a 
playlist and copy the data to a CD-R. The 
iPAQ uses a hard disk to store music as 
compressed MP3 files. At a low data rate, 
it can hold the equivalent of almost 400 
CDs. In both cases, it is the hard-disk drive 
that makes them revolutionary in the 17- 
inch-component world. These products, 
and others like them, are the vanguard of 
home audio’s future. 

Back in the old days, the only way to 
sell a recording was to make a bunch of 
copies on disc or tape, load them onto a 
truck, and take them to a record store. The 
LP and the audio cassette prospered with 
that business model, and the CD followed. 
But with globe-girdling data-distribution 


networks, physical possession of a record- 
ing becomes purely optional. For all kinds 
of reasons, ranging from cost to security, 
physical copies will slowly be phased out. 
Instead, we will purchase recordings in in- 
tangible form (a download, for example) 
and store them as data on a hard disk. In 
the same way that most software compa- 
nies let you buy either a physical copy of a 
program or a downloaded copy (usually 
for less money), the music industry will 
give us an option, at least for awhile. But 
over time, the direction things will go is 
clear. More and more people will begin to 
amass their music collections on hard-disk 
drives. 

Hard-disk storage saves space, is cheap 
and getting cheaper (40-gigabyte drives 
cost about a hundred bucks, and prices 
continue to fall), offers more convenient 
access to music, and provides greater play- 
back flexibility. One downside: while a 
scratched CD is a bummer, a crashed hard 
disk can be catastrophic, so we’ll need to 
make backing up our hard disks as routine 
as dusting off our CDs and DVDs. Just as 
some folks still miss the reassuring look 
and feel of a phono cartridge tracking (or 
mistracking) a vinyl groove, others will 
miss the brightly shining surfaces of CDs 
and DVDs. Having gigabytes of files hid- 
den away on hard drives isn’t exactly ro- 
mantic, but it is ruthlessly efficient. That’s 
why the hard-disk drive is the future of 
music and eventually video as well. We’ll 
all miss optical discs. Instead, we’ll have to 
get accustomed to hard disks. But don’t 
feel too bad. At least we won’t have those 
jewel boxes to kick around anymore. S&V 
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Memories fade. Memories saved on DVD, however, do not. And now you can actually 
create your own DVDs, thanks to the new Pioneer DVD recorder. Stop worrying about the deterioration 
of all those video tapes you've got sitting in a box somewhere and simply record them onto DVDs. 
The DVD-RW even has built-in editing capability, which allows you to delete or rearrange scenes and add 
titles. So your DVD of “Sam’s First Birthday” can look quite professional. Plus, since your creations will 
play on most standard DVD players, you can send copies to friends and family. Most importantly, 
when you sit back to watch your old home movies fifty years fram now, they won't look old at all. 


“,.. Could put a few loudspeakers 
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at ten times the price to shame.” 


- Colin Miller, Secrets of Home Theater and High Fidelity on the Monitor 90P 





THE ULTIMATE IN SOUND FOR MUSIC AND HOME THEATER™ 


www.paradigm.com 


Rewore 
SENSOR —sou— 
J 2 UROL Youle 


——— neu 
Auto PCu 
° ry 





a = 
INPUTMODE ANALOG EXT.IN — WOEOSELECT —-OMNER STATUS TONE DEFEAT 


oe | ee a SiROND 
y: 7 . ‘ ys ros “ PARAMETER 


| 


Mui CHANNEL DECODING 


DISPLAY: 


Be pigital 6.1CH 
eS — al 


~ 


DIMMER 
@ DIMMER 


DECEMBER 2001 S€ 














REAL-WORLD 


What you can expect 
when you spend $1,000 or less 


he “trickle-down” economics 
theory didn’t work, but it sure 
seems to describe what’s hap- 
pening in the world of home 
_ theater electronics. Take one of the lat- 
~ est multichannel refinements, those 6.1- 
and 7.1-channel surround modes that 
require adding one (or two) back sur- 
round speakers to the standard five- 
speaker-plus-subwoofer array. A few 
short months ago, a powered back sur- 
round output was something you'd find 
only on high-end receivers costing well 
north of $1,000. Thanks to technologi- 
cal trickle-down, however, all three re- 
ceivers in this comparison, none selling 
for more than a kilobuck, have one. 
Denon’s AVR-2802 ($799), Pioneer’s 
VSX-D850S ($685), and Sony’s STR- 
DB1070 ($1,000) all seem clearly tar- 
geted toward real-world home theater 
shoppers, not those A/V fanatics, God 
love ’em, who'd rather upgrade their 
gear than eat. These are receivers for 
people who are serious about surround 
sound but also care about other things, 
like video quality — or the well-being 
of their cars, homes, and children. Still, 
it’s a good thing the fanatics exist, be- 
cause refinements only they could imag- 
ine paying big bucks for last year have 
become available at more reasonable 
prices this year, and if past trends hold, 
they’Il appear in still more basic, entry- 
level gear next year. 
All three receivers have many fea- 
tures and functions in common, includ- 


BY DANIEL KUMIN 


ing similar power ratings, component- 
video switching, preprogrammed/learn- 
ing system remote controls, basic multi- 
room capabilities, and more. Most of 
those commonalties are left to the “Fea- 
tures and Specs” table on page 52, but a 
few points are worth highlighting. 

It’s interesting to note that all three 
receivers provide officially sanctioned 
DTS-ES 6.1-channel decoding for ma- 
trixed DTS-ES soundtracks on DVDs 
— the Denon even decodes DTS-ES 
Discrete, in which the mono back sur- 
round channel is encoded as a discrete 
signal (as well as being matrixed onto 
the left/right surround channels for com- 
patibility with DTS-ES Matrix decod- 
ers). All three also decode Dolby Digi- 
tal Surround EX 6.1-channel record- 
ings, but none offers the luxury of an of- 
ficial Dolby/THX license. Instead, they 
use generic matrix-decoding techniques. 
While each receiver amplifies only a 
single back surround output, all three 
have dual preamp outputs for this chan- 
nel so you can, if you prefer, drive two 
speakers with an outboard power amp. 


Pioneer VSX-D850S 

The Pioneer VSX-D850S is the most af- 
fordable of the three receivers, likely 
because little money was spent on fancy 
features or styling. The chassis is plain 
sheet metal, and there’s a relatively un- 
adorned remote control. Nonetheless, the 
remote is intelligently laid out, and the 
understated but attractive front panel 


has a fold-down door that conceals ev- 
erything but two knobs and the power 
switch. The simple amber dot-matrix 
display is readable from across the room 
— a good thing since there’s no on- 
screen menu system. 

The receiver has two selectable inputs 
for component-video sources. The most 
intriguing back-panel feature, however, 
is probably the “7.1”-channel analog 
input. There’s the usual 5.1-channel sex- 
tet plus tvo back surround inputs, which 
are mixed together and sent to the back 
surround output. 

In terms of ergonomics rather than 
economics, the VSX-D850S deserves 
only modest praise, mainly because of 
its boat-shaped remote, designed to con- 
trol up to eight additional devices. My 
beefs are not so much with what it does 
— all the basics you’d expect from a 
system remote — but with how it does 
it. For example, every time you press one 
of the eight component/input selection 
keys at the top, you have to press the 
RCV (receiver) button again before you 
can control any receiver functions be- 
yond volume adjustment and muting. 
Conversely, if you simply want to select 
which component the handset will con- 
trol without switching receiver inputs, 
you must perform a byzantine ritual to 
disable the Direct Function mode. 

The remote’s function labels are small, 
and between that and the color scheme, 
they’re almost impossible to read in low 
light, but there’s also no backlighting or 













even glow-in-the-dark keys. The 
layout is somewhat peculiar, 
with the master volume keys in | 

the lower right where they’re | 

hard to operate one-handed. © 
The good news is that a small, 
eight-character LCD readout 
helps you keep track of modes 
and operations, particularly 
during setup. 

To select surround modes, 
you have to step sequentially 
through the options, but these 
are usefully subdivided into 
two groups accessed by the 
DSP or DD/DTS keys on 
both the remote and the front 
panel. The six DSP (digital 

signal processing) modes, ap- 
plicable to two-channel and 
multichannel sources alike, are 
mostly of the excessively reverberant type. 
Dubbed Hall, Dance, and so on, 
they’ll probably be quickly 
dismissed by anyone inter- 
ested in serious surround 
music listening. The sole ex- 7.) 
ception is Theater 2, which 
seems to be a sensible appli- 
cation of logic steering to en- 
hance playback of two-channel 
stereo sources. 

The VSX-D850S offers four 
Advanced Theater modes — 
Musical, Drama, Action, and 
6-D Theater — that also apply 
DSP effects. Again, most of these 
have too much synthetic reverb for 
my tastes. The 6-D Theater mode 


16% x 6% x 157 inches 
231% pounds 
$685 
k Pioneer, Dept. S&V, 
2265 E. 220th St., Long Beach, CA 90810; 
_ www. pioneerelectronics.com; 800-746-6337 


made multichannel music sound a bit 
dizzying, but it did spread stereo music in- 
terestingly around six channels, especially 
near its lowest setting. 

But I doubt many shoppers will consider 
the VSX-D850S for its DSP modes. Most 
will be looking for a flexible, 6.1-channel 
receiver with all the important facilities, 
plenty of solid power, and a great price — 
and the Pioneer certainly delivers those. 
The receiver’s “straight” stereo or multi- 
channel playback was excellent. Sound 
was clean and accurate, and it drove my 

home theater speaker system to satisfy- 
ing volume levels despite its being about 
half as powerful as my reference am- 

plifiers. 

The VSX-D850S also offers extras 
like preamp outputs for all channels 
and all-channels digital noise reduc- 
tion that can actually improve the 
listening quality of a truly noisy 

source, such as a distant FM sta- 
tion or a hissy analog tape. If 
you’re looking specifically for 
tasteful DSP modes to subtly 
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Demon AVR-2802 

: 17 x 6% x 16% inches 
25% pounds 

$799 








: Ni Denon, Dept. S&V, 
_ 19 Chapin Rd., Pine Brook, NJ 07058; 
i www.del.denon.com; 973-396-0810 





@ 


LLL 






ort f a 


an 














SO DECEMBER 2001 SOUND & VISION 





‘Pioneer VSX-D850S © 





enhance stereo and surround-encoded mu- 
sic, you'll probably have to spend a good 
deal more. Otherwise, this Pioneer receiver 
performs its primary functions quite well 
at a reasonable price. 


Denon AVR-2802 

Over the years Denon has consistently tak- 
en a no-nonsense approach to receiver de- 
sign, and the AVR-2802 is no exception, 
being light on the frosting and heavy on 
the cake. It has six solid amplifier channels 
and 5.1/6.1-channel decoding that even in- 
cludes DTS-ES Discrete. The AVR-2802 
also incorporates the intriguing DTS Neo:6 
and Dolby Pro Logic I] processing modes, 
both of which are designed to let you hear 
stereo recordings in a convincing simula- 
tion of 5.1-channel surround sound. 

The receiver’s front follows the basic 
layout of numerous recent Denon receiv- 
ers, with a handful of buttons and just three 
knobs. You use the lower right knob to 
scroll through sets of parameters or options 
selected by the four adjacent pushbuttons 
—aclean and sensible user interface. The 
busy display is cramped and thus not as 
legible as it could be if viewed from any 
distance. Fortunately, Denon’s onscreen 
menu system is comprehensive and intu- 
itive, handily filling the gap. 

The AVR-2802’s rear panel is very well 
equipped, with ample analog inputs and 
outputs for both audio and video signals. 
Surprisingly, it’s the only one of the three 
receivers to lack a front-panel input for a 
camcorder or game console. And, as with 
the Pioneer and Sony, the digital audio fa- 
cilities could have been more generous — 
a single coaxial input and zero coax out- 
puts seems stingy for $800. 

Once installed, the AVR-2802 quickly 
impressed me with its well-balanced, flexi- 
ble performance. Despite its relatively com- 
pact size, it has more than respectable pow- 
er reserves. Playing anew DVD-Audio disc 
of Dvorak’s Ninth Symphony (Teldec), the 
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» youre owning the et cinematic 
experience you've always dreamed of. 
“The newest line of Toshiba HDTVS: 
brings cutting-edge features and 
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receiver had no difficulty delivering the fi- 
nal movement’s many full-orchestra cli- 
maxes with fine dynamic “bite” and impact 
— along with the delicate, three-dimen- 
sional detail, stark dynamic contrasts, and 
lifelike hall “air” that are the signature of a 
good DVD-Audio recording. 

I tested the receiver’s Dolby Digital de- 
coding with the DVDs of Pay It Forward 
and other movies and found it to be of an 
equally high order. While that particular 
soundtrack is no audio spectacular, having 
its subtle ambient sounds — like the softly 
trilling slot-machine bells and buzzers in 
the casino scenes — reproduced in a bal- 
anced, clear, and well-placed manner defi- 
nitely enhanced the movie’s presentation. 

Perhaps the AVR-2802’s most valuable 
bonus is Dolby Pro Logic II, which I still 
marvel at six months after first encounter- 
ing it, and DTS Neo:6. Both are designed 
to create 5.1-channel playback from stereo 
or matrix-encoded surround sources. The 
receiver has five more ambience modes — 














DENON AVR-2802 


90 watts x 6 into 8 ohms 
from 20 Hz to 20 kHz; 
maximum 0.05% THD 


8 (one phono)/3 


including the usual Rock Arena and Jazz 
Club options — plus a Mono Movie set- 
ting and a simple matrix-surround mode. 
But I almost always returned to DPL II, 


which has distinct Music and Cinema (or 


Movie) flavors, and occasionally to DTS 
Neo:6 for studio pop or jazz. 
Comparing “straight” playback of the 


5.1-channel Dolby Digital soundtrack of 


Pay It Forward with quasi-5.1 playback us- 
ing DPL II Cinema processing on the DVD 
player’s downmixed analog stereo output 
revealed fewer audible differences than you 
might expect. For example, the change in 
the slot-machine ambient sounds when 
Kevin Spacey enters the casino, while au- 
dible, was far less dramatic than the shift 
from Dolby Digital to original-flavor Pro 
Logic would be. DPL II Music also sound- 
ed consistently outstanding. 

I have only mild complaints about the 
AVR-2802’s ergonomics. The supplied re- 
mote control — the same handset Denon 
has packaged with numerous receivers for 











a couple of years now — is a bit clunky, 
and its library of codes for DVD players, 
VCRs, satellite receivers, and the like is 
limited to the most popular dozen or so 
brands, but it gets the job done. Varied key 
shapes and colors help keep you straight, 
and the most important buttons glow in the 
dark to make low-light use easier. But the 
white-on-silver lettering used for most key 
labels is a joke even in good lighting. 

Bottom line: Other than DPL II and 
Neo:6, this particular Denon receiver mod- 
el is not dramatically different from several 
earlier ones — a good thing, since that 
means it provides very good amplification 
and solid surround performance all around. 
But I consider DPL II processing such a 
valuable addition to any surround receiv- 
er’s standard arsenal that it gives the AVR- 
2802 a real edge. 


Sony STR-DB1070 
Sony rarely does things exactly like its 
competitors, and the STR-DB1070 digital 


SONY STR-DB1070 









100 watts x 6 into 6 ohms 
from 20 Hz to 20 kHz; 
maximum 0.09% THD 









8 (one phono)/4 












- Multichannel analog audio 


52 


7 (dual outputs from 
mono back surround channel) 


6 (no center output; dual outputs 
from mono back surround channel) 


8 (dual outputs from mono 
back surround; dual sub outputs) 








3 optical, 1 coaxial 


4 optical, 1 coaxial 





1 optical 


3 optical, 1 coaxial 





1 optical 


1 optical 





i 5.1 channels 
inputs (DVD-Audio, SACD, etc.) 


7.1 channels (2 channels 
through stereo DVD input) 


6.1 channels and 5.1 channels 





Component-video 2 inputs, 1 output 


2 inputs, 1 output 


2 inputs, 1 output 





Composite- and S-video 


5 S-video inputs, 3 outputs, 
inputs/outputs 


5 composite-video inputs, 3 outputs 


4 S-video inputs, 2 cue 
4 composite-video inputs, 2 outputs 





4 S-video inputs, 2 outputs; 
5 composite-video inputs, 3 outputs 





Speaker outputs 8* 


gt 


6 





Multiroom outputs Line-level stereo 


LU Lol Toad Lolel 35-41 \ fe) 


Surround decoding modes 
DTS-ES Discrete, Dolby Pro Logic II 


Dolby Digital, DD Surround EX, DTS, Dolby Digital, DD Surround EX, DTS, 


DTS-ES Matrix, Dolby Pro Logic 





Line-level stereo 


Dolby Digital, DD Surround EX, DTS, 
DTS-ES Matrix, Dolby Pro Logic 





DSP ambience modes DPL II, DTS Neo:6, 


6 others 
OTHER FEATURES 


Remote control 
controls up to 9 components 


Hall | and Il, Theater | and Il, 
3 others 


Preprogrammed/learning full-system; Preprogrammed/learning full-system; 


controls up to 8 components 


25 including Digital Cinema Sound 
and headphone surround sound 


Preprogrammed/learning full-system; 
controls up to 10 components 





Miscellaneous 3 selectable subwoofer crossover 
frequencies; A/B front speaker 


switch; Cinema EQ 


3 selectable subwoofer crossover 

frequencies; A/B front speaker 

switch; Midnight mode for low- 
volume listening 


Many selectable subwoofer 
crossover frequencies; two- or 
three-band EQ adjustable by 

channel; user-assigned names for 
inputs and radio presets 





* Front L/R channels feed two pairs of speaker outputs, A and B. 
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Start experiencing home theater as it 
was meant to be. Imagine ideally sized 
cabinets dispersing the most incredible 
home theater performance. Now make the 
system easy to set up and integrate with 
any amplifier source. 


Ok. Stop imagining. The award-winning 
Energy Encore system gives you all that 
Yate Mule) a=m 


The Energy Encore team dedicated over two 
years to deliver a precisely matched 6-piece 
home theater system that incorporates the 
Ievevo lave mests(e(cmm cota nave) (ole](e-] Mm ler Latilcel le lary 
you've come to expect from Energy. 


So what does this system do for an Encore? 
It wins all kinds of awards from all over the 
world, that's all. 


All it takes is one performance and you'll 
know why it's called Encore. 


Visit your local authorized Energy dealer 
today, and prepare yourself for a truly 
unparalleled home theater experience 
with Encore. 


Energy Speaker Systems 

3641 McNicoll Avenue, 
Toronto, ON CANADA M1X 1G5 
t: 416.321.1800 

f: 416.321.1500 

w: www.energy-speakers.com 





The soundtrack of Pay It Forward is 
no audio spectacular, but it contains 
many subtle ambient sounds that 
tested the receivers’ decoding and 
bass-management capabilities. 


surround receiver is no exception. It boasts 
numerous distinctions, from its inclusion 
of two sets of multichannel analog inputs 
to its bypassing Dolby Pro Logic II or DTS 
Neo:6 in favor of a proprietary collection 
of ambience-processing modes under the 
umbrella title of Digital Cinema Sound, or 
DCS. The full list of DCS modes is as long 
as my arm, including no fewer than five 
that simulate multichannel sound with just 
two speakers — or headphones. 

All the same, the receiver’s rear panel is 
more or less conventional except for those 
dual multichannel inputs. There are only 
three rear-panel S-video inputs, which may 
not be enough if you want to switch both 
component- and S-video signals from sey- 
eral components. (I do this with my DVD 
player, for instance, using the S-video con- 
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nection to see the onscreen menus and the 
component hookup for serious progres- 
sive-scan viewing.) Like the other receiv- 
ers in this group, the STR-DB1070 pro- 
vides a single coaxial digital audio input. 
Unlike the others, Sony adds insult to in- 
jury with the following note in the owner’s 
manual: “We recommend making coaxial 
connections instead of optical connections.” 
Gee, thanks, guys! (Actually, there’s noth- 
ing wrong with either type of hookup as 
long as you have enough jacks in each fla- 
vor to match your source components.) 

Sony loaded the STR-DB1070 with sev- 
eral unusual setup options. My hands-down 
favorite is the bass-crossover adjustment. 
Not only can you set each channel (or left/ 
right pair) for “large,” “small,” or no speak- 
ers in the usual way, but you can also inde- 
pendently set the bass crossover for any 
“small” channel to any frequency from 40 
to 200 Hz in 10-Hz steps. Cool! (I know 
some $4,000 preamp/processors that don’t 
give you this level of control.) 

The STR-DB1070 is also endowed with 
tremendously flexible equalization (tone) 
controls. You can boost or cut the bass, 
midrange, and treble independently for the 
front L/R channel pair and the center chan- 
nel, bass and treble for the surround L/R 
pair and the back surround. What’s more, 
you can adjust the center frequency of each 
control within a range of several octaves. 

Onscreen menus and displays are com- 
paratively elaborate, and informative, but 
accessing and navigating them is counter- 
intuitive. One remote key turns menus on or 
off altogether, while another steps through 
the four possible menus. The remote’s 
four-way cursor-key set does the actual ad- 
justing, Sony’s manual is on the brusque 
side. I had no trouble deciphering it in or- 
der to set up and extensively customize the 
receiver, but people who don’t do this 
every day will likely end up scratch- 
ing their heads over the more obscure © 
options, such as Digital Power, which 


















lets you set the receiver to automatically 
shut off unneeded digital circuits when 
you’re listening to an analog source with- 
out digital processing. 

A somewhat bizarre setup option lets 
you create a two-zone system by instruct- 
ing the receiver to use its center and back 
surround outputs to drive a remote room’s 
stereo speakers. That seems to suggest you 
don’t “need” the center speaker up front — 
if that’s what Sony means, then I strongly 
disagree. 

However, for people like me, playing 
with all the setup options may be half the 
fun — and whatever their contributions, in 
a conventional configuration the Sony re- 
ceiver delivered outstanding sound. Its pow- 
er amps were appropriately transparent for 
straight-through listening to DVD-Audio 
discs or Super Audio CDs, and its straight 
Dolby Digital and DTS decoding was un- 
impeachable with both 5.1- and 6.1-chan- 
nel soundtracks, 

The STR-DB1070’s palette of DSP 
modes is easily the most extensive of any 
receiver I’ve encountered at this price lev- 
el. The Digital Cinema Sound collection 
ranges from spread-and-expand modes, 
like the three multispeaker Cinema Studio 
variants, to “old fashioned” ambience-en- 
hancement music modes like Opera House, 
Disco/Club, and so on. These varied in 
quality and usability, but there’s also an 
above-average number of user-adjustable 
parameters. 

One of the receiver’s most intriguing 
DSP modes is Night Theater, which com- 
bines fairly severe dynamic-range com- 
pression with plenty of reverb and ambi- 
ence. Fortunately, as in most of the Sony’s 
DSP modes, the reverb time delay and ef- 
fect level are user adjustable. By suppress- 
ing reverb altogether and the 
ambience effect to its mini- 

mum, I derived something 
that made even wildly dy- 
namic symphonic music 

pretty listenable at whis- 
per-soft levels — in my 
book that’s a very useful, 

if not often heralded, ap- 
plication of modern dig- 
ital signal processing. 

In ergonomic terms, 

I liked the Sony re- 
ceiver’s front-panel 
layout with its multi- 
function jog-dial and 

group of setup-con- 
trol keys; seldom- 
used operating con- 






he. ee 





anyone can watch a movie... 


with NAD 
you experience it. 





what like more fun? 


NAD has built an enviable reputation on sound quality. It has 
always been our company's philosophy, it’s who we are, 
Take the T751 Surround Sound Receiver and the T531 
DVD/CD Player—each built with the knowledge that in an 
entertainment system, it’s the sound that creates the reality. 
You will discover an involvement with your favorite movies 
and music you never thought possible. 


NAD - performance, value, simplicity. 


DVDINCD/COPiayeTS3t 


res meter 


oe oo 





NAD T531 DVD/CD Player - Built-in MP-3 decoder, Coaxial and Optical digital outputs, Component, S-Video and Composite video outputs, 
24 bit/96 kHz compatible, and remote control. 


NAD T751 Surround Sound Receiver - 60 watts into 8 ohms (all 5 channels simultaneously), Crystal DSP processor, Dolby Digital’, DTS 
and Pro Logic decoding, E.A.R.S. (Enhanced Ambience Recovery System), Impedance Sensing Circuit (ISC) topology, remote control with NAD Link. 


NAD Electronics of America, 6 Merchant Street, Sharon, MA 02067 800.263.4641 2 
Dolby Digital and Dolby Pro Logic are trademarks of Dolby Laboratories Licensing Corporation. DTS is a registered trademark of Digital Theater Systems, Inc. www.NADelectronics.com 





Output at clipping (1 kHz into 8 ohms) 


See. 
SONY STR-DB1070 


DENON AVR-2802 


DOLBY DIGITAL PERFORMANCE All data were obtained from computer-generated Dolby Digital test signals incorporating dither, which sets limits on 
measured distortion and noise, Reference input level is -20 dBFS, and reference output level is 1 watt into 8 ohms, obtained with the'volume control set as 
indicated below. All speakers were set to “large” except for subwoofer measurements, where they were set to “normal (small).” All are worst-case figures 
where applicable. Line voltage was held to 120 volts for all power tests. 


ing for 1 watt outp ft : 
ith reference —20-dBFS input 








124 watts (21 dBW) 
74 watts (18.35 dBW) 
61 watts (17.75 dBW) 


100 watts (20 dBW) 
67 watts (18.25 dBW) 
59 watts (17.75 dBW) 


115 watts (20.5 dBW) 
31 watts (15 dBW) 
31 watts (15 dBW) 


one channel driven 
five channels driven 
six channels driven 



































Distortion at 1 watt output (1 kHz, THD+N, 8 ohms) _ 0.04% 0.052% 0.058% 

Noise level (16-bit signal, A-wtd) : ose. z -70.0 dB PaGnoda: ea 
Excess noise (16-bit, with signal) 43.65 dB +4,76 dB +16.15dB 
Frequency response (20 Hz to 20 kHz) -40,-04¢3. yo) 20.6 eB 








" =24 dB per octave; —24 dB per octave; -12dB per octave above 
-6-dB point at 100 Hz -3-dB point of 120 Hz 


—6-dB point at 100 Hz 


—12 dB per octave 
below 100 Hz 


6.7 volts 
(subwoofer trim = 0) 


Subwoofer-output frequency response 
(Denon/Pioneer crossovers set at 100 Hz, Sony at 120 Hz) 








—6 dB per octave 
below 120 Hz 


High-pass-filter frequency response —12 dB per octave 


(rolloff below -3-dB point) 





6.6 volts 
(subwoofer trim = 5) 





Maximum unclipped subwoofer output 5.6 volts 
(subwoofer trim = 0) 


(at reference volume setting) 
STEREO PERFORMANCE, DIGITAL INPUTS Speakers set to “large,” subwoofer off. 


Volume-control setting for 1 watt output =) ail -28 





Output at clipping (1 kHz, 8 ohms) ~ 108 watts (20.25 dBW) 177 watts (22.5 dBW) 104 watts (20.0 dBW) 






































Distortion at 1 watt (THD+N, 1 kHz, 8 ohms) 0.022% 0.030% 0.048% 
Linearity error (at -90 dBFS) SaGdb 0 dB rrr: : 
Noise level (Obi sign ute ee -756dB “735 0B paumerods Ma 
Noise modulation 0.75 dB 0.5 dB Sa Poabas © 
Frequency response (20 Hz to 20 kHz, 44.1-kHz sampling +0.04, -0.29 dB +0.01, -0.23 dB +0, -1 dB 

rate, tone controls off) 

‘ANALOG MULTICHANNEL INPUT PERFORMANCE 

Noise level (re 200-mV input, A-weighted) -102.7 dB -93.3 dB -93.3 dB 
Frequency inane aie O0HztoS7 kHz eOOUNeGEE =! cOHtoo6KK: 


The numbers point to the Denon and Pioneer units as the superior 
performers. Both had substantially better power reserves than the Sony 
in multichannel operation (remember, pay more attention to the dBW 
figures than the wattages). The Sony was also hampered by rather high 
noise levels even with a direct digital input in stereo operation. While the 
Denon’s noise level through its analog multichannel input was impres- 


trols and a set of A/V jacks are concealed 
by a flip-down door. But the remote control 
left me lukewarm. It offers access to the 
receiver’s thousand-and-one features, plus 
more limited control of other system com- 
ponents, but its mostly small, identically 
shaped, closely spaced keys are labeled 
with crowded small lettering, devoid of any 
illumination, and not very intuitively ar- 
ranged. Phooey! A kilobuck-class receiver 
should do better. 

Yet the Sony STR-DB1070 has enough 
strengths to excuse these foibles, especial- 
ly its vast array of customizing options. It’s 
clearly the most flexible A/V receiver here. 
If you want the power to create surround 
environments to order and tweak your 
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+0.1, -3 dB 


+0, -1.95 dB 


+0, -2.7 dB 





speaker outputs to the nth degree — and if 


you're prepared to put in the time to under- 
stand how to use all of its settings — then 
the Sony is likely to be your choice. 


ow (drum roll, please), which 
of these midprice A/V receiv- 
ers would I be most likely to 
buy with my own money? It’s 
a tough question, one requiring consider- 
able thought, so let me concentrate — stop 
hitting that damned drum! Okay: the Den- 
on AVR-2802. For a couple hundred bucks 
less than the Sony and a little over a hun- 
dred more than the Pioneer (we're talking 
list pricing here, not what you'll pay “on 
the street’), the Denon performs all the ba- 


sively low, none of the three receivers’ multichannel inputs degraded 
incoming DVD-Audio or SACD signals, though all of these inputs lacked 
bass-management facilities. The Denon has the best-designed Dolby 
Digital/DTS bass-management processing, with proper asymmetry in 
both the rolloff slopes as well as unequal high-pass and subwoofer atten- 
uation at the crossover point. 


— David Ranada 


sic tasks of a serious home theater receiver 
very well indeed, and it does so in an up- 
to-date, reasonably intuitive manner at a 
fair price. 

If my budget was tight, I wouldn’t hesi- 
tate a second to choose the Pioneer VSX- 
D850S. And if I had a stronger yen for 
DSP enhancements, as opposed to straight 
Dolby Digital/DTS and DVD-Audio/SACD 
playback, I would have to look long and 
hard at the Sony STR-DB1070. But thanks 
to the wonders of trickle-down technology 
and a competitive marketplace, whichever 
way I ultimately jumped, I’d be assured of 
getting a tremendous helping of multi- 
channel quality and performance for my 
money. Sav 


Enjoy our quality r Visit crownroyal.com 
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We would like to inyite you to experience the 
oqelnonlonareymcertestel| Palayilon cancaceenotante 
Visit our web Site at www.samsung.com/dtv. 
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©2001 Samsung Electronics America, inc. All television images simulated. 
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BY DAVID KATZMAIER 


Sony 


40-inch HDTV Monitor 


he Hubble Space Telescope, which 
is equipped with a gigantic glass 
mirror to gather light, can resolve 
details at the edge of the known 
universe. You may not be able to 
buy a telescope like the Hubble, 
but you can own its television equivalent. 
Sony’s Wega KV-40XBR700, the largest 
direct-view TV in the known universe, is 
equipped with a 40-inch flat-screen glass 
picture tube that can draw out details in 
video images you probably never saw be- 
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fore. To get a larger image, you’d have to 
buy a projection TV, which would require a 
carefully dimmed viewing environment to 
approach the relative brightness of a di- 
rect-view TV. 

The KV-40XBR700 has a traditional 4:3 
aspect ratio — that’s not exactly a prob- 
lem, since the vast majority of TV pro- 
grams are still in the 4:3 format. But high- 
definition broadcasting is gaining momen- 
tum, so there’s also a 16:9 mode for dis- 
playing HDTV images. On a screen this 


large, a 16:9 picture measures 36 inches di- 
agonally — 2 inches larger than almost all 
widescreen direct-view sets. 

This Sony is the most attractive TV set 
I’ve seen in a long time. A glossy black 
border surrounds the screen and is itself 
surrounded by an understated silver case. 
The set’s design is perfectly integrated with 
Sony’s triangular stand, an aesthetic mar- 
vel that features frosted-glass shelves for 
component storage. Sony sells the $499 
stand as an option, but the TV itself is so 
front-heavy that it isn’t stable without be- 
ing connected to the stand, so count on get- 
ting one. 

A galaxy of digital features are provid- 
ed. The set’s 16:9 display mode automati- 
cally kicks into gear when it’s fed either a 
high-def signal or an anamorphic wide- 
screen image from a standard DVD player. 
Unfortunately, the trick doesn’t work with 
signals from progressive-scan players — 
you have to switch display modes from a 
menu. 

The KV-40XBR700 will display inter- 
laced 1080i-format signals from an out- 
board HDTV tuner but isn’t compatible 
with the progressive-scan 720p high-def 


Largest direct-view TV available 

Displays 1080i-format HDTV signals from 
outboard tuner 

Line doubles standard 480i-format signals 
with 2:3 pulldown option 

16:9 display mode for HDTV and 
anamorphic DVDs 





front panel A/V input with composite/S-video 
and stereo audio 
rear panel 2 S-video, 3 composite-video, and 
2 wideband component-video inputs, all with 
stereo audio; 2 antenna inputs; composite- 
video and fixed or variable level stereo audio 
output; Sony Control S input/output 
N: 43 inches wide, 327% 

inches high, 26% inches deep 

286 pounds 

$3,499; stand, $499 

\ Sony Consumer 
Electronics, Dept. S&V, 1 Sony Drive, 
Park Ridge, NJ 07656; www.sonystyle.com; 
800-222-7669 
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Denon. Bringing superior audio and audio-visual performance together for the perfect digital home theater experience — movies and music 
have never been so superb. It’s an achievement that’s been in the making for over 90 years, since the company first manufactured 
single-side discs and gramophones. From their long heritage of reproducing sound with passion and artistry comes their digital discoveries 
of today, as exemplified in these three exciting new products. Design integrity, innovation, and performance come together as one. 
Sound and vision strike a perfect balance. 


DVD -2800: Leading edge Progressive Scan DVD player 


* Incorporates PureProgressive™ Scan Technology 
* Superior 3:2 Pulldown Detection and de-interlacing 
* 12-bit, 54-MHz Analog Devices Video D/A Conversion 


DVM-4800: Audiophile grade 5-Disc DVD Audio/Video Changer 

* New AL24 Plus Processing and HDCD for the ultimate in DVD-Audio sound 
* True Progressive Scan with 3:2 Pulldown Detection and de-interlacing 

* Incorporates Subwoofer Bass Management for DVD-Audio 


AVR- 4802: THX Ultra-Certified 7.1 Channel A/V Digital Surround Receiver 

* World's first A/V component to incorporate THX post-processing for DTS ES 6.1 
bitstream-encoded material and Dolby Pro Logic II 

* World's first to offer DTS 96/24 5.1 decoding for DVD-Video 

* DDSC-Digital circuitry featuring dual Analog Devices SHARC DSP Processors 


DENON 


the first name in digital audio 





DENON ELECTRONICS * 19 CHAPIN ROAD, PINE BROOK, NJ 07058-9777 * 973-396-0810 * www.denon.com 
DENON CANADA * 17 DENISON STREET, MARKHAM, ONTARIO, CANADA L3R-1B5 * 905-475-4085 * www.denon.ca 


Visit your authorized Denon dealer to experience the entire Denon product line for yourself. 
Download DVD-2800, DVM-4800, or AVR-4802 product information (including the owner's manual) at www.denon.com 





“! was amazed ... 
hard to beat...” 


- Joe Hageman, Sound & Vision on the Cinema HT 
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THE ULTIMATE IN SOUND FOR MUSIC AND HOME THEATER™ 


www.paradigm.com 














format (the type being 
delivered by ABC’s dig- 
ital stations). In order 
for the set to display 
720p signals, they have 
to be converted first to 
1080i by the outboard tun- 

er. Standard-definition (480i) 
signals are upconverted in the 
set using the latest version of 
Sony’s Digital Reality Creation 
video processing, which has three 
display modes: 480p, 960i, and 
480p with 2:3 pulldown for film- 
based material (Sony calls this Cine- 
Motion). 

If you’ve ever wanted to compare 
standard and high-def TV side by side, the 
set lets you rig up a compelling demo. Its 
advanced PIP (picture-in-picture) system 
lets you place two equal-size images next 
to one another, and the signals displayed in 
each window can be either 1080i or 480p. 
On many HDTV sets, PIP functions are 
limited to standard-definition signals. 

The input section includes two wide- 
band component-video inputs, so you can 
simultaneously connect a progressive-scan 
DVD player and an HDTV tuner. There’s 
also a front-panel A/V input and an S-link 
control interface for other Sony compo- 
nents. Notably absent from the rear panel 
is an IEEE 1394 (FireWire or i.Link, as 
Sony calls it) port for bidirectional com- 
munication with the next generation of set- 
top devices, a feature Sony has put in three 
of its new HDTVs. 

I like Sony’s new remote control, which 
is smaller than its previous handsets. The 
keypad’s principal buttons aren’t backlit, 
but they glow in the dark and are intelli- 
gently laid out. A flip-up door hides the 
buttons that control other A/V devices. I 
would have preferred having individual 
buttons for instant access to the set’s nu- 
merous inputs instead of a single A/V but- 
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ton that toggles through the inputs. But 
at least the unused inputs can be dis- 
abled via the onscreen menu. 
Navigating the well-designed 
menu system proved to be ex- 
ceedingly simple. When you’re 
making picture adjustments, 
the control bars for bright- 
ness, contrast, and so on 
move to the bottom of the 
screen, giving you an un- 
obstructed view of the 
picture. Numeric indi- 
cators don’t accompa- 
ny the control bars, but 
that’s a minor quibble. An- 
other quibble is that, unlike 
many of its competitors, Sony 
doesn’t provide individual picture 
memories for each of the set’s inputs. 
However, each of the four picture presets 
can store user changes, allowing you to op- 
timize them for, say, VHS tapes of Barney 
in the morning, DVD movies at night, and 
football games via satellite on weekends. 
A reset button returns the presets to the 
factory default settings. 

Before I made any adjustments, the Pro 
picture preset delivered near-ideal bright- 
ness and color-temperature levels. It also 
shut off scan-velocity modulation (SVM), 
a feature that artificially pumps up the 
sharpness of edge transitions (see “in the 
lab”). Each picture preset offers four SVM 
settings, ranging from off to high. 

CineMotion line doubling is a major im- 
provement over the upconversion circuits 
found in previous Sony HDTVs. The best 
test I know of for a set’s line doubler is the 
slow-pan opening from Star Trek: Insur- 
rection, So I used that scene to compare the 
progressive-scan output of a well-regarded 
Panasonic DVD player with the Sony’s 
built-in CineMotion processing. In both 
cases, intricate textures and diagonal lines 
looked rock-solid. The only difference was 
that the TV’s line-doubled im- 
age looked slightly softer than 
that produced by the DVD 
player. When I tried the other 
two Digital Reality Creation 
settings, a few artifacts ap- 
peared and the set’s 960i (in- 
terlaced) mode introduced 
some video noise, evident 
mostly on the computer-gen- 
erated graphics of news and 
sports programs. 

I also noticed a slight dif- 





























Curved, sleek and outstanding... 


Describes the WU-2110M home theater entertainment system. This new addition to the deCarolis collection : 
features sweeping metal curved fronts in a metallic silver finish with an elegant wood trim. Manufactured in 
Italy, synonymous with quality, the system adds flair and panache to any family room or living room. Again 
eX) MOM ate Kem acleccve mi aaleucicelate Clem amare)patcuciaicclae-lialanvaneivlaalidelcon 

The well-designed audio tower, ATC-2111M, with five oversized shelves is made to accommodate up to ten 
components for the most savvy individual. The unique styling adds dimension to your home. All shelves feature 
tempered safety glass. 
The distinctiveness of the AVSC-2112M, made to accompany the ATC-2111M or to stand alone, can accommodate 
up to a 40" direct view TV. Featuring two fixed tempered safety glass shelves plus a glass top it is designed to 
ake) (olsb) oncom celUlepsb.ar-eleliue)ar-]m-lece leyaurelromee) any exelal-lal ey 





® INTERNATIONAL, LLC, 711 GINES! DRIVE, MORGANVILLE NJ 07751, TEL. 732-972-1333, FAX 732-536-6482 


In Mexico: EQUIPOS Y CINTAS SA DE CV, TEL 525-543-4763, FAX 525-687-0688 
in Canada: TEAC Canada Ltd., TEL 905-890-8008, FAX 905-890-9888 
www.bello.com + E-mail: sales@bello.com 





f _‘simply...beautiful” 


IN! 


A Definitive Technology 
PowerMonitor System 


“| heard imposing monoliths, but all | saw 


were bookshelf speakers.” 
— Sound & Vision 


ion r7- mame 


Win a $2,500 home theater speaker 
system featuring the new PowerMonitor 
PM-700 bookshelf speakers with builtin 
powered subwoofers, a C/L/R 2500 center 
speaker, and BP2X surrounds. Just fill out 
the entry form and return by February 15, 
2002 for your chance to win! 


OFFICIAL RULES. No purchase necessary. On an official entry form or a 
3” x 5" piece of paper, print your name, address, zip code and daytime 
telephone number. No mechanical reproduction of official entry form will 
be accepted. Enter as offen as you wish, but mail each entry separately. 
To enter, mail your entry to Definitive Technology Sweepstakes, P.O. Box 
1222, Radio City Station, New York, NY 10101-1222. Entries must be 
receivedby February 15, 2002. All entries become the property of 
Hachette Filipacchi Magazines, Inc. and Definitive Technology, which 
reserve the right to reprint the name, address, and photo of winner for 
publicity purposes. The winner will be selected in a random drawing to be 
held no later than March 15, 2002, from among all entries received and 
under the supervision of Hachette Filipacchi Magazines, whose decision 
will be final. The prize is a speaker system including one pair Definitive 
TechnologyPM-700 bookshelf speakers, one C/L/R 2500 center speaker, 
one pair BP2X surround speakers (maximum retail value $2,500). The 
winner will be notified by mail and required to sign an affidavit of 
eligibility and release of liability. If under age 18, a parent or guardian 
must sign. Failure to return the affidavit within 10 days will result in an 
alternate winner being selected. Odds of winning will depend on the 
number of entries received. The prize is not transferable and there is no 
substitute for the prize except at the discretion of Hachette Filipacchi 
Magazines. The contest is open to legal residents of the continental United 
States and Canada, except Quebec. Employees of Hachette Filipacchi 
Magazines and Definitive Technology, their families, affiliates, or advertis- 
ing and promotion agencies are not eligible. Void where prohibited or 
restricted by law. For the winner's name, send a self-addressed stamped 
envelope to: Def Tech Sweeps Winner, Hachette Filipacchi Magazines, 
A5th Floor, 1633 Broadway, New York, NY 10019. 








test report 


ference in image intensity between the 
center and the edge of the screen. This phe- 
nomenon, known as hot spotting, is com- 
mon in rear-projection sets but rarely crops 
up in direct-view models. As I moved to 
the right or left of the central viewing posi- 
tion, the hot spot shifted accordingly. But 
compared with the hot spots I’ve seen on 
many rear-projection TVs, this one was 
barely noticeable under most conditions. 

Watching anamorphic DVDs in the Sony 
set’s 16:9 display mode was a pleasure. I 
viewed highlights from the original Die 
Hard, which takes place mostly at night in 
an office building. Most of the scenes have 
a high-contrast look, with Bruce Willis lit 
up against a black background and heli- 
copters speeding across a nighttime city- 
scape. In a memorable slow-motion shot of 
Willis jumping off the top of the building, 
the set held a consistent black level. (Con- 
sistent black is particularly important with 
letterboxed material, since you can always 
compare the black in the picture with the 
black letterbox bars.) 

Colors were very lifelike. A slight red 
push in the set’s color decoder ultimately 
forced me to reduce its color level a bit, but 
flesh tones still looked fine, and the image 


COLOR TEMPERATURE (Pro setting, 
before/after calibration) 








Low window.... ...6,139/6,540 K 
High window.... ...6,430/6,500 K 
BRIGHTNESS (Pro setting, before/after 

Calibration) 2oscccsecsactcvsscrecseps\ievecee 18.4/22.5 ftL 


In initial measurements, the KV-40XBR700’s 
Pro setting was very close to the NTSC color- 
temperature standard of 6,500 K. After cali- 
bration, color temperature closely matched 
the standard and grayscale tracking was 
excellent, varying within 80 K from 20 to 100 
IRE. (This procedure needs to be performed 
by a qualified technician with specialized 
equipment, so discuss it with your dealer 
before purchase, or call the Imaging Science 
Foundation at 561-997-9073.) The resolution 
test pattern on Ovation Software’s Avia DVD 
measured the maximum 540 lines. 

On picture content with varying brightness 
levels, the set held a relatively consistent 
level of black. The SMPTE color bars showed 
no artifacts, indicating that the set has an 
excellent 3-D comb filter. The color decoder 
accentuated red slightly and de-emphasized 
green, but overall colors were very accurate. 
During calibration, the picture was shifted to 
the left to reduce overscan. Afterward, over- 
scan measured 2% at the top and bottom and 
5% along the edges, which is considered 
normal. — DK. 





Very good color and 
black-level performance. 
Good line doubler with 2:3 pulldown. 
Very accurate Pro picture preset. 


Expensive. 


had plenty of punch. In one closeup shot 
from Die Hard, the flesh tones in a police 
officer’s face looked realistic even though 
his visage was intermittently bathed in 
flashing red police lights. This level of sub- 
tle detail would have been lost on a set 
with a less accurate color decoder. 

The reality of watching widescreen mov- 
ies on a 4:3 set is that letterbox bars take up 
more screen real estate than on 16:9 TVs. 
But instead of being distracted by the larg- 
er letterbox bars on the Sony, I was com- 
pletely absorbed by the set’s expansive 
image. Watching Die Hard, I appreciated 
the detail visible in the waving arms of a 
crowd gathered on a red-lit rooftop. And I 
couldn’t help but laugh as Willis pushed a 
C4 bomb down an elevator shaft with the 
immortal words, “Take this under advise- 
ment, jerkweed.” 

PBS’s New York City HDTV feed looked 
spectacular on the Sony. (This was before 
the attack on the World Trade Center, which 
knocked most broadcast TV in the city off 
the air — see page 18.) A demo loop shot 
at the Biltmore Estate, a sprawling palace 
built by George Vanderbilt in North Caroli- 
na that’s billed as America’s largest home, 
offered the amazing visual clarity I’ve come 
to expect from HDTV broadcasts. Fine ar- 
chitectural details were clearly visible dur- 
ing slow pans across the building’s interior. 
While the set’s rendering of high-def im- 
ages didn’t match that of some large rear- 
projection HDTV sets I’ve seen, overall it 
was very satisfying. 

The KV-40XBR700 is a true statement 
of Sony’s technological prowess. It’s not 
only the first 40-inch direct-view HDTV 
monitor, but it’s the first direct-view set near 
that size with a flat screen. My only reser- 
vation is that it costs more than many fine 
rear-projection HDTVs with much larger 
screens. But anyone seeking the best possi- 
ble picture on the largest available direct- 
view screen will find it as irresistible as 
gravity. No doubt it will soon be at the cen- 
ter of many American home theaters. S&V 
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The Leader in High-Performance Loudspeakers 


Defi 


At Last: Bookshelf Speakers 
That Sound Like Giant Towers! 


Rich Warren raves, “I heard imposing monoliths 
but all I saw were bookshelf speakers.’’ 


— Sound & Vision Magazine 






Definitive’s amazing PowerMonitors™ Ultimate Stealth Home Theater Speakers 





have built-in oof finitive’s extraordinary PowerMonitors sound 
fo ra dramat a lutely awesome. Their built-in powered subwoofers 
compact, magnetically-shielded bookshelf 


compact I rma speakers sound like giant towers. All three of our 
lonitors (PMS00 with 150-watt 8" sub @ $425 


The most powertul 
home theater 
control center 
in the world. 


C-1000 tome theater Camaro 
sousan Ss . 
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= ae ©00000 Carver C-1000 
_ OOO 0000 <€€ Home Theater Control Center 
sats 50 OO 0-0 © o ‘ © Featuring 1000 watts of power* 


Not without a softer side though, the new C-1000 also features an 
extremely sensitive tuner and Bob’s exclusive Sonic Hologram CARVER 
Generator. Yeah, we know it’s pretty hard to believe that all this powertl: trusical: secrete: 
can be packed into a single unit, but then again, it’s a Carver. 


For more information call 425.335.4748 


*200 watts RMS per channel into 8 ohms, all channels driven, 20Hz to 20kHz, with no more than 0.5% T.H.D. 
©2001 Carver Corporation. All Rights Reserved. All Carver products are designed and manufactured in the USA. Creative by LUMINOUS: luminouscorp.com / photography by R. McNAMEE 
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BY AL GRIFFIN 


/enith 


DVD5591 DVD-Video Changer 


rogressive-scan DVD players may 

not be new, but I can still remem- 

ber the first one I got my hands on 

as if it was yesterday. It cost a bun- 

dle and weighed a ton, but it deliv- 

ered such seamless, filmlike images 
that I overlooked the price and poundage. 
A comparative featherweight, the Zenith 
DVD5591 will also be etched in my mem- 
ory for some time to come. In this case, 
however, it’s not just the player’s perfor- 
mance that left such a strong impression 
but its very reasonable $400 price tag. 

A five-disc changer, the DVD5591 lets 
you conveniently load a handful of CDs for 
an evening’s music or both a DVD movie 
and a second or even third disc filled with 
extras. Besides its progressive-scan output 
(with 2:3 pulldown to give the best results 
with film-derived video), the player decodes 
both HDCD-encoded CDs and MP3 files 
on CD-Rs and CD-RWs. A full Dolby Dig- 
ital (DD) decoder is also onboard so you 
can use the player with an early “DD-ready” 
receiver. But if you have a 5.1-channel dig- 
ital surround receiver or preamp/processor 


and other components with DD outputs, 
like a satellite receiver or an HDTV tuner, 
it’s better to do all multichannel decoding 
in the receiver or preamp/processor. 

A flashy blue light cuts across the face- 
plate when the DVD5591 is first powered 
up. Otherwise, the silver-toned player’s sty- 
ling is pretty standard-issue. Most of the 
buttons on its front panel duplicate trans- 
port keys on the remote control. Additional 
buttons let you directly access a particular 
disc loaded into its five-disc tray or rotate 
the tray so you can change discs. 

All the A/V output jacks you’ll need are 
on the player’s rear panel. Alongside the 
component-video output are composite- 
and S-video jacks, an analog stereo output, 
and both optical and coaxial digital audio 
connections. A two-position switch lets you 
select between component- and S-video 
output — an adjustment you can also make 
from the setup menu. And if you don’t 
have a progressive-scan display, the menu 
also lets you switch the component output 
to an interlaced signal. 

The glow-in-the-dark buttons on the 


universal remote control are evenly spaced 
out across its surface and grouped together 
by function. When using the remote to 
navigate DVD menus, however, I found 
myself repeatedly hitting the transport con- 
trols instead of the navigation buttons di- 
rectly above them. (With remote controls, 
sometimes less is more — fewer buttons 
can improve usability.) A prominent shut- 


Five-disc changer 
Progressive-scan output with 2:3 
pulldown 
Plays CD-Rs and CD-RWs with MP3 files 
Zoom control with panning 
S component-, composite-, and 
Svideo! optical and coaxial digital audio; 
analog stereo and 5.1-channel audio 
4% inches high, 17 inches 
wide, 151% inches deep 
"12% pounds 
= $400 : 
Zenith Electronics, 
Dept. S&V, 2000 Millbrook Dr., Lincolnshire, 
IL 60069; www.zenith.com; 847-391-7000 
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test report 


HIGH POINTS 





LOW POINT 
Choppy 2x fast-scan playback. 


tle ring on the bottom can be used to acti- 
vate fast-scan or slow-motion playback. 
The remote can also be set up to control 
your cable box, VCR, and TV. 

The fast-scan speeds are 2x, 4x, 16x, 
and 100x. Being able to blaze through 
discs at 100x speed was great, but I would 
have been happier if the Zenith’s choppy 
2x playback had been as silky smooth as 
on many other players. Slow-motion speeds 
range from 2 to Yo 
normal. And let’s not 
forget picture zoom. 
By repeatedly pressing 
the zoom button on the 
remote control, you can 
magnify images in six 
steps, then use the arrow 
keys to pan around them. 

The DVD5591 isn’t 
equipped with any high- 
falutin features like pic- 
ture-quality settings or as- 
pect ratio control. I can live 
without the former, but the 
latter is useful if you watch 
a standard 4:3 movie on a 
high-definition TV that lacks 
* it — a number of HDTVs auto- 
matically lock into a widescreen dis- 
play mode when fed a 480p (progressive) 
signal. When I compared the Zenith’s pic- 
ture with the one from my reference play- 
er, the Zenith’s looked too bright. Knock- 
ing the TV’s brightness control back a few 
steps restored balance to the blacks, how- 
ever, and I was soon ready to roll. 

Although Kevin Costner’s Elvis side- 
burns in the DVD of 3000 Miles to Grace- 
land made me cringe, the picture delivered 
by the Zenith was gorgeous. Shadows in the 
sun-drenched Nevada desert looked dense 
and deep, and the landscape’s seemingly 
infinite range of red-brown tones came 
through. And when the action shifted to a 
Las Vegas Casino, the colorful costumes 
worn by Costner’s crew looked vivid, but 
without any softening of detail. 

The Zenith sailed glitch-free through all 
the most challenging scenes in the handful 
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of discs I always use for testing 
progressive-scan DVD players, 
including Dragonheart and Yel- 
low Submarine. The dizzying 
pattern of diagonal lines and 
edges that appear in the begin- 
ning of Chapter 8 of Dragon- 
heart looked completely solid. 
And the red and blue stripes of 
Ringo’s shirt in Yellow Subma- 
rine were free of the jagged 
“chroma upsampling” artifacts 
generated by most other pro- 
gressive-scan players I’ve tested. 
Purely in terms of progressive- 
scan video performance, the Ze- 
nith will go nose to nose with 
DVD players that cost twice as much — or 
even more. 

There’s not a whole lot left to say about 
the Zenith DVD5591 player. It combines 
great progressive-scan video performance 





The costumes of the Elvis impersonators in 
3000 Miles to Graceland came through vividly, 
but without any softening of detail, when the 
DVD was played on the Zenith DVD5591. 


with the convenience of a five-disc changer 
— and given its comparatively low price, 
that’s saying quite a bit. Add in extra fea- 
tures like MP3 playback, and the DVD5591 
looks like a pretty sweet deal. Sav 


DOLBY DIGITAL PERFORMANCE 
All data were obtained from Dolby Labs’ test 
DVD, whose test signals contain dither, which 
limits measured distortion and noise perfor- 
mance. Reference input level is -20 dBFS, and 
reference output is 200 mV. Dialogue normal- 
ization of the test DVD's signals was 31 dB. 
Except for the subwoofer-output tests, all 
measurements were made with “large” speaker 
settings, subwoofer off. All are worst-case 
figures where applicable. 


Distortion at -20 dBFS 
(DHIDFN; ARKEIZ) in eccccsseccsecateesteetcnasesaceoes 0.044% 


Noise level (A-wtd, 16-bit signals)....... —72.0 dB 


Excess noise (with sine tone) 
T}G=Dit(EINT6) secs: scctersstey-s esesnensniestcs +3.95 dB 


Frequency response 
20 Hz to 20 kHz +0.01, —-0.04 dB 


Subwoofer-output frequency response 
6 dB/octave rolloff above -3-dB point of 120 Hz 


High-pass-filter frequency response 
12 dB/octave rolloff below —3-dB point of 120 Hz 


Maximum subwoofer output 
(fixed output-level Mode)...........:.cecceeee 2.1 volts 


Subwoofer distortion (from 5.1-channel, 30- 


Hz, 0-dBFS signal; all channel trims set to 0 
OB SOG, NOLES) ki sctterssecteticnceesococicra cece 18.5% 


DVD-VIDEO PERFORMANCE 
Measurements were made from a variety of 
DVD test discs, all through the player’s 
composite-video output except as noted. 


Maximum white-level error..................06 0 IRE 
Setup level (all outputs)... +7.5 IRE 


Differential gain.... 





Differential phase ..............cceccsscsscssssesteseees 3° 


Luminance frequency response 
(re level at 1 MHz) 





ARAM Ze ceacssuskeac 

at 5 MHz.... 

at 6 Mbz.... on 

at 6.75 MHz (DVD limit)... cece eee —0.92 dB 
Onscreen horizontal resolution......... 540 lines 


Pixel cropping......left 4, right 4, top 0, bottom 0 
In-player letterboxing........ ccs poor 


Component-output level error 





(Y/P,/Pp) ++.+2.0/-5.2/-4.6% 
Component-output timing error 
(BrflRp) vesccsestgrueseatsstensecisctesscee +4/+3 nanoseconds 





The Zenith changer’s lab performance was 
slightly below average to good, depending on 
what was being played. Video came out best, 
with a rather flat luminance frequency 
response, which implies good reproduction of 
the finest details. The built-in Dolby Digital 
decoding was actually much better than CD 
playback, with good background noise levels. 
However, with worst-case signals the 
subwoofer output overloaded badly at any 


setting of its trim control. CD playback through 
the analog output was unacceptably noisy at 
—65.5 dB. This is 8 to 10 dB worse than it should 
be and was quite audible with certain classical 
discs. There was also no bass management for 
CDs. Therefore, and as usual, we recommend 
using the player's digital audio output and 
performing Dolby Digital decoding and digital- 
to-analog conversion in your A/V receiver or 
surround processor. — David Ranada 
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PoIK AUCIO nsz200 


Home Theater System 





0 question: stereo is out, and home 

theater is in. But exactly what kind 

of home theater system is best for 

you? That’s the tough question. As 

in the stereo era, some folks want a 

tall stack of black components and 
even taller speaker columns, while others 
— lots of others — prefer a somewhat less 
formidable hardware display. These folks 
are the reason “home theater in a box” sys- 
tems are popular. 

Polk Audio’s DS7200 is a perfect exam- 
ple of an all-in-one system, even though it 
ships in two cartons. For $2,300, it includes 
a digital preamplifier/processor, an AM/FM 
tuner, six channels of amplification, a re- 
mote control, four identical left/right front 
and surround speakers, a dedicated center 
speaker, and a subwoofer — even cables 
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and wires to connect them. That’s every- 
thing you’ll need except for a DVD or Su- 
per Audio CD player and a TV. And for an 
extra $300, Polk will even throw in a DVD- 
Video player (with its own learning re- 
mote) when you purchase the DS7200. 
Most A/V preamps and receivers have an 
almost menacing appearance, with more 
buttons than a Men’s Wearhouse store. The 
DS7200’s preamp/processor, which also 
includes the radio tuner, looks about as 
svelte as a DVD player, with a gray chassis 
and a blue display behind translucent black 
plastic. Its front-panel button count is thank- 
fully low, but it manages to neatly provide 
many features. For example, there’s Dolby 
Digital, DTS, and Dolby Pro Logic decod- 
ing, a five-channel surround mode for ster- 
eo sources, Dolby Digital dynamic-range 


YZ0040) ANOL A8 SOLOHd 



















compression for late-night listen- 
ing, and multiroom/multisource 
stereo operation with independent 
source selection and volume control 
(a separate amplifier is required for 
the second zone). There’s even a sur- 
round-mode bass memory so you can 


set different bass levels for stereo and “~— 


surround listening. 

Around back, the preamp sports a sur- 
prising number of input/output connectors. 
There isn’t a set of multichannel line-level 
preamp outputs, however. Instead, one mul- 
tipin DB-25 connector feeds the audio sig- 
nals to the system’s power amplifiers in the 
subwoofer via a 13-foot cable. Five sets of 
binding posts provide amplified signals to 
the satellite speakers. 

Like the preamp/processor itself, the re- 
mote is simple, clearly marked, and easy to 
use. It provides system volume control, sub- 
woofer volume control, tuner functions, in- 
put selection, dynamic-range control, and 
access to the onscreen menus. 

All of the speakers have cabinets made 
of medium-density fiberboard (MDF) fin- 
ished with a slick, gloss black laminate; re- 
movable cloth grilles conceal the drivers. 
The subwoofer’s downward-firing Power 
Port is raised above a black plinth. 

The satellite enclosures have recessed 
binding posts as well as a rear mounting 
bracket that also functions as a tuned port. 
The speakers are shallow in depth and have 
feet in the back so you can hang them on 
a wall. All six speakers are magnetically 
shielded, including the subwoofer. 

Hooking up the DS7200 system was 
pretty simple. For starters, it comes with a 
setup poster that guides you through the 


Integrated, optimized design 

Dolby Digital, DTS, and Dolby Pro Logic 
decoding 

6-channel power amplifier in the subwoofer; 
rated 50 W x 5 plus 110 W x 1, all into 4 
ohms, all channels driven 

5 composite/S-video inputs, 2 outputs 

7 stereo analog inputs, 2 outputs 

2 coaxial and 1 optical digital audio input 
6-channel analog audio input 

Front-panel convenience A/V input 

AM/FM tuner 

Single-cable, six-channel DB-25 connection 
between preamp and amp 

Binding-post speaker terminals 

Multiroom stereo preamp output 

All cables supplied for a typical setup 


steps. You connect the preamp/proc- 
essor to the subwoofer/amp via 
the DB-25 cable, then connect 
the five satellites using three 20- 
foot and two 40-foot speaker 
cables (all supplied). I also 
jacked in my DVD player via 
an optical digital audio cable 
(not supplied) and fed its compo- 
nent-video output to my TV. 

Most surround processors (or receivers) 
require you to set them up by making se- 
lections from a long list of options. Since 
the DS7200 is an integrated system, many 
settings are fixed and cannot be changed; 
that limits flexibility somewhat, but it sure 
makes setup simple. For example, there are 
no “large/small” or “yes/no” type selections 
because the preamp already knows what 
kind of speakers (and how many) you’re 
using. However, you can adjust the channel 
balance (+10 dB), with the help of an inter- 
nal noise generator, as well as delay times 
for the center and surround channels. 

After making the few adjustments, I set- 
tled onto my futon to watch the DVD of 
The Patriot (Columbia), a Revolutionary 
War epic starring Mel Gibson. This flick is 
hardly historically accurate, but at least it’s 
beautifully shot and lets us see cannonballs 
fly. In Chapter 6, a British colonel shoots 
one of Gibson’s sons; the sound of a pistol 
being cocked reverberated in the satellites, 
and the shot itself flew from front to back 
through the sound field. The sounds of 
breaking glass and roaring fires swirled 
around me as the plantation was torched, 
and music swelled from all around as the 
boy died in Gibson’s arms. 

Chapter 7 is an expert lesson in sound 





Front and surround L/R satellites 32-inch 
cone midrange driver; 94-inch tweeter; ported 
Center two 31-inch cone midrange drivers; %/- 
inch tweeter; ported 
Subwoofer 8-inch cone; ported 
: (WxHxD) and 

Preamp/processor 171% x 4% x 14 inches; 
13 pounds ; LR satellites 6% x 8 x 4 inches; 
4% pounds; Center 14 x 5% x 4% inches; 
7/4 pounds; Subwoofer 131% x 161% x 161% 
inches; 39 pounds 
SPEAKEF 3H black plastic with black 
grilles 

ICE $2,300 

1 ; ER Polk Audio, Dept. 
S&V, 5601 Metro Dr., Baltimore, MD 21215; 
www.polkaudio.com; 800-377-7655 
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location (of 
nearest TRIBUTARIES 


SCV S 
STINTS AA (a(S) 
Cable 


Plated OFHC Gopper 
enter Connectors 
Tue 75 Ohm Construction 
POOTEV RENT CUR IC Tit 
° Gold Plated Brass Connecto 
° Lifetime Limited Warran 


SCV 
Silver{Gomponent 
WiclsoCallosae 


¢ Three Cable Set 

¢/Silver/Plated Center Connectors 
¢ Triple Layered Shielding 

° True 75 Ohm Construction 


DCVS 
Direct Series 
4s. S-Video Cable 


¢]OFHE Copper Conductors, 

¢ True 75 Ohm Construction 
¢ Triple Layered Shielding 

° Gold Plated Brass Connectors 
¢ Lifetime Limited Warran 


the Best of the Day; 


Home Theater Magazine November 19 


Tributaries® registered trademark of Gordon J. Gow Technologies, Inc. 





concerts... 


in my home." 


Shoulo” t your speakers deliver 

a performance that sounds this 
sensational? Well, have a listen to 
athena’s breakthrough system. It’s 
modular. So you go with our awesome 
full-range bookshelf speakers or mix 
and match with an active subwoofer. 
It’s your choice. With athena, you'll 
always have front row seats. 


Create your own sound 


athena TECHNOLOGIES® 
3641 MeNicoll Avenue 
Toronto, Ontario 

Canada M1X 1G5 
Www.athenaspeakers.com 


athena 


© 2002 athena TECHNOLOGIES 





HIGH POINTS 





LOW POINTS 
Limited amplifier output and 
speaker volume levels. 
Difficult to upgrade speakers. 
No multichannel line-level outputs. 


design: as a company of British troops is 
ambushed and killed, the bullets and Gib- 
son’s tomahawk flew through the air and 
into the Redcoats accompanied by brutally 
convincing sound effects. The DS7200 was 
equally expert, providing an excellent sense 
of immersion thanks to the tonally matched 
satellites, which had a nice, crisp sound. 
The center speaker provided intelligible di- 
alogue even in whispered scenes. 

In Chapter 25, the two armies finally face 
off in open battle — muskets fire, sabers 
rattle, and cannons roar. The DS7200 sys- 
tem let me crank up the mayhem fairly loud. 
The subwoofer rocked my room, conveying 
the boom and roar of every explosion, 
while the satellites reproduced the higher 
frequencies without undue distortion. In 
other words, the bass management is nice- 
ly tuned for action-movie soundtracks. Al- 
though it lacks the power reserves of big- 
ger systems, the DS7200 will provide real- 
istic sound levels for movies provided your 
home theater isn’t unusually large or acous- 
tically dead. 

To check out its music prowess, I audi- 
tioned the 5.1-channel DTS-encoded CD 
of Sting’s Brand New Day. This remix of 
the Grammy-winning album is a multi- 
channel tour de force, featuring extremely 
creative and tasteful use of the surround 
channels. In “Desert Rose,” low-frequency 
synths swirl through all the satellites as 


well as the sub, and both convey the hard- 
hitting kick drum. The Polk subwoofer’s 
excellent, musical output let all the drums 
kick while also conveying the sounds of 
the pitched low-frequency instruments. The 
satellites had a decent midrange and high- 
frequency sound, though with a touch of 
the thinness typical of small speakers. Still, 
the lead vocals were smooth, and percus- 
sion instruments sounded clean. “Desert 
Rose” also features powerful bass percus- 
sion in the surround channels. The DS7200 
system blurred that subtlety because all of 
the low frequencies were directed to the 
subwoofer. Of course, the same would be 
true of any system that doesn’t have full- 
range surround speakers. 

The crucial transition between the sub- 
woofer and the satellites was good consid- 
ering the small size of the Polk satellites. 
While larger drivers and cabinets would 
have given the satellites a little more punch, 
their sound was still quite acceptable for 
most music. For example, Brand New Day’s 
title track has a plethora of low-frequency 
percussion and synth lines, many with a low 
fundamental as well as higher harmonics. 
The subwoofer handled the fundamentals 
while the satellites negotiated the harmon- 
ics, resulting in a natural-sounding timbre. 

For a small system, the DS7200 did a 
fine job playing music. Whenever I switched 
between movies and music, I appreciated 
its ability to store separate bass levels for 
each source (more for 
movies, less for music), 
and I liked the separate 
bass-level control on the 
remote. But what really 
impressed me was that 
the DS7200’s bass man- 
agement works on the 
multichannel analog in- 
put as well as the digital 
inputs — this is impor- 
tant because practically 
all of the DVD-Audio 
and SACD players now 
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CRUICHFIELD 


on the market do not provide 
bass management for their an- 
alog outputs (which you have 
no choice but to use for high- 
resolution audio). 

Most home theater systems 
are assemblages of mixed and 
matched components from sev- 
eral brands, and in some cases 
there’s a fair amount of mis- The Polk system provided an excellent sense of 
matching. For example, the immersion in The Patriot, reproducing whispers as 
amplifier power might not be accurately as cannon blasts. Ask abot our gy Payment Option 
correct for the speakers, the on 
bass-management options might not be __ tion settings cannot be changed. And to re- 
optimal, and the output of the satellites and duce its complexity (and cost), the system 
subwoofer may be improperly blended, re- | omits some features you might want. For 





The Superstore that 


sulting in a severe gap in frequency cover- example, you won’t find ambience process- 
age. Integrated systems like the DS7200 __ ing, FLchiiaet decoding, or bass and tre- comes to your door 
seek to overcome these kinds of problems. ble controls. Finally, the power output is : ! 
For example, in this case the sub uses ac- —_ comparatively limited. Whether you're looking for 
tive crossovers that help it blend with the None of that is meant to belittle this fine stereo or Dolby® Digital, 
satellites, Polk’s proprietary Dolby Digital/ system but to define its cozy middle niche a DVD player or 
DTS bass management is tailored for these in the marketplace. If hi-fi is your hobby an MP3 play cy 
specific speakers, and the preamplifier cuts | and your passion, then you’ll probably you'll find it in 
response in the main channels (by a mod- —_ want a more elaborate system that costs the Crutchfield 
est 1.5 dB at 2,500 Hz) to help smooth out —_ considerably more. But if you just want a catalog. 
the sound of the satellites. good, easy-to-use home-entertainment sys- Its 148 pages 
But the advantages of integration come __ tem, then the Polk Audio DS7200 is ready are packed with 
at the price of some flexibility. For exam- to oblige. It balances convenience, fea- the latest audio and 
ple, if you want to upgrade the satellites, tures, and performance, meeting its design video components, All the big brands: Sony, Bose, 
the fixed high-pass crossover and equaliza- _—_ objectives with unqualified success.  S&V comparison charts Harman/Kardon, Onkyo, JVC, 


Infinity, Polk Audio and more. 


and buying tips you 
|) find anywhere se 











FREQUENCY RESPONSE (at 2 meters) angles, the only differences from on-axis And, once you’ve found what you want, 
front/surround L/R...145 Hz to 15.2 be oe) dB or. were ee Series cae : you'll find a fantastic shipping deal, free 
center .... 145 Hz to 17 kHz 46.4 dB requency output. The center speaker had a teat ie 
subwoofer... 45 Hz to 120 Hz+2.2dB small depression between 1 and 5 kHz at 45° lifetime tech support and a 30-day Total 
BASS LINITS (lowest trequéney and imeccmurn off-axis, where most other horizontally arrayed Satisfaction Guarantee. It’s NEVER been so 

arte Peace, center speakers have large notches because of easy to get the features and performance 
SPL with limit of 10% distortion at 2 meters in a z : 
large room) interference between the cone drivers on the you want. 

left and right sides. 
front/surround L/R ...........++ 82 Hz at 125 dB SPL oe 
Bass limits for the subwoofer were meas- 

COMET rr 81 Hz at 125 dB SPL mit maecintiesen Call today for your FREE catalo 
eee 95 Hz at 82 dB SPL ured with it placed in the optimal corner of a y y g 





7,500-cubic foot room. In a smaller room users 
96.0 dB average SPL from 25 to 62 Hz : ‘ 1-888-802- 1695 
103.4 dB maximum SPL at 62 Hz can expect 2 to 3 Hz deeper extension and up 


to 3 dB higher sound-pressure level (SPL). The Bx = 
or visit Www.crutchfield.com 


All of the frequency-response curves in the Polk subwoofer had smooth response but 











graph were weighted to reflect how sound ‘srfotslesis ool. 7 Lom Nousaine 
arrives at a listener's ears with typical speaker 

placement. Because the Polk DS7200 is an uw ‘=m front left/right 

integrated, powered system and not intended si mete a surround —— 











for use with other equipment, impedance and | 
sensitivity are irrelevant. ae 
All of the main-channel speakers had amaz- 
ingly uniform response at all radiating angles. 
The curves suggest that the high-pass cross- 
over from the subwoofer is just below 150 Hz. 
There was significant roughness between 150 ~10 
and 600 Hz as well as a small dip at 2 kHz | 
where the midrange drivers cross over to the 15 55 Ta Ale aOR 0k 
tweeters. The center speaker's response was 
up about 3 dB above 5 kHz. At wide listening 
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hertz 
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Experience the Change... 

Capture the emotion of realistic movie and musical experiences with the 
Marantz VC5200 5-disc DVD/CD changer. The VC5200 is designed to 
deliver unparalleled video reproduction and features progressive scan 
with 3:2 pull-down technology. The audio performance of the VC5200 
is as vivid and dynamic as the video performance in true Marantz style. 


Let the Marantz VC5200 change your Audio and Video Experience. 





DO Gar) 


DIGITAL 


DIGITAL 


SURROUND 


We'll open your eyes 


Marantz America, Inc. 1100 Maplewood Drive, Itasca, IL 60143 * 800-270-4533, Ext. 302 www.marantz.com 


PHOTOS BY TONY CORDOZA 





BY DAVID RANADA 


Samsung 


DVD-N501 Nuon DVD-Video Player 


very month we see more and more 

features being crammed into DVD 

players at ever lower prices. Take 

Samsung’s $230 DVD-N501, for 

example; besides all the standard 

features of a low-cost player, it will 
also play CD-R/RW audio discs, even 
those full of MP3 files (though they must 
be encoded at 128 kilobits per second or 
higher). But even those features are be- 
coming common. What’s still rare, howev- 
er, is the DVD-N501’s Nuon capability. 

A Nuon advanced signal-processing 
chip can turn an otherwise ordinary DVD 
player into a videogame platform for the 
relatively few Nuon game titles available. 
Unfortunately, none of the games provided 
to us (which included a special version of 
the hoary classic Space Invaders) — along 
with a futuristic Nuon game controller avail- 
able separately — engaged my interest for 
more than a few minutes, although kids 
might enjoy them. In any case, the graph- 
ics the chip generated for games like Tem- 
pest 3000 and Ballistic were impressive in 
their speed and fluidity of movement. 

In this and a few other DVD players the 
Nuon chip is used for more than just video- 
games. Samsung has capitalized on its vid- 
e0-processing powers to provide some use- 


ful “trick” playback features that you can 
select on the standard remote control. For 
example, DVD searching can be truly high 
speed — available velocities are 4, 8, 16, 
32, 64 and 128 times normal playback. The 
MediaMacro zoom feature is unusually 
versatile, with a wide (up to 20x) and fine- 
ly graded range of settings. The Angle- 
View mode lets you see all the angles of 
any multi-angle disc simultaneously in sub- 
windows that double as selectors for full- 
screen display of a desired angle. Your fa- 
vorite feature may well be the simplest — 
Screen Fit, which automatically eliminates 
the black bars of a letterboxed movie by 
the simple expedient of zooming in slight- 
ly toward the center of the image (you do 
lose the sides of the original). 

I was particularly interested in whatever 
special abilities the Nuon circuitry adds to 
DVD titles with special Nuon sections. At 
this writing, Bedazzled, a sort of Faust Lite, 
was the only DVD with Nuon features re- 
leased so far. (A Nuoned Planet of the Apes 
was scheduled for release in December; 
see page 18.) In Bedazzled, those features 
are sets of topic-oriented cueing points — 
an Elizabeth Hurley fashion show, for ex- 
ample, or selected portions of the director’s 
commentary. Select a cueing point from 





the Nuon menus using the normal remote 
— here’s where the Nuon processor comes 
in — and the image plays back in a sub- 
window with the option of full-screen dis- 
play. Big deal. 

The Nuon Web site (www.nuon.tv) does 
not make excessive claims for Nuon-en- 
hanced DVDs. The Nuon features simply 
“allow producers to repurpose the original 
content of the disc into new perspectives” 
while saving disc space by having a play- 
er’s Nuon processor do things like subwin- 
dow generation without having to record 
separate subwindow tracks on the DVD. If 


Nuon-enhanced video playback and 
game-playing facilities 
“Plays | CD-Rs and CD-RWs with MP$ files 
One each composite-, 
bomponcrte and S-video; coaxial and optical 
digital audio; stereo analog audio 
i 17 inches wide, 29 inches 
high, 9% inches deep 
r 6% pounds 
$230 
t Samsung Electronics 
Avene Dept. sav, 105 Challenger Rd., 
Ridgefield Park, NJ 07660; 
www.samsung.com; 800-726-7864 
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test report 


HIGH POINTS 





Superb CD playbac 


LOW POINT 


Visible color-timing errors. 


the DVD producers had wanted to, every 
Nuon feature I found on Bedazzled could 
have been prepackaged for playback on 
any DVD player. But unless you're really 
into Elizabeth Hurley, there are more im- 
portant things to worry about. 

The biggest problem with the DVD- 
N501, unfortunately, is with its basic video 
performance. I don’t want to exaggerate 
this — with many DVDs, such as live-ac- 
tion movies without highly saturated col- 
ors, you may not even notice anything, at 





least until I point it out. The new DVD of | 


Citizen Kane, for example, looked as 
sharp as I’ve ever seen it in a theater. Kane, 
however, is in black-and-white. 

Just play an animated color film with 
sharp borders between highly saturated 
colors — Yellow Submarine, for instance, 
or the anime classic Akira, or any Warner 
Bros. cartoon — and you’ll notice that the 
color often seems to “leak” out slightly to 
the left of brightly colored objects. The 
leakage is worst for colors close to the vid- 
eo secondary colors (cyan, magenta, and 
yellow). It was quite easily visible beside 
the yellow lanterns moving against the 
dark backgrounds in Chapter 6 of Crouch- 
ing Tiger, Hidden Dragon. And now that 
you know what to look for, I’m sure you'll 
be able to find passages in many other 
films that are affected, although a lot of the 
time the problem will be visible only on 
freeze frames or in slow motion (human 


DVD-VIDEO PERFORMANCE 
Measurements were made from a variety of 
DVD test discs, all through the player's 
composite-video output except as noted. 


wt3 IRE 
Setup level................. +7.5/0 IRE (switchable) 
iteest 1% 
Differentialiphasen.sccc.sstoieccistccenncersd 2a 


Maximum white level error 





Differential gain..... 






Luminance frequency response 
(re level at 1 MHz) 





at 6.75 MHz (DVD limit) 
Onscreen horizontal resolution......... 540 lines 
Pixel cropping.....left 1, right 8, top 0, bottom 0 
In-player letterboxing...........ccccsceeeeeeeees poor 


Component-output level error 
(MAR FIRB) Risse tscienninenccancrns +0.03/+5.23/+3.9% 


Component-output timing error 
(PEPb)intennen cites tay. —83/—77 nanoseconds 


CD AUDIO PLAYBACK 

All tests except defect tracking were made with 
Sound & Vision's test CD-RW. The test signals 
contain dither, which limits measured noise and 
distortion performance. 


Maximum output... eee 1.79 volts 


Frequency response 
20 Hz to 20 kHz +0.06, —0.08 dB 


Noise level (re -20 dBFS, A-wtd)........ —75.3 dB 


Excess noise (without/with sine tone) 
16-bit (EN16) +0.35/+0.35 dB 
quasi-20-bit (EN20) +8.71/+8.71 dB 


Distortion (THD+N, 1 kHz) 








aNOMUBE Graves stersctaccrtcceeste nce tree 0.0034% 
AUC OOUBESE aiccesissseetvctiscinstte ee 0.019% 
Linearity error (at -90 dBFS)................ +0.1 dB 
Noise modulation 0.0.0.0... cece <0.25 dB 
Defect tracking 

(Pierre Verany test disc)... ceceeeeseeee 200 um 





Probably thanks to its HDCD filters and digital- 
to-analog converters, the lab performance of 
the DVD-N501 playing standard CDs was state 
of the art. This shows up especially in the diffi- 
cult noise-related tests, all of which produced 

_ great results (that’s a superb EN20 figure). The 
player did, however, just squeak by on the 
error-tracking test. Our result is the minimum 
required by the CD standard. 

Most of the video numbers are okay, aside 
from a rolloff of luminance frequency response 
that may evidence itself as a very slight visual 
softness compared with a flatter-measuring 
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player. From the visibility standpoint, however, 
the most important video results were the very 
large component-output timing errors (we 
normally see values of less than 10 nanosec- 
onds). Since the component output is also used 
to create the composite- and S-video feeds, it 
was no surprise to find chrominance/luminance 
timing errors of similar magnitude on those 
outputs, too. Finally, the manual doesn’t tell you 
that it's the “on” setting of the black-level control 
that yields a U.S. standard +7.5-IRE setup 
level, while “off” gives the Japanese-standard 

O IRE. —D.R. 





visual 
acuity falls off rapidly 
as images speed up). 

Our lab measurements reveal 
this problem in the component-output tim- 
ing errors. The large negative values we 
got indicate that the color signals emerged 
from the player slightly before the associ- 
ated brightness signal. Such behavior would 
produce precisely the effects I saw with 
movies. The smearing shows up with com- 
posite- and S-video connections also. 

While I hesistate to directly attribute the 
color-timing errors to the player’s Nuon 
features, the Nuon circuits do perform its 
MPEG-2 decoding. And the previous Sam- 
sung player we tested (the DVD-M301, 
which receives a well-deserved award on 
page 116) had neither the Nuon circuitry 
nor this problem. 

I actually hope it’s a Nuon problem, 
since the DVD-N501’s Nuon processing 
can be updated in the factory or even via 
the Internet! I was actually able to do the 
latter during the testing period. Following 
instructions on the Samsung Web site, I 
downloaded a file intended to correct an 
“audio/video syne problem experienced 
with certain movies” as well as “other mis- 
cellaneous minor issues” and burned it to 
a CD-R. When I inserted the CD into the 
player, it duly read the file and updated 
its operating firmware from Version 45 to 
Version 51. I didn’t notice any audio/video 
sync problems with the movies I tried be- 
fore the update, so I can’t tell if that prob- 
lem was actually fixed. The color-timing 
problem was not fixed, though, and it’s not 
just a “miscellaneous minor issue.” If it is a 
Nuon error, I hope to see a fix appear on 
the Web. 

If the color timing can be corrected 
without affecting other aspects of the DVD- 
N501’s operation, such as its superb an- 
alog audio performance, I 
would have no hesitation 
endorsing this player as a 
stupendous bargain. You 
may never buy a DVD mov- 
ie because it has Nuon fea- 
tures, and you may never 
play a Nuon game — how 
could a Nuon DVD player 
compete with the Xbox o 
PlayStation 2 as a game plat 
form? — but features lik 
MediaMacro zoom are useful 
and fun all by themselves. S&¥ 
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Marion Sheppard, architect, 
experiences “Top Gun" through 
the JBL Cinema ProPack 600 
in her Philadelphia Loft. 


Great JBL sound is heard in movie theaters and Live-performance 

venues around the world. Like AMC Theaters. Dodger Stadium. And 
Woodstocks I, Il & III. Great JBL sound can also be heard at home with 
the Cinema ProPack™ 600. A 5-disc DVD player. A 5.1-channel surround receiver. 
With five speakers and a powered subwoofer. www.jbl.com or 1-800-336-4JBi. 
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Take a look at the picture generated by 
the Onkyo DV-S9339, listen to the sound, 
touch the rock solid controls and one 


word comes to mind: Overachiever. 


The DV-S939 has all the technological 
advances, extraordinary connectivity, 
flexibility and nimble performance that 
converge to deliver an entertainment 


experience with few equals. 


Exceptional video. Unrivaled audio. 
Let's start with its astonishingly detailed 
video. With Onkyo’s Progressive Scan 
technology at the heart of its video 
performance, you know you'll be view- 
ing images with new levels of color, 
depth and detail. 


The DV-S939's audio performance is 
also top notch. You can hear the differ- 
ence in Onkyo’s use of high grade 
parts, high resolution DACs and dual 


power supplies. 











Unsurpassed connectivity. 

Beyond its audio and video performance, 
is the DV-S939's superior connection 
capability. This connectivity stems from 
multi-channel analog outputs, four digital 
outputs, and parallel video outputs that 
allow you to simultaneously run multiple 


locations. 


Add to that, the flexibility of multiple format 
capability — from DVD video to standard 
music CDs and more — and you will see 
why we say the Onkyo DV-S939 is 
something of an Overachiever. The 
Onkyo DV-S939 THX Ultra Certified, 
Progressive Video DVD/DVD-Audio 
Player. See it. Hear it. Feel it at your 


nearest Onkyo dealer. 
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DvD pe PLAYER DV-S939 


AUDIO ‘ \ PARALLEL VIDEO OUTPUTS 
* Direct Digital Path ‘ (All Hot) 
* 192kHz / 24 Bit DAC’s aS + 2-Composite Video Outputs 
+ DVD-A Capability + 2-S-Video Outputs 
+ 2-Component Video Outputs 
VIDEO 
+ 3:2 Pull Down Progressive Scan CONVENIENCE 
+ 54MHz / 10 Bit Video DAC 4 + 6 Level Zoom 


+ Dual Laser Design * High Resolution On Screen Display 

+ Enhanced Black Level Control * CD/CDV/ CDR/CDRW / DVD Video / 
DVD-A playback capabilities 

CONNECTIVITY/AUDIO eee + RS-232 port for control and upgrades 

* 4 Digital Outputs (2 Coax, 2 Optical) Ya @: + Infrared remote control 


Onkyo USA Corporation 18 Park Way, Upper Saddle River, NJ 07458 Tel: 201-785-2600 Fax: 201-785-2650 
Distributed in Canada by H. Roy Gray Ltd. Tel: 905-294-4833 


For Onkyo Convergence Products, please go to www.onkyomm.com 
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Canon 


test report SY TER! SCADUTO 


ZR25 MC MiniDV Camcorder 


y preference is to travel light. 

Perhaps I shouldn’t admit this 

in print, but I don’t routinely 

carry around a CD player, an 

MP3 player, a personal organiz- 

er, a Game Boy, a GPS device, 
or even a cell phone. And when I’m on va- 
cation, at a family affair, or at a special 
event, I certainly don’t want to lug both a 
camera and a camcorder. For those in- 
evitable photo ops, I prefer a MiniDV cam- 
corder. They’re compact and lightweight, 
and they double as casual digital still cam- 
eras, allowing you to store relatively low- 
res images on a MiniDV cassette. 

The Canon ZR25 MC is a good example 
of a midprice digital cam — with a differ- 
ence. Yes, you can store still images on 
tape, but it’s also equipped with a slot for a 
MultiMediaCard or an SD (Secure Digital) 
flash-memory card. To transfer photos to a 
computer so you can drop them into e-mail 
or post them to the Web, all you have to do 
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is remove the tiny card from the cam and 
insert it into your computer’s memory-card 
reader. Even without a card reader, it’s easy 
to transfer both video and still images to a 
PC or Mac using the cam’s digital input/ 
output terminal, which conforms to the 
IEEE 1394 (a.k.a. FireWire or i.Link) stan- 
dard. Point-and-shoot recording and easy 
VCR-style playback controls let you leave 
the manual — about the same size and 
weight as the cam itself — at home. And 
the $900 suggested retail price won’t leave 
you reeling. 

The ZR25 MC is a sleek-looking cam 
with a 2'4-inch color LCD viewscreen that 
flips out from its left side. The top-mounted 
color viewfinder rotates up to almost 90°, 
making it easy to find a comfortable posi- 
tion. Its eyepiece telescopes out about an 
inch, bringing it past the edge of the bat- 
tery pack and revealing a slide control to 
adjust the focus to suit your eyesight. 

With logically arranged controls and 


both automatic-focus and automatic-expo- 
sure modes to remove the guesswork, the 
ZR25 MC makes basic video and still re- 
cording easy enough even for neophytes. 
Four buttons arrayed above the viewscreen 
compartment remain accessible even when 
the screen is closed. (Most of the other 
controls are hidden inside the compart- 
ment.) In playback mode, these buttons 
serve as VCR transport controls. In record 
mode, they’re used to find the spot on the 
tape to begin or resume recording, to switch 
between automatic and manual focus, and 
to change the automatic-exposure setting 
to compensate for backlit or overexposed 
scenes. 

The Record Review button saw a lot of 
action during my evaluation. Press it while 
you’ve paused recording, and the cam au- 
tomatically rewinds the tape a few sec- 
onds, plays it back to the end of the record- 
ed segment, and then returns automatically 
to pause mode. When you begin recording 
again, there’ll be no gap between scenes. 

Power, mode, zoom, and Photo Snap 
buttons are to the right of the viewfinder. 
With my hand secured tightly in the ad- 
justable strap, the cam balanced well, and 
the three-position camera/power/playback 
control was within easy reach of my thumb. 
I could handily operate the blue zoom con- 
troller and silver Photo Snap button with 
my index finger. 

The cam has two recording modes: Tape, 
for shooting video, and Card, for storing 
stills to the memory card. Though the Tape/ 
Card switch is located between the readi- 


KEY FEATURES 

e 2%2-inch color LCD viewscreen 

e Color viewfinder ( 

e MultiMediaCard or SD flash-memory — 
storage of still photos j 

e Progressive Photo processing for stills 

DIMENSIONS 2% x 4 x 514 inches 

WEIGHT 1% pounds without battery 

PRICE $899 ay 

MANUFACTURER Canon U.S.A., 

Dept. S&V, One Canon Plaza, Lake Success, 

NY 11042; www.canondv.com; 800-652-2666 


igital Sound — 
and Vision. 


Dolby Labs — 
NY, LA, SF 
DreamWorks SKG 












erience Home 


-. Forover 25 years, MEK monitors have enjoyed an unchallenged reputation, 
continually exceeding the expectations of ‘audiophiles, audio professionals, and the 
world's most demanding audio critics. 


M&K's professional monitoring systems are the standard for multichannel 
mixing of music and film sound, with well over 200 professional film, broadcast, music, 
and postproduction rooms using M&K monitors daily for their audio production work. 


The very same technology used in these pro systems can be found in every 
M&K loudspeaker and powered subwoofer — from the state-of-the-art 5-150P active 
monitor system to the extraordinary affordability and value of the brand-new K-series. 


Visit your local M&K retailer for an audition. 
You'll want to take the professional experience home. 


Mek SOUND 


“4 benchmark... 


speechless.” 


- Corey Greenberg, Audio on the Atom 





THE ULTIMATE IN SOUND FOR MUSIC AND HOME THEATER™ 


ly accessible power and zoom controls, I 
found it difficult to operate with my right 
hand while recording. That made it hard to 
spontaneously store a photo to the memory 
card. Fortunately, it’s literally a snap to cap- 
ture still pictures on tape by pressing the 
Photo Snap button while the camera is roll- 
ing. Still shots can be copied to the memo- 
ry card later. The same Snap button is used 
in Card mode, and those stills can be 
copied to tape if you like. 

The ZR25 MC features Canon’s Progres- 
sive Photo mode for improving the quality 
of still images that are transferred to a 
computer. When you take a still photo, the 
cam combines two fields of interlaced 
video data into a single full-frame image 
that’s free of time-lag blur — you won’t 
see any of the artifacts created when a sin- 
gle video field is line-doubled or when 
both fields of an interlaced frame of video 
are laid down one after the other. 

One 8-megabyte (MB) MultiMediaCard 
is supplied with the cam. Images with 640 
x 480-pixel (VGA) resolution are com- 
pressed and stored in the JPEG format in 
either Standard or Fine mode. The Fine 
mode uses less data compression and stores 
about 60 printable images per card. In the 
more highly compressed Standard mode, 
you can store more than 100 images that 
look okay onscreen. 

The supplied MultiMediaCard includes 
stock graphics, called Card Mix effects, 
that can be combined with your photo- 
graphs or video. Some are background 
shots (clouds or surf, for instance) over 
which your images can be superimposed, 
while others are decorative frames. It’s 
also possible to combine new images with 
your own previously stored stills. 





I put the ZR25 MC through its paces at 
the local swimming pool. A month of 
lessons had given my 6-year-old son the 
skills and confidence needed to jump off 
the diving board and swim to the pool’s 
edge, so he participated in the annual 
swimming meet. I was hoping to take a 
shot of Chris in midair between the board 
and the water and superimpose it over a 
Card Mix image of heavy surf or clouds. 
The manual explained that, just like special 
effects in the movies or weather maps on 
TV, Card Mix requires the subject to be 
shot in front of a blue background, which 
is then removed (“keyed out”) and re- 
placed by the desired image. Unfortunate- 
ly, the aqua pool, with its background of 
sunny sky and a deep blue bay, wasn’t the 
right kind of unvarying blue. 

If you’re a plan-ahead type, you might, 
for instance, set up a heart-style frame to 
surround a portrait of a bride taken against 
a regulation blue background before the 
actual wedding. I tend to shoot from the 
hip, however, and while I tried out the Card 
Mix feature to verify it worked, I doubt I’d 
have the patience to use it for a real-life 
photo op. . . though a baby hatching out of 
an egg (one of the stock images) could 
make a cute birth announcement. 

Card Mix was my introduction to the 
ZR25 MC’s menu system, which is used 
for virtually everything besides basic re- 
cording and playback. There are four main 
menus — Camera, VCR, Card Camera, 
and Card Play — and each has four or five 
submenus. Accessing a specific main menu 
requires setting the ZR25’s camera/pow- 
er/play and Tape/Card switches to the ap- 
propriate settings (Tape + Camera for the 
Camera menu, for example) and then press- 


Except where noted, all measurements were 
through the player’s composite-video output. 


Horizontal luminance resolution 
camera... ...460 lines 
...260 lines 
...300 lines 


...450 lines 








Luminance noise level, record-play (SP/LP) 

S-video (unweighted). --.46.8/46.8 dB 
S-video (weighted) 52.4/52.8 dB 
composite-video (unweighted)........ 43.6/44.1 dB 
composite-video (weighted)............ 51.1/52.1 dB 





Chrominance noise level, record-play (SP/LP) 
52.1/54.1 dB 
§2.1/51.6 dB 
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Minimum illumination (EIA method)......6.8 lux 


The Canon ZR25 MC’s image sensor delivered 
a horizontal resolution of 470 lines in normal 
video mode and 640 x 480 pixels in Progressive 
Photo still mode. That’s typical of MiniDV cam- 
corders, falling a bit shy of the maximum resolu- 
tion (500+ lines) for the format. Light sensitivity 
of 6.8 lux was average for its type of image 
sensor. A higher-sensitivity (Low Light) setting 
will let you record in lower light, but there’ll be 
more noise or graininess, less color because of 
a decreased chroma level, and jerkier motion 
because of the slower shutter speed. Lumi- 
nance noise levels were acceptable for a basic 
MiniDV camcorder, but about 6 dB higher than 
the best cams manage. — Lancelot Braithwaite 


Introducing the DVDQ50 from Philips. This ultra-slim DVD-Video player is the best thing to 
happen to movies since popcorn. Designed using Emmy-winning Progressive Scan Technology Ligeyan) 
Faroudja incorporating DCDi" the DVDQ50 offers a razor-sharp, flicker-free, high-resolution picture 
like never before. So now when you watch movies at home, you won't miss a thing. 

Crystal Clear Pro Progressive Scan. Thanks to this innovation, your home theater (ey olclalsyarers) 
is now far better than going to the movies. That's because Faroudja’s DCDi provides a progressive 
scan image with no motion artifacts, jaggies or feathering. Plus with Philips exclusive Digital Crystal 
Clear technology, there’s better contrast, total elimination of digital noise and no fefe) [oles e)I-i-Tellaten 
What's more, the DVDQ50 features playback of DVD-Video, DCCA, CD-R/RW, VCD, SVCD and MP3-CD. 
No wonder with a suggested price of only $499, it’s the ultimate player for real Hollywood players. 


ro 





DVD PC RICHARD: 
BVI DE Og 


“The Appliance + Electranics * Computer Giant!” 





© 2001 Philips Electronics North America Corporation. © 2001 Sage, inc, All rights reserved. DCDi is a trademark of Faroudja, a division of Sage, Ine. 





& PHILIPS 
Lett make things better 


RX-V 1 


DIGITAL HOME THEATER RECEIVER 


¢ Incredible sound quality 

¢ Digital ToP-ART to maximize digital 
performance 

e Tri- and Quad-Field CINEMA DSP 

* Dolby® Digital/Matrix 6.1 and DTS 
6.1 channel 

¢ World’s most powerful consumer-use 
audio LSIs 

© Extensive A/V and custom installation 
capabilities 

© SILENT CINEMA for private listening 


DPX-1 


DIGITAL CINEMA PROJECTOR 


e DLP™ Technology to provide 
extraordinary resolution and contrast 

¢ Innovative Tri-Color Wheel to optimize 
contrast for best movie viewing 

¢ Extremely quiet operation through 
unique fan design 

¢ Numerous inputs for compatibility 

¢ Mirror Panel: 0.9 inch XGA DMD™ x 1 

Resolution: 1,024 x 768 pixels 

¢ Brightness: 800 ANSI lumens 

¢ Contrast Ratio: 900:1 


© YAMAHA 


WWW.YAMAHA.COM 


OLP and DMD are trademarks of Texas Instruments, Inc. 








test report 


Progressive Photo mode. 
Removable flash-memory card 
to store still photos. 
Digital input/output through 
IEEE 1394 (FireWire) port. 


Menus are difficult to navigate. 


ing the Menu button, which is hidden from 
view inside the viewscreen storage com- 
partment until the screen is flipped open. 
Just outside the compartment is a selector 
wheel used to navigate the menus (and to 
adjust the volume during playback). Rotate 
the wheel until the desired function is 
highlighted, and then press to select it. You 
can also move through the menus using the 
supplied remote control. 

You rarely need the menu system in the 
normal course of recording and playback, 
and less technically adept family members 
will be able to produce perfectly present- 
able live action and stills without ever 
pressing Menu. (My son had no trouble 
operating the cam, and the resulting video 
was in focus and surprisingly jitter-free.) 
More advanced videographers will quickly 
deduce the steps necessary to adjust the 
shutter speed or white balance, turn the im- 
age stabilizer on or off, and the like. 

Canon wisely provided a separate con- 
trol — a small slider inside the viewscreen 
storage bay — for switching between the 
Easy Recording and Program AE (auto- 
matic exposure) modes. In Easy Recording 
mode, shutter speed, focus, and white bal- 
ance are adjusted automatically, the elec- 
tronic image-stabilization system is on, 
and AE Shift (which allows you to control 
the level of the automatic exposure), digi- 
tal effects, and widescreen are not avail- 
able. Slide the selector to the right, press 
the wheel, and the Program AE list of ex- 
posure settings appears on screen. 

In Program AE mode, you use the wheel 
to scroll through and make your selection 
from Auto, Sports, Portrait, Spotlight, Sand 
& Snow, and Low Light. The Auto setting 
is virtually the same as Easy Recording, 
but it gives you the option to take manual 
control of focus, shutter speed, white bal- 
ance, exposure level, and the image stabi- 
lizer and lets you use widescreen and digi- 
tal effects, including four types of fades. 
With the exception of Spotlight and Sand 





84 DECEMBER 2001 SOUND & VISION 














& Snow, in which AE Shift is unavailable, 
all of the other Program AE settings pro- 
vide the same manual control options. 

For the most part, I kept the cam in 
Auto, where I enjoyed both simplicity and 
flexibility. But certain situations called for 
other Program AE settings. Those pool 
shots, for instance, were greatly improved 
when Sand & Snow was activated. Another 
option for that fast-action diving-board 
footage was Sports, but Sand & Snow 
turned out to be the better choice in the 
harsh sunlight. By the way, while the LCD 
viewscreen performed admirably in most 
situations, the extreme glare from the sun 
washed it out. That wasn’t a problem, 
though — I just switched to the color view- 
finder. And when my son suddenly began 
reading on his own one evening — another 
childhood milestone — I found the Low 
Light exposure setting helpful for closeups 
as he sat in a relatively dark room with 
only his book illuminated. 

Some of the ZR25 MC’s most important 
features aren’t called into play until after 
you’ve finished recording a tape or a card 
full of still shots. The cam’s host of con- 
nection options makes it easy to hook it up 
to a computer, a TV, or another camcorder. 
The A/V inputs and outputs let you insert 
scenes recorded on an analog camcorder or 
VCR into a digital recording and make dig- 
ital copies of analog tapes. A LANC termi- 
nal lets you hook the cam up to a com- 
patible edit controller. You’ ll need only one 
FireWire cable (not supplied) for connec- 
tion to a computer or another digital cam 
with a DV port. When you use the digital 
connection or memory cards, your video 
and still images are instantly ready to be 
posted on a Web site, printed out, or e- 
mailed to family and friends. Some friends 
who just had their waterfront home raised 
(to avoid potential flooding) appreciated 
the ease with which they could e-mail pic- 
tures of the jacked-up structure to out-of- 
state relatives. 

Easy enough for a child to use but with 
the manual controls required by experi- 
enced videographers and compact enough 
to take along almost anywhere, the ZR25 
MC showcases the advantages of the Mini- 
DV format. It’s also compatible with op- 
tional Canon teleconverters, wide-angle 
lenses, and filters. And having a memory- 
card slot and a FireWire port make it easy 
to get your masterpieces out of the cam- 
corder and into cyberspace, to be shared 
with far-flung friends and relations. Sav 
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The RX-V1. Our most advanced, critically acclaimed digital home 
theater receiver. And introducing the DPX-1. Our new clearer, 
brighter, quieter digital cinema projector with DLP™ Technology. 
Together, they'll give you the best seats in the house. 


@ YAMAHA 


WHERE HOME THEATER LIVES™ 


WWW.YAMAHA.COM 











For over 15.years, Velodyne servo subwoofers have 
defined—and redefined—the state of the art in 
low-frequency performance. Now, with the introduction 
of the HGS Series, we're offering you a chance to explore 
new depths. With over 3000 watts of Boel Two full 
inches of linear excursion. Thirty times less distortion. 
Ruler-flat response to below 20 Hz. They are nothing less 
than the redefinition of the best subwoofers in the world. 
Velodyne invites you to experience them at select 


dealers worldwide. 


Ce 1070 Commercial Street, #101 | 
ee San Jose, CA 95112 
2 Phone (408) 436-7270 
Web www.velodyne.com 
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PHOTOS BY TONY CORDOZA 





BY KEN C. PORLMANMN 


Compad 


IPAQ Music Center 


o question — the best part of my 
job is when I have the opportunity 
to review a new technology. I still 
have fond memories of my first 
CD player, first MiniDisc recorder, 
first DVD player, and first Super 
Audio CD player. Today I am happy be- 


cause I’m reviewing my first, um... well, 
actually I don’t quite know what to call it. 
But it sure is cutting-edge. 

The manufacturer calls it the iPAQ Mu- 
sic Center. Since that manufacturer is Com- 
paq, you’d expect the iPAQ to have some- 
thing to do with computers, and it does. It 
can be networked with a computer, but it’s 
far more than an audio-oriented computer 
peripheral. It’s a highly integrated audio 
component in its own right. Read what’s in- 
side, then decide for yourself what to call it. 

The iPAQ Music Center contains a CD- 
ROM transport and plays CDs through 
both analog and digital outputs. It also 
contains a hard-disk drive and an MP3 en- 
coder/decoder, so you can rip CDs, store 
them as MP3 files, and play them back. In 
December, Compaq says, a free software 
upgrade will be available that will let you 
input analog audio signals from an external 


source (radio, tape cassette, MiniDisc, LP, 
or whatever) and rip them as well. 

The iPAQ also contains a modem that'll 
let you listen to Internet radio now and en- 
able you to purchase music online — from 
OpenGlobe.net — in the future. When play- 
ing a CD, the iPAQ automatically logs on 
and downloads title and artist information 
as well as cover art, which you can view 
onscreen — did I mention that you need to 
connect this audio component to your TV 
in order to use it? Well, that’s convergence 
for you! Yet another future free upgrade 
will let you use HomePNA-compatible 
networking to download MP3 music files 
from your computer over your home tele- 
phone lines. Given the scope of its abilities 
— at least those promised for future soft- 
ware upgrades — I guess “Music Center” 
isn’t a bad name. 

The iPAQ looks pretty much like any 
other CD player, but its two-line, 20-char- 
acter vacuum-fluorescent display and a few 
novel buttons suggest it’s more evolved. 
For example, the Radio button lets you lis- 
ten to Internet stations, and in the future 
the Web Sync button will take you to your 
own home page on the OpenGlobe site so 





you can make playlist and system-setting 
changes remotely. The Guide button calls 
up an onscreen menu. The Rec button rips 
music to the hard disk. 

The first time you power up the iPAQ 
Music Center, it takes you through an on- 
screen setup procedure, asking for your 
Internet service provider (ISP) and how 
you connect (dial-up, cable modem, DSL, 


Rips CDs (and eventually external audio 
sources) to MP3 
20-gigabyte hard-disk drive 
Flexible A/V and computer connections 
> stereo line-level 
analog input and output; coaxial and optical 
digital audio inputs and outputs; composite- 
and S-video monitor outputs; three USB 
ports; HomePNA port; Sony S-link remote- 
control port; dial-up modem port 
5 17 inches wide, 3% inches 
high, 11% inches deep 
"12 pounds 
9200 
Compaq Computer, 
Dept. S&V, P.O. Box 692000, Houston, TX 
77269-2000; www.compag.com/ipaqaudio; 
800-888-0220 
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The RX-DPIOVBK utilizes an independent direct 
power supply for each of seven channels, resulting in 


improved channel separation and superior clarity. 


All the home’s a stage with the 

RX-DP10VBK’s special multi- 
room/multi-source 
capability, that 
allows you to 
enjoy multiple 
audio or video 
sources in 
different rooms 
simultaneously. 
And, the radio 
frequency LCD 
multi-brand 


remote will let you control it all 


from anywhere in your home. 


Logon to www.jvc.com for 


more information. 





HomePNA, or Ethernet). If, like millions 
of people, you have an account with AOL, 
CompuServe, or one of the few free ISPs 
remaining, the iPAQ Music Center can’t 
log onto them. Instead, the iPAQ will ask 
you to open a new Compagq.net account at 
a cost of $21.95 a month. I have Ethernet 
in my office and dial-up AOL and NetZero 
at home, but the player requires an Ether- 
net adapter that wasn’t supplied and AOL 
and NetZero are off limits, so Compaq set 
up a temporary dial-up account for me. It 
took about 10 minutes to log on, authenti- 
cate the account, and download URLs for 
the four Internet radio stations available at 
the time through OpenGlobe. 

The setup menu lets you tweak all kinds 
of defaults, such as the video settings (con- 
trast, brightness, sharpness, and so on), se- 
curity (to restrict access to music purchas- 
ing or to filter music by content), screen- 
saver turn-on times, scheduling of the 
weekly logon for software updates from 
OpenGlobe, and the 

MP3 bit-rate set- 

ting (96, 128, 160, 
192, or 320 kilobits 
per second, or kbps). 

I started my explo- 
ration of the Music 
Center with its Inter- 
net features, trying to 
tune in the four Inter- 
net radio stations on 
my menu. On the days 
that I tried it, I heard 
only brief snippets of 
music or talk between 
long intervals of silence. 
Perhaps you'll have bet- 
ter luck with your local 
ISP, but since the maximum streaming bit 
rate — at least for now — is 20 kbps, the 
fidelity will be poor in either case. 

The Shopping Cart button on the remote 
took me to OpenGlobe.net, where a “Com- 
ing Soon” banner confirmed that it wasn’t 
fully up and running yet. It did provide 
lists of other CDs similar to the ones I was 
listening to, and in the future you’ll not 
only be able to purchase CDs (delivered by 
mail, not as downloads) but also add more 
Internet radio channels and even access 
your iPAQ music library from any PC con- 
nected to the Internet. That all sounds very 
promising, but the dial-up connection is 
just too slow to be practical. 

To check out the iPAQ’s ability to play 
CDs, I auditioned a number of different 
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of reproducing 16 Horsepower’s 
“gothabilly” rock sound on Hoarse. 


discs. Primarily, I listened to 16 Horsepow- 
er’s Hoarse (Checkered Past). This live al- 
bum from the Denver-based band includes 
songs from their three previous studio al- 
bums as well as several covers. The iPAQ 
did a great job of reproducing 16 Horse- 
power’s funereal and bleak “gothabilly” 
rock sound, with wailing vocals accompa- 
nied by concertina, banjo, accordion, and 
cello. In “American Wheeze,” the ostinato 
in the low strings sounded incredibly warm 
and soulful, and in “Bad Moon Risin’,” 
every mournful inflection in the guitars was 
clearly conveyed and the drums had an ap- 
propriately empty, hollow sound. Audio 
companies might argue that a computer 
company has no business building CD play- 
ers, but this one sounded A-OK to me. 

The iPAQ played both the CD-R and 
CD-RW music discs I tried, but my early 
production sample couldn’t play CDs with 
MP3 tracks even though the manual says it 
can. It successfully downloaded track in- 
formation and cover art for most of the 
discs I played. The various controls didn’t 
always work properly, though. For exam- 
ple, I sometimes had to press a button 
twice to get it to respond. In addition, the 
transport sometimes emitted an audibly 
loud whine while playing a disc, though 
the various blurps from the hard-disk drive 
weren't as annoying. 

Of course, the iPAQ Music Center’s real 
claim to fame is that hard-disk drive. At a 
bit rate of 128 kbps, the hard disk will hold 
about 400 CDs in MP3 format. That’s a lot 
of music, so to keep track of everything, an 
onscreen guide lets you place albums in 
different categories — Alternative, Rock, 
Pop, World, or any genre you choose. You 
can also create playlists of specific tracks. 

Ripping a CD was pretty easy — the 
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few other receivet jot at this price.” 
— David Ranada, October Issue, Sound & Vision 


“The test bench performance of Mer RX-DP10V was excellent. 


Noise level in stereo operation was near theoretical limits...” 
— David Ranada, October Issue, Sound & Vision 


If you appreciate a remarkable performance, JVC’s new audio/video control receiver deserves a standing ovation. In 
fact, even THX stood up and took notice - awarded it with a prestigious THX ULTRA Certification. With dual 
Motorola 24-bit DSP chips and 7 channels of amplification built in, the RX-DP10VBK delivers an amazing 300 
MIPS of combined power to process even the most demanding surround sound, while maintaining superior 
resolution and minimal noise. And JVC’s unique independent power supply 

for each channel maximizes channel separation and clarity. Now you can 

always have the best seats in the house. JVC 
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LIFE IS DIFFEREN 


The fascination of the senses. Designed in avantgarde style, 


YOU'RE LISTENING 


the two floorstanding loudspeaker models Karat M 50 DC 





and Karat M 70 DC blend in with every modern interior. To 
keep the front exceptionally narrow, the woofers have been 
fitted laterally with a large diaphragm surface, resulting in 
an impressive bass reproduction. For more Information — 
please contact: Canton USA (612)706-9250 Phone, 


(612)706-9255 Fax, www.cantonusa.com 


Made in Germany 


CANTON 


pure music 








test report 


iPAQ’s ripper is among the simplest I’ve 
used. You load the disc and hit the Rec but- 
ton; the onscreen menu lets you pick the 
entire album or individual tracks. The 
iPAQ takes about 10 minutes to copy a 60- 
minute CD to its hard disk, then compress- 
es the file as a background operation, 
which takes a few more minutes. 

The sound quality, of course, depends 
on what MP3 bit rate is used. I made re- 
cordings at the five different available rates 
and verified what I already knew. A rate of 
96 kbps provided decent but audibly dis- 
torted sound. The player’s default rate of 
128 kbps provided “near CD quality” — in 
other words, music sounded quite good but 
was audibly inferior to the original in a di- 
rect comparison. At rates of 160 kbps and 
above, sound quality was audibly equiva- 
lent to that of the original CD. 

The iPAQ is certainly a very interesting 
product, even a revolutionary one. Frankly, 
though, its Internet capabilities were un- 
derwhelming. Things should be much bet- 
ter once the various features and services 
are fully implemented — especially if you 
have high-speed Internet access — but I 
found them very frustrating to use. Al- 
though computer users are accustomed to 
ongoing technical improvements and up- 
grades, many audio users aren’t. 

It’s a major bummer that the iPAQ Mu- 
sic Center is not compatible with AOL and 


HIGH POINTS 


Does not support AOL, 
CompuServe, or free ISPs. 
No copying without data compression. 
Software upgrade and some Internet 
features not available at press time. 





CompuServe. Since my office computer al- 
ready has broadband Internet access and 
even my home PC can access Internet ra- 
dio stations, find CD title data, and so on, I 
wouldn’t want to pay extra for the Music 
Center to do all that via Compagq.net. 

But if you focus on the iPAQ’s primary 
feature — the ability to rip CDs and store 
them in MP3 format — it is a very sweet 
product. There’s no question that hard-disk 
storage is a great way to store music, and 
the iPAQ makes the ripping process incred- 
ibly swift and painless. Once the files are 
stored, you can arrange and rearrange them 
to your heart’s content. I’ll reserve judg- 
ment on whether the other bells and whis- 
tles are worthwhile, but I’m convinced that 
the iPAQ Music Center’s hard-disk drive 
points the way to the future of audio. SW 


CD AUDIO PERFORMANCE 

All tests except defect tracking were made with 
Sound & Vision's test CD-RW using signals 
containing dither, which sets limits on 
measured distortion and noise performance. 


Maximum output... eee 1.9 volts 


Frequency response 
(2OIZMOTAOIKEZ) ies evecrserecsss irs +0 dB, —-0.1 dB 


Noise level (re -20 dBFS, A-wtd)........ -77.7 dB 


Excess noise (without/with sine tone) 
16-bit (EN16) +1.4/+1.4 dB 
quasi-20-bit (EN20) -+15.3/4+15.3 dB 


Distortion (THD+N, 1 kHz) 














at 0 dBFS ++.0,0035% 
BE=POU BRS rascavasnsacsiveterstcimueeneint 0.019% 
Linearity error (at -90 dBFS)...............+ —0.1 dB 
Noise modulation... 0.3 dB 


Defect tracking 
(Pierre Verany test disc) ....... 3,000 micrometers 


MP3 PLAYBACK PERFORMANCE 
MP3 playback was measured by ripping the 


S&V test disc to the hard drive at 128 kbps. 


Maximum output... ccseseseeeees 1.9 volts 


Frequency response 
(20 ZtOMZOIKEIZ) nereteenverss ev etesed +0 dB, -0.1 dB 


Noise level (re —-20 dBFS, A-wtd)........ —75.7 dB 


Excess noise (without/with sine tone) 
16-bit (ENG) icacyseateccncrantes +1.4/+1.4 dB 
quasi-20-bit (EN20) +15,3/+15.3 dB 


Distortion (THD+N, 1 kHz) 





ALOLIBRG temas arasectn mnie 0.0037% 
at—20d BRS Histon acietmieine 0.023% 
Linearity error (at -90 dBFS)................ —0,2 dB 





The iPAQ Music Center does indeed prove that 
a computer company can build a good audio 
product. Its frequency-response, distortion, and 
low-level linearity results were all excellent. 
Excess noise was reasonable, comparable with 
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that of many conventional CD players. MP3 files 


ripped at 128 kbps and played from the hard- 


disk drive also provided excellent measured 


results. Of course, with any compressed audio 


format, the ear is the best arbiter. — KP. 


[MARKED BY ORIGINALITY, RESOURCEFULNESS, AND GLEVERNESS IN CONCEPT AND EXECUTION. 


Original in concept and total in sensual satisfaction, the Integra DTR-8.2 is an entertainment experience that washes over 
you with sound and images of extraordinary proportion. An experience you'll be able to indulge in, and control, in virtually 
any room of your home. The Integra DTR-8.2 is also astonishingly flexible with THX Select Certified performance and 
A-Bus-ready technology — the amazingly simple, elegant alternative to conventional audio distribution. The design is nothing 


short of ingenious. As is your decision to own one. The Integra DTR-8.2. 








Integra / 18 Park Way Upper Saddle River, N.J. 07458 / www.integrahometheater.com 


' 
| 
| 
| 


integra Division of Onkyo U.S.A. 





quicktakes 


World Radio in a Box 
Philips FW-i1000 Internet 
Radio Minisystem 


isguised as a mini hi-fi system, the 

FW-i1000 Internet radio ($499), 

whose main claim to fame is the abil- 

ity to play MP3-streaming Netcasts, 
spans geography and 40 years of Philips 
technology. Besides a three-disc CD chang- 
er (Philips co-invented the CD) and a con- 
ventional AM/FM radio, it also contains a 
very retro dual cassette deck. (Philips in- 
vented the audio cassette.) 

The tipoff that this is not your father’s 
bookshelf system is an RJ-45 Ethernet port 
and a 5-foot Category 5 Ethernet cable. 
(Also supplied are a remote control, speak- 
er wires, an AM loop antenna, and an FM 
wire antenna.) You must have a broadband 
connection like cable or DSL to use the In- 
ternet radio. 

Even when not connected to the Inter- 
net, the FW-i1000 looks and sounds im- 
pressive. Its beefy 220-watt amplifier feeds 
a pair of 13-inch-high speakers that each 
weigh 10’ pounds. Using the front-load- 
ing CD changer, you can replace two discs 
while a third is playing. (Ironically, MP3s 
on a CD-R won't play.) The “fluorescent 
tube display” (FTD), which pulsates rib- 
bons of blue, orange, and aqua on a black 
background, and the three-level “wOOx” 
bass enhancement should appeal to the same 
type of young adult immortals who in an 
earlier age would have hung black lights 
and iridescent posters in their dorm rooms 
and blasted their music to the point of in- 
sanity. The 21st-century wrinkle: many cam- 
puses are wired for broadband. 

I thought the quickest way to test the 
FW-i1000’s Net streaming prowess was to 
plug it directly into my cable modem. That 
didn’t work, and Philips tech support said 
I had to use a residential gateway — also 
known as a router. I was apprehensive about 
installing a router, but I was able to buy one 
from Linksys that automatically configured 
itself with my computer. Since I wanted to 
set up the FW-i1000 at some distance from 
the router, I also spent $17 on a 25-foot 
Category 5 cable. 

When it was all hooked up, I pressed the 


92 DECEMBER 2001 SOUND & VISION 


Connect button on the FW-i1000 and 
watched the FTD tell me it was connecting 
to the IM Tuning Service and downloading 
information. A minute later I was listening 
to the default station, Virgin Radio, from 
London. “We’ve got some problems in Lin- 
colnshire. The A46 is blocked by an over- 
turned lorry.” Not exactly useful informa- 
tion to me, but soon the British-accented 
DJ was back to rock and roll. 

Philips claims you can tune in more than 
a thousand radio stations from around the 
planet, some Internet-only and others also 
broadcasting over the air. To make it easier 
to find what you want, stations are catego- 
rized in 25 genres (Blues, Classical, Kids, 
Talk/Laugh, and so on), ten languages, and 
six regions (North America, Latin Ameri- 
ca, Europe, Asia Pacific, Africa, and Mid- 
dle East). The FTD’s text crawl gives the 
name of the station. 

Most of the time the music came across 
as uninterrupted stereo indistinguishable 
from FM. A button on the remote put the 
streaming-MP3 bit rate on display, which 
was usually 128, 96, or 64 kilobits per sec- 
ond. There were occasional dropouts, but 
they weren’t too distracting. Find a Net 
station you like, and you can store it in 
memory, which has room for 40 Net pre- 
sets and 40 conventional radio presets. 

The Net tuner is compatible only with 


MP3 streams. If you want to hear stations 
transmitting in the RealAudio format, for 
example, you'll have to use your computer. 
Also, changing stations may take as much 
as 30 seconds, and a selected station may 
be unavailable. 

There are wells for two cassettes, but 
only one records. There are clock settings 
for waking up and going to sleep, but in 
what I think is an oversight, you can’t pro- 
gram the system for unattended recording. 
Once a tape is made, you can dub it from 
one deck to the other at double speed. 

There are many nice touches to the sys- 
tem. Press the Info button when you hear a 
particular song on some Net stations, and 
the artist and song titles crawl across the 
FTD. This is a great feature that I wish was 
available for all radio stations. You’ll also 
receive CD buying information in a mes- 
sage sent to your e-mail address. (You en- 
ter it on the FW-i1000 during setup.) 

Though the Internet radio is the system’s 
most compelling component, Philips says 
it has no plans to sell it separately. The sys- 
tem occupies 29 x 13 x 15 inches if you 
don’t move the speakers apart (as you 
should for better stereo separation). For a 
minisystem, it sounded terrific, with deep, 
powerful bass at the push of a button. Still, 
the most exciting reason to buy the FW- 
i1000 is to link to the rest of the planet 
with sound quality and reach that short- 
wave-radio owners can only dream about. 

— Michael Antonoff 





Philips, Dept. S&V, 64 Perimeter Center E., 
Atlanta, GA 30346; www.audio.philips.com; 
800-531-0039 
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t's the week before Christmas. You’ve taken a good 

look at your extended family, gotten all of the naughty 

and nice stuff out of the way, and finally arrived at a list 

of who’s deserving of a little holiday cheer. But you’re 

drawing a big blank when it comes to little Susie, big 

brother Ned, and jolly Uncle Phil. Socks, dolls, ties, and 
cheese balls just aren’t going to cut it this year. Well, what if 
| told you that going with an all-A/V Christmas might be 
your best bet for brightening every face on your list? 





Stocking up on stuff like MP3 players, minisystems, 
speakers, remote controls, two-way radios, and CD and 
DVD boxed sets might sound a little — well, unorthodox 
(how about “nuts”?), but it doesn’t have to be. The gifts 
shown on these pages range from a portable DVD player to 
a remote control just for the kids to the entire Grateful Dead 
in a box, and prices run all the way from $20 to $650, with 
many coming in at less than $100. And you will find some- 
thing for everyone, even technophobic Auntie Min. 


SHOMHSHHSHHHSHSHSHSHHHHSHHHHHSHHSHHHSHHSHHSHSHHOHHHHOHHHSHSHHSHSHSHHHSHHHHOSSHSOSHLHEE 
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CALLING ALL KIDS 
If you find that your teenagers like to 
run up cell-phone charges by calling 
each other while roaming around 
town, of if you want to stay in touch 
‘with the younger children while they’re 
out playing in the neighborhood, 
consider RadioShack’s Family Radio 
Service (FRS) two-way personal 
radios. They’re said to have a range of 
about 2 miles in wide open spaces, 
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YO. YOUR SISTER 


\ 


and | found them to be 

good for about half a mile 

or so in denser wooded or 
urban areas, Lightweight and 
pocket-size, running on four AAA bat- 
teries, the radios are easy to operate. 
Priced at $40 each, the FRS radios 
are available in green, blue, or red. 
RadioShack www.radioshack.com, 
800-843-7422 


The 6-gigabyte (GB) hard drive on 
the Archos Jukebox 6000 ($349) 
lets you stuff 150 CDs ripped at 128 
kilobits per second (kbps) into a 
player that actually slips into your 
shirt pocket — it’s about as big as 
two audio cassette cases stacked 
one on top of the other. Give the 
Jukebox 6000 to your sister so she 
can store her entire Euro pop col- 
lection and, if you’re lucky, you’ll 
never have to listen to another 
dance track again. The side-lit LCD 
_ can show complete song title and 
a __ artist information, and the interface 
_ is easy to use. The jukebox comes 


with both “backphones;’ for listen- 
ing on the go, and a stereo mini- 
plug-to-RCA cable so you can patch 
it into your audio system. 
MusicMatch Jukebox Plus software 
lets you rip MP3 files from either a 
Mac or PC, and there’s a USB cable 
for quick downloads. Four AA Ni-MH 
batteries come inside the light- 
weight player, and there’s a second 
set in the box. Also included is a 
dark blue carrying case. You might 
want to get a Jukebox 6000 for 
yourself — Radiohead, Dylan, and 
Coltrane trump Euro pop any day. 
Archos www.archos.com, 949-453-1121 





















If you’ve never been able to find a 
good gift for your globetrotting, seen- 
everything uncle, RCA’s RC5400P 
portable DVD player might be the thing 
that finally gets you into his good 
graces. Movie fans have been salivating 
over portable players like this one for 
the past couple of years, but they’ve 
mostly been in the $1,000-plus range. 
The RCA comes in at a much more 
reasonable $549 without sacrificing 
performance or features. The wide- 
screen (16:9 aspect ratio) active matrix 
display measures 5% inches diagonally. 
Watched from about 2 feet away, it will 
fill your visual field as well as a TV 
watched from across the room. The 
built-in stereo speakers produce sur- 
prisingly decent virtual surround sound 
(earbuds are also provided), and the 
12-ounce battery provides more than 
enough power to watch a 2-hour movie 
(there’s also a power cord). S-video and 
coaxial digital audio outputs let you 
patch the player into your main system. 
RCA www.rca.com, 317-587-4450 


GET SOMETHING 
A/V FOR EVERYONE 
- ON YOUR LIST 


They won’t eat meat, so there goes , 
the liverwurst assortment, and they 
won’t wear animal skin, so you can 
forget about the leather jacket. 
What to get your eco-friendly rela- 
tives? Try the Soltronix HR-1 
Headset Radio ($39), which uses 
solar panels on the headband to 
recharge a AAA Ni-MH battery. | left 
the radio playing overnight in the 
dark, and it was still going strong 
the next morning. Stay in the sun, 
and the darn thing would probably 
play forever. 


lowa Thin Film Technologies 
www.iowathinfilm.com, 800-421-1972 





CD GETS SMALL 


Teeny tiny MP3 devices can make 
walking around with a portable CD 
player seem as archaic as lugging a 
1970s boombox. But the rebirth of the 
3-inch Mini CD format and the intro- 
duction of palm-size players like the 
Philips Expanium EXP401 ($179) 
promise to bring the tried-and-true 
shiny disc up to date. One 
disc can hold 21 minutes of 
uncompressed music or 3 hours 
of MP3 files compressed at 
128 kbps. | used my PC’s 
burner to change four 5- 
inch CDs into one 3-inch 
disc. The Expanium 
sounded as good as any portable CD 
or MP3 player I’ve heard. 
Philips www.philipsusa.com, 800-531-0039 
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oun BEST PICKS OF THE 
CHEAP AND THE SMALL | 


o you told yourself you weren't going to 
break the bank by splurging on presents this 
year. Well, the gifts on this page — all of 
which fall into the affordable $20 to $50 
range, and most of which can actually fit into 
a generously sized stocking — can help to 
ease your financial pain. | Koss’s easy to 
stash KSC35 headphones ($30) have plastic 
hangers that loop over your earlobes. They sound 
great, and they won't fall off during intense work- 
outs. (koss.com, 800-554-7724) 2 The Sound & 
Vision Home Theater Tune-up DVD ($20), from 
Ovation Software, can help anyone get better 
sounds and images. The disc, which includes video 
test patterns and test tones for up to seven audio 
channels, will prove helpful for novices and sophisti- 
cated enthusiasts alike. (soundandvisionmag.com, 
740-373-6212) 3 The colorful Weemote2 ($30) 
remote control, from Fobis Technologies, is 
designed especially for children. Parents can 
program it to select up to five kid-friendly TV chan- 
nels. Batteries (two AAAs) aren’t included, but 
there’s a table of codes for popular TVs and set-top 
boxes. (weemote.com, 305-253-8387) 4 For 
anyone who likes to carry lots of gadgets, Dockers 
has the Mobile Pant ($52). Available in olive, black, 
or khaki, it can accommodate cell phones, personal 
digital assistants, radios, music players, and more. 
There’s also a hidden “vault” pocket for keeping 
valuables like keys and flash-memory cards. 
(dockers.com, 800-362-5377) 9 The TDK CD 
Labeling System ($20) won't fit in a stocking, but the 
PC software (needs Windows 95 or higher) lets you 
choose a font and add a background pattern or clip 
art to create professional-looking CD labels and 
jewel-box artwork on an inkjet or laser printer. 
Included are 50 blank self-adhesive labels 
and a clamshell label applicator. 
(tdk.com, 800-835-8273) © RCA’s 
Auto-Retractable stereo earbuds 
($18) solve the problem of tangled 
wires by having the buds snap back 
into the case when you give their wires a 
light tug. (rca.com, 317-587-4450) # The Sound- 
Kase Waistoid CD Player Waist Pack ($20) is a 
great gift for anyone who likes to travel with music. 
Made of hard-to-tear neoprene, the zipper pouch 
accommodates four CDs in their cases, while the 
exterior pocket with Velcro strap can hold a port- 
able CD player and still give you access to its 
buttons. (soundkase.com, 800-363-4490) 
- The pocket-size Sangean DT 100 
portable radio ($49) features a large 
readout, an impressively good 
tuner, presets for up to 21 AM 
and FM stations, and earbuds. You 
can prioritize three stations and boost the 
bass. (sangean.com, 626-579-1600) — MA. 
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LISTENING WITH STYLE 















We 
It’s hard to say who the 
perfect recipient would be 
for Sony’s Clié PEG- 
N760C Personal Entertain- 
ment Organizer ($500). 
Any yuppie would relish 
the opportunity to check 
out some MP3 songs while 
updating his appointment 
calendar. But the family 
techno freak would want it 
just to have a PDA that 
can show color video clips 
and stills. You use a stylus 
to enter appointments or 
write memos via the 
Graffiti handwriting-recog- 
nition system — which is 
actually pretty accurate 
once you learn the correct 
character strokes. Using 
the built-in Palm 4.1 oper- 
ating system anda 


With its glowing blue lights and ultra- 
high-tech design, JVC’s FS-SD1000 
minisystem ($550) would look good 
on an executive’s desk, an antique 
table in the bedroom, the oak book- 
shelves in the study — or even the 
family summer cottage or the desk in 
Junior's dorm room. Two slender 
121/-inch-tall aluminum speakers 
flank an 11°/4-inch-wide CD player/ 
receiver with a 19-watts-per-channel 
amplifier, presets for 30 FM and 15 
AM stations, and an alarm clock. Also 
included are a 60-watt powered bass 
module about a cubic foot in size and 
a remote control. Press CD Open or 
Door Slide on the remote, and blue 
lights flash while the CD/receiver’s 
Plexiglas top slides forward to 
receive a disc — lots more fun than 
playing with the garage-door opener. 
And the mute button doesn’t just 
mute — it fade mutes! The best 
news about the FS-SD1000, though, 
is that it sounds as good as it looks. 
The NPR news came across crisp 
and clear. Switching to a jazz station, 
| boosted the bass a bit, and | pulled 
out all the stops for a classic rock 
station. In each case the sound filled 
the room, and it was very satisfying 
with the CDs | tried as well. 

JVC www.jvc.com, 800-526-5308 





supplied CD-ROM for my 
PC, | had no trouble down- 
loading my appointment 
calendar and memos to 
the Clié through its dock- 
ing station’s USB port. A 
detachable remote contol 
plugs in between the ear- 
phones (not shown) and 
the audio jack. Supplied 
software lets you use your 
PC to rip music in the MP3 
and ATRAC-3 formats. 
The Clié comes with an 
8-megabyte (MB) Memory 
Stick, which is adequate for 
text and compressed 
images but will hold only a 
couple of MP8 tunes (so 
you might want to spring 
for a bigger Stick.) 

Sony www.sony.com/clie, 
888-222-7669 
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BOXES IN BRI: DW BS 


The way things have been lately, it seems like 
everyone could use a good cheering up. So 
this year, we’re focusing on DVDs that will 
give us a winter of bliss and a season of good 
thrill. The movies and TV series cover the best 
of all kinds of tastes, with emphasis on some 
serious escapism. — Josef Krebs 


SCHWARZENEGGER 


TOTAL 
RECALL 





TOTAL RECALL 

(Artisan, 2 DVDs, $27) 

BASIC INSTINCT 

(Artisan, 2 DVDs, $27) 

Two sets to thrill fans of Paul Verhoeven, Shar- 
on Stone, and striking DVD packaging. Each 
has a director’s commentary. Basic Instinct has 
a second commentary by Camille Paglia, the 
Arnold Schwarzenegger of feminist critics, and 
Total Recall a second one by Arnold Schwarze- 
negger, the Camille Paglia of action heroes. 


WOODY ALLEN Collection, Vol. 3 
(MGM, 6 DVDs, $100) 

A Midsummer Night’s Sex Comedy, Zelig, 
Broadway Danny Rose, The Purple Rose of 
Cairo, Hannah and Her Sisters, Radio Days 
THE GODFATHER DVD Collection 
(Paramount, 5 DVDs, $100) 

The Godfather, Parts I, I, and I 

DIRTY HARRY The Collection 
(Warner, 5 DVDs, $80) 

Dirty Harry, Magnum Force, The Enforcer, 
Sudden Impact, The Dead Pool 

The relatively good, the bud-a-boom bad, and the 
can-get-real-ugly. 


REBECCA 

(Criterion Collection/Home Vision, 2 DVDs, $40) 
NOTORIOUS 

(Criterion Collection/Home Vision, 2 DVDs, $40) 
For obsessive fans of the compulsive master of 
suspense: double sets filled with commentaries, 
isolated music and effects tracks, radio-broad- 
cast adaptations, and tons more memorabilia. 
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STAR TREK 

The Motion 
Pictures Collection 
(Paramount, 10 DVDs, 
$270; all 9 films) 

STAR TREK 

The Original Crew 
Movie Collection 
(Paramount, 7 DVDs, 
$180; all 6 films 

with original TV cast) 
Truckloads of Trek, both 
boxes including the new 
two-DVD director’s cut of 
the original movie, with 
souped-up special effects. 


CARL THEODOR 
DREYER 

(Criterion Collection/ 
Home Vision, 4 DVDs, $80) 
Day of Wrath, Ordet, 
Gertrud, Carl Th. Dreyer — My Metier 

DR. MABUSE, THE GAMBLER 
(Image, 2 DVDs, $40) 

Two sets of Northern lights to illuminate your 
thinking and brighten the darker days. 


THE AVENGERS The Complete 
Emma Peel Mega-Set 

(A&E, 16 DVDs, $200) 

THE PRISONER Mega Set 

(A&E, 10 DVDs, $150) 

SECRET AGENT: 

A.K.A. DANGER MAN Set 1 

(A&E, 2 DVDs, $40) 

More than 70 episodes of inimitably stylish ’60s 
British secret agents to rescue you from the 
snow, sleet, and stylishly sinister villains. 


ABSOLUTELY FABULOUS 

The Complete Collection 
(BBC/Warner, 4 DVDs, $100) 

FAWLTY TOWERS 

The Complete Series 

(BBC/Warner, 3 DVDs, $60) 

THE SIMPSONS 

The Complete First Season 

(20th Century Fox, 3 DVDs, $40) 

Ab Fab comes with a disc of extras, including 
outtakes, documentaries, and the original vari- 
ety-show sketch. Fawlty Towers has a director’ s 
commentary and a John Cleese interview. The 
Simpsons is brimming with commentaries, orig- 
inal scripts, an unaired episode, and lots more. 


AGATHA CHRISTIE’S POIROT 

Movie Collection Box Set 
(Acorn Media, 5 DVDs, $80) 
The ABC Murders, Death in 
the Clouds, Peril at End House, 
The Mysterious Affair at Styles, 
One, Two, Buckle My Shoe 
Murder at End House; 
Dumb Witness 

(Acorn Media, 2 DVDs, $NA) 

Collector’s Set 10 

(Acorn Media, 3 videotapes, $40) 

Murder in the Mews, The Adventure of Johnnie 

Waverly, Four and Twenty Blackbirds 







Hercule Poirot’s 
Christmas 

(Acorn Media, 

1 DVD, $25) 

The Murder of 
Roger Ackroyd; 
Lord Edgware 
Dies 

(A&E, 2 DVDs, $40) 
Murder in 
Mesopotamia 
(A&E, 1 DVD, $20) 
Two separate companies 
offer a whole lotta who- 
dunits for lovers of the 
brain from Belgium and his 
not-so-clever cohorts. 


ALSO AVAILABLE 


Fellini’s 81/2 (Criterion 
Collection/Image, 2 DVDs, $40) 
The Jurassic Park Collection (Universal, 

4 DVDs, $76; Jurassic Park, The Lost World, 
Jurassic Park 3, bonus disc) 

The Best of Friends Gift Set (Warner, 

4 DVDs, $70) 

The X-Files: Seasons 3 and 4 Gift Sets 

(20th Century Fox, 7 DVDs each, $150 per set) 
The Sopranos: The Complete Second Season 
(HBO/Warner, 5 DVDs, $100) 

The Complete Hammer House of Horror 
(A&E, 4 DVDs, $70) 

Dr. Seuss’ How the Grinch Stole Christmas! 
Interactive Play Set (Universal, 1 DVD, $40) 
Planet of the Apes: The Complete TV Series 
(20th Century Fox, 4 DVDs, $50) 

Dario Argento’s Suspiria Limited Edition 
(Anchor Bay, 2 DVDs and | CD, $45) 

The Luc Besson Six-Pack (Columbia TriStar, 
6 DVDs, $30; The Big Blue, La Femme Nikita, 
Leon the Professional, The Fifth Element, 

The Messenger: The Story of Joan of Arc) 
Mickey Mouse in Living Color (Disney, 

2 DVDs, $30) 

Silly Symphonies (Disney, 2 DVDs, $30) 
South Park: Winter Wonderland (Warner, 

| DVD, $20; A Very Crappy Christmas, 

Are You There God? It’s Me Jesus, Something 
You Can Do with Your Finger) 

The IMAX Space Collection (Warner, 5 DVDs, 
$99; Blue Planet, Destiny in Space, The Dream 
Is Alive, Hail Columbia, Mission to Mir) 
Mickey’s Magical Christmas: Snowed In 

at the House of Mouse (Disney, 1 DVD, $30) 
The Art of Buster Keaton (Kino, 

11 DVDs, $200) 








It’s not that unusual any- 
more for somebody to 
get a computer for 
Christmas. But it is 
unusual to get a decent 
set of speakers along 
with it. With more and 
more people using their 
computers to watch 
movies, play games, lis- 
ten to music, and check 
out audio-savvy Web 
sites, good speakers 
ought to come standard 
— but they don’t. The 
ProMedia 2.1 Computer/ 
Personal Audio System 
from Klipsch ($179) 
more than fills that void. 
Not only does it produce 
excellent sound, but it 
carries the THX seal of 
approval as well — 
which is all but unheard 
of with multimedia 
speakers. The solidly 
built three-piece system 
includes a pair of 9-inch- 
high satellite speakers, 
each with a %-inch 


MicroTractrix horn tweet- 
er and a 3-inch mid- 
range driver, and a 91 x 
97% x 10%-inch sub- 
woofer whose 200-watt 
(total) amplifier drives 
the whole system. All the 
necessary cables are 
included, and setup 
takes only a few minutes 
(assuming you can 
locate the correct jack 
on your computer’s 
sound card). There’s a 
headphone jack and a 
minijack for hooking up 
game consoles and 
portable music players. 
You'll find the volume 
controls for both the 
satellite speakers and 
the subwoofer conve- 
niently located along the 
bottom edge of the right 
speaker. The satellites 
come on removable desk 
stands, but wall brackets 
are also available. 
Klipsch www.klipsch.com, 
800-554-7724 


YePe THEY'RE COOL 


Portable MP3 players aren’t just music 
devices — they’re style statements, too. 
And Samsung’s Mini-Yepp YP-20T (bot- 
tom at left, $99) and Techno Yepp YP- 
NDU-32 ($190) stand out for both fashion 
and functionality. The players attach to the 
USB port on a PC or Mac so you can 
download music, and both come with 32 
MB of memory. While the memory on the 
Mini Yepp is built in, limiting you to 32 
minutes of music at 128 kbps, the Techno 
Yepp has a SmartMedia card slot for 
upping its song capacity. The Techno’s 
medallion-like remote control (far left) 
includes an FM tuner. The Mini-Yepp is 
smaller than an egg and weighs only 
about 2 ounces with a AAA battery. Its 
readout gives you the date, time, or the 
song title. The Techno Yepp’s readouts tell 
you a song title or the station’s frequency. 
Samsung www.samsungusa.com, 800-726-7864 
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BOXES IN BRIF: 


In recent issues, we have already covered the 
folk collection Washington Square Memoirs 
(September), Miles Davis’s The Complete “In a 
Silent Way” Sessions (October), and Buffalo 
Springfield’s Box Set (October). But we have 
not yet begun to box. — Ken Richardson 


GRATEFUL DEAD The Golden Road 
(Warner Archives/Rhino, 12 CDs, $150) 
PHISH The ShowCase 

(Elektra, includes Live Phish 06, 3 CDs, $55) 
Jammin’ you. Road includes every Warner Bros. 
album plus seven hours of unreleased material. 
The ShowCase is a customized Case Logic orga- 
nizer that can also house the 14 discs of Live 
Phish 01 through 05, available separately. 


VELVET UNDERGROUND Bootleg 
Series, Vol. 1: The Quine Tapes 
(Polydor, 3 CDs, $NA) 

JOY DIVISION Heartandsoul 

(Warner Archives/Rhino, 4 CDs, $65) 

Moods for (post)moderns. The Quine in ques- 
tion is guitarist Robert Quine, who taped shows 
in 1969 on cassette and transferred the best stuff 
to open-reel, now digitally restored. The Joy box 
has an entire disc of live tracks previously un- 
available in the U.S. as well as every studio cut. 


IAN & SYLVIA The Complete 
Vanguard Studio Recordings 
(Vanguard, 4 CDs, $45) 

SIMON & GARFUNKEL 

The Columbia Studio Recordings 
(Columbia/Legacy, 5 CDs, $50) 

CAT STEVENS Box Set 

(A&M, 4 CDs, $NA) 

PHILADELPHIA FOLK FESTIVAL: 
40th ANNIVERSARY 

(Sliced Bread, 4 CDs, $57) 

A singer/songwritin’ , folkish foursome (and then 
some). The first gathers seven studio albums; the 
second gathers the five recent Expanded Editions, 
here in mini-LP-replica sleeves. Meanwhile, the 
Cat box spans his career from 1965 to 1997, and 
the Philly set ranges from Pete Seeger at the first 
fest in 1962 to John Gorka in 2000. 


JEFFERSON AIRPLANE Ignition 
(RCA, 4 CDs, $70) 

CREEDENCE CLEARWATER 
REVIVAL 

(Fantasy, 6 CDs, $95) 

Different docks of the Bay Area. [gnition has 
Takes Off, Surrealistic Pillow (now mono and 
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stereo), After Bathing at Baxter’s, 

and Crown of Creation. And Cree- 
dence Clearwater Revival has all 
seven studio albums, both live ones, ~ 
and a disc of prehistory. 


COLLECTIONS 


NUGGETS Il 

(Rhino, 4 CDs, $65) 

I WANT MY 80’s BOX! 
(Hip-O, 3 CDs, $35) 

Having scoured American garages of the ’60s, 
Rhino hunts down “Original Artyfacts from the 
British Empire and Beyond.” Hip-O jumps to 
the decade that began with the Buggles and end- 
ed with the Fine Young Cannibals. 


THE LONG ROAD TO FREEDOM 
An Anthology of Black Music 
(Buddha, 5 CDs and 1 DVD-Video, $75) 

SAY IT LOUD! A Celebration 

of Black Music in America 

(Rhino, 6 CDs, $90) 

CAN YOU DIG IT? 

The ’70s Soul Experience 

(Rhino, 6 CDs, $100) 

Long Road is the long-shelved, Harry Belafonte- 
driven project recreating black music since the 
17th century. Loud! gives voice to the 20th cen- 
tury from Calloway to N.W.A. Dig /t? balances 
the music of its era with “a little kitsch,” includ- 
ing a package resembling an 8-track-tape case. 


AMERICAN ROOTS MUSIC 

(Palm, 4 CDs, $52) 

CHARLEY PATTON 

Screamin’ and Hollerin’ the Blues 
(Revenant, 7 CDs, $170) 

American Roots is a tie-in to the PBS TV series. 
Looking for the roots of Bob Dylan’s “High Wa- 
ter (For Charley Patton)? Head for the man var- 
iously called the founder, godfather, king, con- 
science, and clown of the Delta Blues. 


JAZZ 


JOHN COLTRANE Live Trane 

(Pablo, 7 CDs, $105) 

BILLIE HOLIDAY Lady Day: 

The Complete Billie Holiday 

on Columbia 

(Columbia/Legacy, 10 CDs, $170) 

Coltrane’s 75th birthday is marked with a box of 
recordings made on European tours from 1961 
to 1963. (Impulse!’s four-CD retrospective, Leg- 
acy, has been postponed until 2002.) Lady Day 
is celebrated in a set that restores her 1933-44 
masters for the first time since the dawn of CD. 


CLASSICAL 


BOSTON SYMPHONY ORCHESTRA 
Symphony Hall 

Centennial Celebration 

(BSO, 12 CDs, $225) 

NEW YORK PHILHARMONIC 

Kurt Masur at the 

New York Philharmonic 

(NYP Special Editions, 10 CDs, $140) 





The first is “From the Broadcast Archives, 1943- 
2000,” with Koussevitzky, Munch, and Ozawa 
among the conductors. The second honors one 
conductor over ten years in performances from 
Bach to Weill, including world/U.S. premieres. 


ALSO AVAILABLE 


Dead Can Dance (Rhino, 3 CDs, $50) 

Echo and the Bunnymen: Crystal Days 
(Warner Archives/Rhino, 4 CDs, $60) 

Four Tops: Fourever (Hip-O, 4 CDs, $60) 
Kiss: The Box Set (Island Def Jam, 5 CDs, $NA) 
Mannheim Steamroller: Christmas Collection 
(American Gramaphone, 4 CDs, $50) 
Produced by George Martin (EMI U.K., 

6 CDs, $96) 

Q, the Musical Biography of Quincy Jones 
(Rhino, 4 CDs, $60) 

The Reggae Box (Hip-O, 4 CDs, $NA) 

Bix Biederbecke, Frank Trumbauer, and 
Jack Teagarden: Complete Columbia Record- 
ings (Mosaic, 7 CDs, $112) 

Bobby Hackett: Complete Capitol Sessions 
(Mosaic, 5 CDs, $80) 

Glenn Miller: Complete Army Air Force Band 
Recordings (RCA Victor/Bluebird, 4 CDs, $64) 
Thelonious Monk: The Columbia Years 
(Columbia/Legacy, 3 CDs, $40) 

Artie Shaw: Self-Portrait (RCA Victor/ 
Bluebird, 5 CDs, $80) 

Sonny Stitt: Complete Capitol Roost Studio 
Recordings (Mosaic, 9 CDs, $144) 

Placido Domingo: Verdi: The Tenor Arias 
(Deutsche Grammophon, 4 CDs, $NA) 

Philip Glass: Philip on Film (Nonesuch, 

5 CDs, $50) 


















IT'S A SMALL WORLD 


Your nephew doesn’t have to 60x, and 200x magnification, 
be a science nerd to get a kick and because there are lights 
out of the Intel Play QX3 com- above and below the platform, 
puter microscope ($99). You objects can be translucent or 
can take anything small opaque. You can also use the 
enough to fit onto a slide and supplied software to create 
see it enlarged on your com- computer slide shows and 
puter screen, without having to movie clips with visual effects 
peer through an eyepiece. — so don’t be surprised when 
Complete with sample slides your nephew presents you with 


(including a fly’s wing), the QX3 a shot of his sister’s 
requires a PC running Windows head on a ladybug. 
98 or higher and a USB port. Intel www.intel.com, 
You can see objects at 10x, 408-765-8080 






If you want to stay in visual touch JPEG stills in its embedded 8 MB of 


with Gramps and Gran after the holi- memory, and there’s also a flash 
days, think about setting them up (with red-eye reduction) and a built-in 
with Creative Labs’ PC-CAM 300 mike for audio recording. Supplied 
($150). It not only works as a Web software includes Microsoft's Net 
camera for live video transmission, Meeting (for video conferencing) and 
but it can capture digital pictures, a photo editor. 

short videos, and audio clips as well. Creative Labs www.creativelabs.com, 

The camera can store up to 255 800-998-1000 


ABSOLUTE CONTROL 


Preprogrammed to operate more than 
1,000 audio and video components, 
Universal Remote Control’s Home Theater 
Master MX-500 ($189) is perfect for any 
home theater nut in the family (so you 
might want to get one for yourself). Just 
consult the list of brands and punch in the 
three-digit code for your component. If any 
of your gear isn’t preprogrammed, you can 
teach it the commands by pointing it at the 
original remote. Pressing a switch on the 
side of the 8-ounce MX-500 makes the 
LCD screen, buttons, and translucent ring 
around the joystick glow aquamarine. It’s a 
cool trick, sure to impress the family on 
Christmas morning (just remember to load 
the four AAA batteries first). 

Universal Remote Control 
www.universalremote.com, 800-901-0800 
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Definitive’s 





‘Fantastic... 
Superspeakers!” 


—Brent Butterworth, Home Theater Magazine 


*Startlingly real...bipolar speakers are amazing” 


—Shane Buettner, Widescreen Review Magazine 


Our sleek BP3000n, BP2000n, BP2002n, BP2004m and BP200611 
superspeakers and complete matching surround systems all 
combine our revolutionary bipolar technology with awesome 
built-in powered subwoofers for ultimate music and home theater! === 





“These speakers are amazing...my universe was shaken” “They are a home theater steal and a music lover's find” 


—Jeff Cherun, Home Theater Magazine i — Fred Manteghian, Stereophile Guide to Home Theater 
If you're looking for the finest sounding music and home theater With their awesome built-in high-powered subwoofers, 


speakers available, visit your nearest Definitive dealer today and the BP3000r. ($2250 ea. w/ an 18" sub and 1000 watt amp), 
listen to our critically acclaimed, award-winning Bipolar Power Hee ae 6 Lee w/a as Be! att aD 

Towers and complete timbre-matched home theater systems. ae ($799 ea ue fa AG! aun ae 4 NS a vad 
You'll agree with the world’s top reviewers that Definitives are BP2006T1 ($599 ea. w/ an 8" sub and 250 watt amp) will 
clearly your #1 choice for the ultimate listening experience. all achieve a unique combination of superior 
musicality and thunderous power for superb 
music and movie perfection in your home. 









“The highest praise an: 
terme can gamer” 
— Rich Warren, Sound & Vision 

Experts agree that bipolar loudspeakers 
are sonically superior to all others for 
both music and home theater. In fact, top 
expert Brent Butterworth wrote, “Bipolar 
systems are as close as we've come to 
finding the Holy Grail of home theater.” 

Only Definitive’s revolutionary bipolars 
have two complete sets of high-definition 
drivers which radiate sound front and rear 
in an omnidirectional pattern exactly the 
way sound is produced naturally. 
___ The amazing sonic benefits dramatically 
__ recreate a remarkably lifelike room-filling 
three-dimensional soundfield which will 
literally put every listener in your room right 
__ inthe concert hall or into the movie itself. 


“A reference standard...the repro- 
duction is truly like a hologram” 
-Prestige Audio Video, France 
In addition to their totally unsurpassed 
sonic performance, all 8 Definitive bipolar 
towers (from the $299 BP6B to the top-of- 
the-line BP30007L) also deliver absolutely 
unequalled value. And when you combine 
them with our perfectly timbre-matched 
center channels and surrounds, you will 
have a breathtaking home theater system 
which, to quote Video Magazine, “will make 
you literally feel like you're part of the 
movie.” You must experience these Grand 
Prix Award-winning superspeakers today! 


Definitive Technology’ 


The Leader in High-Performance Loudspeakers’ 
11433 Cronridge Dr.» Owings Mills, MD 21117+ (410) 363-7148 
See our dealer list on page 22 
















LIVE FROM 








une. 29, 2000. Madison 
Square Garden is packed 
with die-hard Springsteen 
fans for the second-to-last 
show of the world tour re- 
uniting Bruce with the legendary E 
Street Band for the first time in more 
than 13 years. The night is as exciting 
as it is bittersweet because no one 
knows if this band will ever play to- 
gether again. 

I’m standing at half-court, as caught 
up in the show as everyone else, when 
I notice a cameraman standing nearby. 
I ask him what he’s filming, and he 
tells me some crowd shots for a video. 
He: appears to be working from a set 
list, so I ask if I can take a look. I’m 
wondering if one of my favorite 
Springsteen songs, the epic ballad 
“Jungleland,” is on there — and, yes, 
both it and its standard lead-in, “Meet- 
ing Across the River,’ are coming up 
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DANNY CLINCH 


soon. But when the time comes, 
Springsteen instead ambles over to the 
piano and starts playing the first few 
notes of “The Promise.” 

“Forget ‘Meeting Across the River.’ 
He’s not playing it,’ I warn the cam- 
eraman. 

“Whoa! What song is this?” he asks. 

Didn’t anyone 
tell this guy that 
Springsteen never 
sticks to a set list? 
Then, just as “The 
Promise” ends and 
we’re all cheering 
loudly, keyboardist 
Roy Bittan plays 
the distinctive first 
notes of “Jungle- 
land” — and all of 
us Jersey folks are 
yelling even loud- 
er, waiting for our 
key moment in the 
song, “Over the Jersey state line.” 

When I later describe this incident 
to tour director George Travis, he 
laughs and tells me the crew calls it 
“set roulette.” Recording engineer 
Toby Scott elaborates: “The show will 
start with the right song, and my assis- 
tant and I will look at each other and 
wonder, ‘Well, how long do you think 
it will be before Bruce changes?’ — 
because he always does. The band is 


- just keeping their fingers crossed that 


he doesn’t go to a song they haven’t 


‘played in 20 years.” 


“He really keeps you on your toes,” 
says director Chris Hilson, admitting 
that even he can’t predict sometimes 
what Springsteen will pull out of a hat. 
“I was sitting at my desk in the remote 
truck, with headset on, shouting at 





cameramen, maniacally punching but- 
tons as fast as I could.” 

None of us in the crowd that night 
knew the final two concerts were be- 
ing filmed for what would later be- 
come an Emmy-winning HBO special 
and then a double-disc DVD release. 
At the time, neither did Travis, who 
produced the disc 
along with Spring- 
steen and manager 
Jon Landau. Travis 
told me they filmed 
the Madison Square 
Garden shows be- 
cause Bruce had al- 
ways regretted that 
there was no record 
of his earlier con- 
cert tours. It wasn’t 
until Springsteen, 
Travis, and Landau 
had an opportunity 


to look over the _ 


material that they decided it was 
good enough to craft it into the TV 
special and then the DVD. 

Due to be released by Colum- 
bia on November 6, the DVD of 
Bruce Springsteen & the E 
Street Band — Live in New 
York City includes 25 songs. 
All 14 songs from the HBO 
special are on Disc 1, and 
11 more songs have been 
molded into a separate 
concert set for Disc 2 
(see review on page 
110). The package — 
made using a high- 
definition video 
master and featur- 
ing a 5.1-channel 
Dolby Digital 


























soundtrack — also has a photo gallery 
and a 15-minute featurette, New York 
City Serenade. 


Prove It All Night 

It’s precisely because Springsteen hard- 
ly ever does the same concert two nights 
in a row that so many fans attend every 
show he has in a city. During the tour, 
which spanned 15 months, the band 
played more than 130 performances 
and more than 100-songs. And Spring- 


‘ steen, obviously aware that many peo- 


ple would attend all ten’ nights at the 

Garden, served up 73 different songs 

during that part of the tour alone. 
Bruce and the band could have easi- 


‘ly filled both discs of the DVD with 


nothing but their greatest hits. And, 
yes, there are some instantly recogniz- 
able tunes here, like “Born to Run,” 
“Tenth Avenue Freeze-Oiut,” and “Bad- 
lands.” But Springsteen decided in- 

stead to go with a mix of clas- 
— sics, rarities, 


PHOTOS OF CLARENCE CLEMONS AND ALL NEW JERSEY LOCATIONS BY EBET ROBERTS 


he Big Man — as Clarence 
Clemons is known to every 
Bruce Springsteen fan — 


unleashed his mighty sax each night as 
a member of the E Street Band’s reunion 
tour. We recently caught up with 
Clarence and his Band of Faith at the 
Stone Pony in Asbury Park, New Jersey, 
the same club where Springsteen’s 
career took off 30 years ago. —J.S. 


You can definitely see the magic 
between Bruce and the band on the 
concert DVD. After all these years, it’s 
still there. 

It’s enhanced. It’s grown, 
gotten more intense — it’s also more 
adult and more aware. 

What did you think of the sound? 

It was so fantastic, it was 
really like being there. 

Backstage at Madison Square Gar- 
den, | saw a dressing room with the sign 
Temple of Soul. Was that your room? 


and new songs, such as the controversial 
“American Skin (41 Shots).” 
But even with the hits, he goes for the 
unexpected. A fan cueing up “Born in the 
U.S.A.” and expecting the familiar 
full-blown rock anthem is instead 
treated to just Bruce with his guitar. 
“This is a big song, an important song, 
and I didn’t know how to approach it at 
first,” explains editor Thom Zimny, who 
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It was. My dressing room 
followed me on the tour. Wherever we 
went, there was always a Temple of 
Soul, always set up the same way. It just 
gives you the sense of being in the 
same place all the time — a sense of 
stability. 

What did you think when you 
found out the shows were being taped 
in high definition and recorded in 
surround sound? 

I don’t ever think about that. 
But that’s the beauty of it — I don’t have 
CoM [EC meCoMol tia late Me (om uM elt m (elo Rer-11 

Tell me about the first night you 
met Bruce. 

My friend Karen Cassidy kept 
telling me about this guy, Bruce Spring- 
steen, and she kept insisting that | go 
meet him because she had this vision of 
me and him playing together. She got 
me interested, so one night when the 
band | was in at the time was playing at 
the Wonder Bar in Asbury Park and 
Bruce was playing about two blocks 


away at the Student Prince, I decided to _ 


take my horn with me and go for a walk 
down the street. But there was a big 
storm that night. The wind was blowing 
— 1 mean, howling! As | went to open 
the door, this big gust of wind came up 
and actually tore the door off its hinges 
and sent it flying off down the street. So 
there I was standing in the doorway with 
lightning flashing behind 
me when Bruce first saw 
me. | walk in and say, “I 
want to sit in.” And 
Bruce says, “Hey — 
anything you want.” | 
mean, here’s this big 
black man who just tore 
the door off the place 
asking to play. What’s 
he gonna say — “No”? 

What did you 
play that night? 

rll never 

forget it. We did a 
version of “Spirit in 


won an Emmy award for his work 
on the HBO special. “I just kept watching 
clips of Bruce’s face again and again and 
again. No other camera angles. No other 
shots. And by watching his face, I could 
see that he was having a dialogue with his 
guitar — the guitar would respond and 
then his face would respond. And that be- 
came my approach in cutting this.” 
Mixing engineer Bob Clearmountain, 


the Night” with [former E Street Band 
member] David Sancious on piano. Man, 
it was a groovy night — it was chill. | 
looked at Bruce and he looked at me. 
We’d never seen each other before, but 
we both just knew. We bonded that day. 

How did you get together with your 
current group, Band of Faith? 

P’ve always had a band wher- 
ever I’ve lived. Back in Jersey, it was the 
Red Bank Rockers. When | was in Cali- 
fornia, | had a version of the Rockers 
out there. Now that I’m living in South 
Florida, I’ve met a lot of musicians doing 
jams in a little club called Blues and 
Barbeque, and I put the band together 
from there. 

How would you describe the 
band’s sound? 

It’s a mixture of the music | 
love — rock & roll and Latin beat. It’s 
got the feeling of, like, meet me on the 
corner of South Beach and Park 
Avenue. 

I know you’ve been recording the 
Stone Pony shows with engineer Toby 
Scott, who also recorded the concerts 
on the Springsteen DVD. Is there a 
release date for the CD? 

No — and isn’t that wonder- 
ful? | don’t have anybody breathing 
down my neck saying | have to get this 
thing done. I’d like to have it out by 
Christmas, but I’m in no big rush. 


who has worked with Springsteen for 20 
years, found he had to be just as delicate 
with the sound on this track. “Obviously, 
the focus is just on him here, so I used stu- 
dio effects like reverb and delays to offset 
the sound of the hall and to augment his 
performance,” he explains. “I wanted this 
song to sound more melancholy, so it’s not 
real dry and up front. Bruce taught me that 





keeping the focus on the song is the most 
important thing.” 

Manager Landau gave Zimny similar 
advice when he was confronted with edit- 
ing 90 hours of footage from 13 cameras. 
“He told me, ‘You'll find all the emotion 
and a lot of the direction in Bruce’s eyes.’ 
That comment stayed with me throughout 
the whole process.” 

Springsteen’s decision to emphasize sub- 
stance over style prompted Zimny to avoid 
a typical music-video approach with the 
editing. “Bruce works in a linear fashion, 
so everything on the DVD, including the 
featurette, had to stand up on its own. It’s 
as if each song is its own concert — it has 
its own message.” 

When I ask Travis why they avoided the 
crane shots and elaborate angles that have 
pretty much become the standard with con- 
cert videos, he tells me it was Springsteen’s 
decision to keep the cameras out of the au- 
dience’s way. He also didn’t want a lot of 
flashy cutting to interfere with the home 
viewer’s enjoyment of the music. 

“Because Bruce said no to using cranes 
and camera tracks, we had no choice but to 
stay focused on the performance — which 
is the beauty of this project,’ Hilson ex- 
plains. “We had a handheld camera on 
stage and two steadycams near the stage, 
but that was as fancy as it got.” They also 
used ten stationary cameras placed through- 
out the Garden for medium- and long- 
range shots. “It looks the way it does be- 
cause it’s totally true to the performance. 
It’s all about capturing the energy.” 

“Bruce is really a pretty simple, grass- 
roots kind of performer,” says lighting de- 
signer Jeff Ravitz. His 15-year collabora- 
tion with Springsteen has given Ravitz an 
intuitive understanding of how his lighting 
helps to showcase the music. “We both 
knew exactly how we wanted to do the 1995 
solo acoustic tour,” recalls Ravitz, who 
won an Emmy award for his design for the 
HBO special. “We really didn’t have to say 
a word to each other. It was very much like 
what you see in the ‘Born in the U.S.A’ 

& cut on the DVD.” 

How he should light the re- 
union tour became clear to 
_ Ravitz after he saw the first few 
band rehearsals. “Bruce 
loved the acoustic tour 
so much that he want- 
ed to recreate that 
vibe here, even 
© though he and the 
band were doing 
big, loud rock & 




















roll songs and having a lot of fun.” 
Springsteen’s no-nonsense 

approach permeates every as- 
pect of the DVD — even the 
menus according to legendary 
mastering engineer Bob Lud- 
wig. “Bruce was as straight- 
ahead as you can be, and they al- 
most couldn’t be more simple,” he says of 
the menus. “This is fine, because his focus 
is on the music, and he never wants any- 
thing to detract from that.” 


Bu 


Spirit in the Night 

It would be hard to imagine a more dra- 
matic contrast with the intimate “Born in 
the U.S.A.” than the raucous, all-hands-on- 
deck revival meeting that is “Light of Day” 
— one of the high points of both the con- 
cert and the two-disc set. In mid-song, 
Springsteen whips through an extended 


of Bruce’s inspired performance, but 
they’re all there on the DVD. For instance, 
in transforming himself into a revivalist 
preacher, Springsteen actually rolls his 
eyes up into his head, as if to put himself 
into a spiritual trance. And in the middle of 
his sermon, you can see him go over to 
guitarist Nils Lofgren and slap him on the 
forehead with his palm to “heal” him. Nils 
falls to his knees, never missing a note. 
There’s a playful riff where Springsteen 
teases the New York crowd about the many 
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it sounds. That’s something 
lI learned from Bruce” 
— sound mixer Bob Clearmountain 


monologue, rattling off the miles he and 
the band have traveled and the long list of 
places they’ve hit on the tour, stopping dra- 
matically with “New Yawk City!” 

His Holy Roller preacher routine had all 
of us in the audience laughing and cheer- 
ing. “I can feel your pain,” he proclaims, 
revealing his “ambassadorial mission to re- 
educate, resuscitate, regenerate, reconfis- 
cate, recomboobalate, reindoctrinate, re- 
sexualate, rededicate, and reliberate” us 
with “the power and the glory — with the 
ministry — of rock & roll!” 

He’s drenched in sweat, pacing, raising 
his arms, reaching out his hands, moving 
around the edges of the stage to draw every 
one of us in. He isn’t quitting, dammit, un- 
til every single person is “converted.” He 
can’t promise us life everlasting, he says, 
but he can promise us life “right now!” 
When he gestures for us to raise our hands 
and tells us to pledge our faith by saying, 
“Aye,” we do — over and over again. 

With everything that was happening on- 
stage, it was easy for someone in the audi- 
ence that night to miss the many nuances 





virtues of his home state, New Jersey: 
“T’ve seen people lost at the Statue of Lib- 
erty — which is actually in New Jersey!” 
Zimny’s deft editing here makes sure you 
don’t miss the great facial expressions and 
playful gestures from band members Patti 
Scialfa, Steven Van Zandt, and Clarence 
Clemons. 

“Knowing every wink, every nod, every 
look — and then capturing it — is what 
brings someone right on stage,” Hilson 
tells me. “That communication between 
the artists, which I think is as important as 
the music when you’re doing something 
like this, lets their personalities come 
through. It shows the feelings that are there 
between the band members and makes the 
viewer feel closer to them all.” 

Hilson says they had a lot of fun with 
“Light of Day” in particular. “But some- 
times it’s hard to know what the right ap- 
proach should be. The trick is to watch it 
on a television at home — and then you 
know if you’ve got it or not. Because any- 
thing can look wonderful in an edit suite.” 
Sitting in a hotel room in Denver last April, 
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he hap- 

pened to turn 

on the HBO spe- 

cial. “I was relaxing with a tall glass of 

vodka and really wanted to turn the volume 

up on the TY, but it was already up as high 

as it would go. But that’s when I realized it 

works. Even with the sound turned down, I 
could still feel the energy.” 

As Clearmountain explains, the sound 





was critical to capturing all of the song’s 
considerable power. “It’s easy to push the 
guitars too loud if you really want a rock- 
in’ sound. Or Roy’s always playing some- 
thing amazing on the piano, so you want to 
put the emphasis there because it sounds 
fantastic, but you have to be careful. You 
can’t let anything get in the way of the 
lyric and the song no matter how interest- 
ing or cool it sounds. That’s something I 


Director Chris Hilson (right) with 
: video felxefol¥Co (ola Mut-lar-le (lal =t-l game) ace) 
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Editor Thom Zimny 


Above, mastering engineer 
Bob Ludwig; right, recording 
engineer Toby Scott 
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learned from Bruce a while ago, and it’s as 
true as ever on this particular project.” 

To create the sense of being in the Gar- 
den, Clearmountain manipulated the sound 
in a number of ways that aren’t obvious 
when you hear the DVD. “Besides the au- 
dience sounds, it’s the sound of the PA sys- 
tem bouncing off the walls and ceiling that 
makes you feel like you’re there,” he says. 
“The delay from the PA is a big part of the 
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director George Travis 
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surround experience. You can do that in 
stereo as well, but it tends to make the 
track muddy if you keep it as loud. In a 
surround mix, I can keep it quite a bit loud- 
er than I normally would.” 

Clearmountain says he did the stereo 
mix for the two-CD set and the surround 
mixes for the HBO special and the DVD at 
the same time. “The stereo and surround 
mixes are really the same. The only differ- 
ence is how I handled the audience in the 
surround channels.” 


Perhaps no other number on the DVD bet- 
ter illustrates Springsteen’s back-to-basics 
approach than the tender “If I Should Fall 
Behind.” Near the end of the song, the 
camera stays on a single, unmoving shot 
for two minutes as Springsteen strums and 
each member of the band in turn comes up 


to the mike to sing — a 
luxury they couldn’t have 
afforded had they gone 
with flashier MTV-style 
cutting. “That was Bruce’s @ 
idea,” Zimny says, “to stay — 
with that one shot and not 
cut away.” 

Another emotional highlight occurs at 
the end of the New York City Serenade fea- 
turette with the last song of the last con- 
cert, “Blood Brothers.” Springsteen wrote 
this to express his feelings about the band, 
and it’s apparent how deeply it affected 
everyone on stage. “Clarence is so caught 
up in the moment that he doesn’t realize 
the band is moving forward, and you can 
see the tears in his eyes,” Zimny says. “In a 
narrative approach, you stay true to mo- 
ments like these — you don’t cut away.” 

One thing that came up time and time 
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again during these interviews was how 
deeply involved Springsteen has been with 
every detail of the CD, the HBO special, 
and the DVD. “He cares a great deal about 
having everything be exactly as he wants 
it to be,’ says Ludwig. “No one knows his 
fans better than he does, and he really 
wants to give them the best experience 
possible. Bruce spends a lot of time mak- 
ing these final decisions, like what songs 
are going to stay and which ones are going 
to go.” 

He even determined the transitions be- 


Faith is Rewarded 
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& THE E STREET BAND 
_ Live in New York City 
Columbia 
Music **** DVD» 
he first American date of Bruce Springsteen’s reunion 
tour with the E Street Band was July 15, 1999, at the 
Meadowlands in New Jersey (naturally), and | was there. My 
most vivid memory? It has to be how this working-class hero, 
25 years after Born to Run and 50 years after his actual birth, 
could still transform a concert arena into a living room. 

Looking at Live in New York City, should | be surprised that 
Madison Square Garden witnessed the same transformation at 
the end of the tour, a full year later? No. But the real question 
here is: Can Bruce and his DVD-Video co-creators take that 
living room — your home theater — and turn it back into a 
concert arena? Can they ever. 

The Dolby Digital 5.1 mix by Bob Clearmountain is appropri- 
ately powerful. Each instrument gets a sonic spotlight — 
meaning, for example, that the guitars of Nils Lofgren, Steven 
Van Zandt, and Springsteen are mostly in the left front, right 
front, and center channel, respectively. But Springsteen’s 
vocals get all three channels, and everything resounds in the 
rear. Yet the subwoofer never muscles in. 

Neither do director Chris Hilson and editor Thom Zimny. 
Shots linger nicely and change sensibly. The DVD picture 
itself is wonderfully sharp, with some of the best flesh tones 
I’ve seen in a concert video. It helps that Jeff Ravitz’s lighting 
design is subtle and natural. 

Of course, it doesn’t hurt that Live in New York City has 
Bruce and the E Street Bandoleros galloping into town with 
gusto. The nearly two-hour Disc 1, a transfer of the HBO 
special, may take a few songs to grab you. But by the time of 
“Atlantic City” and “Mansion on the Hill,” you’ll be captivated 
by the passion that keeps burning for “The River” (with 
Springsteen’s heart-tugging harmonica) and “Youngstown” 
(with Lofgren’s scorching solo). 
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The 75-minute Disc 2, no mere collection of outtakes, comes 
across like a second set — a stronger set, in fact, than the 
first. It starts with a version of “Backstreets” that, in pulling 
back from going over the top, is better than the studio original. 
The intense triptych of “Don’t Look Back,” “Darkness on the 
Edge of Town,” and “Lost in the Flood” leads into a solo- 
acoustic blues take on “Born in the U.S.A.” that'll floor you. 
And “Light of Day” is better theater than Disc 1’s “Tenth 
Avenue Freeze-Out.” 

Taken together, however, the two discs approach the peak 
of live music on DVD-Video. They stop just short because of a 
few points that, although small, should be noted. The big Boss 
sound can get monolithic in the raveups, and the delay of Max 
Weinberg’s snare in the surround channels is occasionally too 
prominent. The visuals, mostly dependent on tight closeups, 
could have used a fair amount of medium shots. As for the 
extras, the photo gallery is dispensable, and the 15-minute 
New York City Serenade is better for its musical surprises than 
for its abbreviated interviews. 

Still, these points are small enough to be quibbles — espe- 
cially in the presence of a towering new song like “American 
Skin (41 Shots).” If you’re disturbed that the story of Amadou 
Diallo occupies the last song and the credits of Disc 1 when, 
in the wake of September 11, we’re seeing Police (and Fire) 
Department heroism . . . well,:then you really haven’t been 
along for Springsteen’s entire journey. 

“It’s a part of the continuing work that I’ve done,” Spring- 
steen says in an interview with Bob Costas in Serenade. And 
in “Land of Hope and Dreams,” he sings, “This train carries 
saints and sinners . . . losers and winners. .. brokenhearted . . . 
thieves and sweet souls departed.” In the end, “Faith will be 
LCANIET ce (-1e ag 

If you’re a genuine fan, Live.in New York City will be a great 
reward. Does this mean you never have to go out again for the 
self-described Springsteen Revival Meeting and Political 
Rally? Of course not! But it’s nice to know you can bring it on 
home whenever you want. — Ken Richardson 
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tween the songs. “He had a sense of how 
long something should be playing and how 
to get into the next number,” says Zimny. 
“In ‘Land of Hope and Dreams,’ we super- 
imposed the faces of the band over the 
faces of the crowd, which was Bruce’s idea, 
and I thought it worked great because it’s a 
subtle way to convey unity.” 

Most artists don’t bother to get involved 
with the mastering, but not Springsteen. 
Ludwig tells me that a typical mastering 
session takes about eight hours, but Bruce 


bie ts 


eras to record the Garden concerts that 
prompted Travis, Landau, and Springsteen 
to go ahead with the HBO special, which 
was broadcast in high-def. Even though a 
DVD can’t convey the full resolution of 
these images, the video allowed the Sony 
engineers to create an exceptionally crisp 
and clean DVD transfer. 

“When you watch a Springsteen con- 
cert, you want to see every pore in his face, 
you want to see his neck muscles stretch- 
ing as he reaches for a high note or goes 
way down into his gut for a low note,” says 
Ravitz. “Doing this in high-def was a chal- 
lenge for me, because it’s practically X-ray 
vision, but we made adjustments, and every- 
one came off looking great.” 

While Springsteen liked the look of the 
high-def video, the images struck him as a 


“You won’t want to watch this 
DVD alone. You'll have friends 


come over to watch it with you 
because it’s something to be 
shared — like the concert” 


hunkered down with him for two days to 
finish the DVD. “He spent a lot of time 
working in a separate editing room,” ex- 
plains Ludwig. “He would go in there and 
listen to one of his raps, for instance, and 
decide to take out a phrase or put some- 
thing back in. He would just keep going 
back and forth like that.” 

Of course, very few artists have the kind 
of control over their material that Spring- 
steen does. “If you look at Bruce’s records,” 
notes Ludwig, “they don’t say ‘Copyright 
Sony Music.’ They say ‘Copyright Bruce 
Springsteen.’” 


It was Sony’s offer to let the Springsteen 
camp use a full complement of state-of- 
the-art 1080i-format high-definition cam- 
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— producer George Travis 





little clinical. So he had the footage manip- 
ulated to seem warmer and more filmlike. 
“Some people find the high-def image too 
cold,” says Zimny, “and we didn’t want 
anything to detract from the performance.” 

Once recording engineer Scott heard 
they’d be using high-def video, he wanted 
to go with the best possible audio, too. 
“For the Garden concerts, we used higher- 
resolution audio recorders than we’d used 
during the rest of the tour,’ he notes. “We 
had been recording using standard 16-bit/ 
44.1-kHz gear, but Sony’s new 48-track 
digital recorder delivered 24-bit resolu- 
tion. That additional bit-depth gave us 
clearer and more natural sound.” 

The combination of high-def images 
and 5.1-channel surround sound helps 
to bring you closer to the experience of a 


Springsteen concert than would have been 
possible with older technology. People who, 
have never attended one of these shows can 
now get a sense of what it’s like to be in the 
middle of the crowd. “When you put in 
these discs, I can guarantee you won’t want 
to watch them alone,” says Travis. “This is 
not a solitary experience. You'll be calling 
your friends and having them come over to 
watch because it’s something to be shared 
— just like the concert.” 

“The DVD delivers what it should,” 
Ludwig echoes. “The only thing it can’t do 
is give you that feeling that inevitably 
comes at the end of one of Bruce’s three- 
or four-hour shows — where you say to 
yourself, ‘Oh, my God, am I going home 
tonight?’ ”’ 


xactly. The minute the concert 

ended, that emotional high start- 

ed slipping away — and I was 

desperate to hold onto something. 
That’s probably why I didn’t head for home 
right away but instead hung around until 
the last train left for Jersey at 2:37 a.m. I 
wandered around the arena, watching as 
the workers started to strike the stage. It 
was quiet now. I kept an eye on the time so 
I wouldn’t miss the train, but it was hard to 
leave. Jeez — I wasn’t even tired. By now, 
almost all the audience had left, and even 
some of the band members had gotten into 
cars and disappeared into the night. I just 
wanted to savor the moment awhile longer. 
When I finally did catch the train, it was 
filled with people from the show, and for 
the next hour, all anyone wanted to do was 
talk about was their favorite numbers and 
share Bruce memories. 

No, this DVD can’t replace everything 
that’s unique about the concert experience 
— no more than Springsteen’s songs can 
fully bring back the places and experiences 
they evoke. But just as the songs help keep 
those memories alive, this DVD allows 
everyone to share in the experience of 
Bruce and the band’s New York stand. So, 
will they ever go back into the studio or 
tour again? It’s too soon to know, but in the 
meantime, you'll find no better summation 
of Springsteen’s career, and no more pow- 
erful record of this band performing live, 
than on these two discs. Say 
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AWARD 1060 BY MARC PARIS 


ou’ll find no better overview of home enter- 
tainment than in the following pages, where 
we present the winners of Sound & Vision’s 
2001 Reviewer’s Choice Awards. Of the nearly 
150 products tested this year, our reviewers have 
selected 21 systems and components that stand 
out in terms of technological sophistication, per- 
formance, and value. Among them you'll find to- 
day’s most popular — and promising — audio/vid- 


| eo technologies. 


The continued explosion of DVD is embodied 
in several special components, including the first 








DVD camcorder, a second-generation DVD re- 
corder, and a player that spins both DVD-Videos 
and Super Audio CDs. Two top-performing high- 
definition TV monitors underscore the promise of 
digital TV, while a new kind of hard-disk-based 
CD recorder points the way to the future of home 
audio recording. And in the traditional categories, 
we’ve singled out three A/V receivers along with 
half a dozen distinctive speaker systems. Congrat- 
ulations to the winning companies — and to any- 
one who is fortunate enough to own one of these 
outstanding products! 
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Energy Take 5.2 


Home Theater Speaker System 


(original review, June) The shorthand note 
I scribbled to myself while listening to this 
system pretty much says it all: “Cheap as 
mud, but still one of the best mini-suites 
out there.” Energy’s vest-pocket Take 5.2 
array plus a Take 8.2 subwoofer ($900) 
manages the tricky transition between the 
sub and the satellite speakers as well as 
any similar size system I’ve encountered. 
And the designers made smart choices 
when addressing the inevitable compro- 
mises in any setup this compact and inex- 
pensive. For instance, the Take 5.2 doesn’t 
sacrifice vocal accuracy for false “bass,” 
and it doesn’t push the treble to impress 
less experienced listeners with artificial 
“presence” or “sparkle.” In two-channel 
playback, the system’s imaging was quite a 
bit better than its plebian price would lead 
you to expect. You won’t be able to plumb 
the sonic depths (we’re talking an 8-inch 
subwoofer here!), but the Take 5.2 will fill 
the average family room with unexpected- 
ly well-balanced sound at a price most en- 
try-level buyers can afford. Daniel Kumin 
Energy Speaker Systems 
www.energy-speakers.com, 416-321-1800 
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Samsung DVD-M301 
DVD-Video Player 


(original review, June) Dealers’ shelves sag 
under the weight of countless DVD play- 
ers. So why does the Samsung DVD-M301, 
perhaps unremarkable at first glance, de- 
serve a Reviewer’s Choice Award? Because 
it delivers incredible bang for the buck. 
This little beauty plays both CD-Rs and 
CD-RWs, including those holding hun- 
dreds of songs in the popular MP3 format. 
It also provides Spatializer N-2-2 process- 
ing to simulate surround sound from just 
two speakers, has a nifty 2x speed with nor- 
mal-pitch audio, offers a Screen Fit feature 
that crops a widescreen movie to fill a 4:3 
aspect ratio screen, delivers a high-quality 
component-video signal, and is accompa- 
nied by an upscale remote with a joystick 
— all for a mere $169. Samsung proves 
that you really don’t have to pay a lot fora 
good DVD player. We all ooh and aah at 
the high-end stuff, but it’s first-rate, ag- 
gressively priced players like the DVD- 
M301 that have made DVD-Video such a 
huge success. Ken C. Pohlmann 
Samsung Electronics America 
www.samsungusa.com, 800-726-7864 


Hitachi DZ-MV100A 
DVD Camcorder 


(original review, June) The DZ-MV100A 
camcorder ($2,000), the first of its kind, 
shows off the versatility of digital technol- 
ogy by letting you save MPEG-2 video and 
JPEG stills on a 3-inch DVD-RAM disc. 
Because the images are stored digitally, 
you can manipulate them as you like, and 
their excellent picture quality won’t degrade 
with copying. And because the stored data 
is on a DVD, you can navigate it instantly, 
and it won't degrade with repeated playings. 
Unlike a VCR, the DZ-MV100A won’t let 
you unintentionally record over a previous- 
ly stored scene, but you can easily delete un- 
wanted portions. On the downside, the 3- 
inch discs aren’t compatible with DVD-Vid- 
eo players or most computers. And unless 
your computer has a DVD-RAM drive that 
conforms to Book 2.1 standards, you’ ll have 
to use the cam’s USB connector to down- 
load images (there’s no FireWire port). Still, 
the DZ-M100A’s excellent features, com- 
bined with the durability and convenience 
of optical discs, make it a winning glimpse 
into home video’s future. Teri Scaduto 
Hitachi America www.hitachi.com, 
800-448-2244 
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B&W AND PHILIPS PHOTOS BY TONY CORDOZA 


BRW DM 303 


Home Theater Speaker System 


(original review, May) If I told you that a 
speaker system costing just under $1,300 
could carry the same sonic signature as one 
costing ten times that much, you’d proba- 
bly think I was nuts. Yet this B&W system 
— comprising DM 303 left and right front 
and surround speakers, an LCR 3 center 
speaker, and an ASW 500 subwoofer — 
does just that. It reproduces dialogue, mu- 
sic, and special effects with the same basic 
accuracy and neutrality as the company’s 
famous megabuck systems. Voices in par- 
ticular sound remarkably natural. And the 
speakers also share the fit and finish of 
their more prestigious brethren, making 
them a joy to look at as well as to hear. 
What separates this rig from B&W’s de- 
luxe systems are bass and decibels. The 
DM 303-based system can’t go as deep 
or play as loud as larger speakers. But that 
doesn’t mean you'll have to sacrifice the 
thrills and chills of great home theater — it 
just means your neighbors won’t have to 
share in the experience. Rich Warren 
B&W Loudspeakers of America 
www.bwspeakers.com, 800-370-3740 


Yamaha 


CDR-HD1000 
CD/Hard-Disk Recorder 


(original review, November) Is data storage 
cheap? You bet it is! You can buy blank 
700-megabyte write-once CD-R discs, re- 
cordable at 12x, for about a buck apiece 
and a 20-gigabyte hard-disk drive for less 
than $100. Put these two amazing ways to 
store music together, and you have the 
Yamaha CDR-HD1000 ($999). Sure, there 
are lots of CD recorders to choose from, 
but the CDR-HD1000 marries the flexibili- 
ty of computer-based ripping with the con- 
venience of a standalone CD burner. Load 
a music CD, copy it to the hard drive, and 
edit the contents to your heart’s desire (the 
drive holds over 30 hours of uncompressed 
music), or put together your own custom 
playlists from multiple discs and external 
sources. Then all you have to do is burn 
your CD copy. Someday all audio compo- 
nents will have mass storage capability. Un- 
til then, there’s the Yamaha CDR-HD1000, 
a truly revolutionary home audio recorder. 
Ken C. PohImann 
Yamaha Electronics USA 
www.yamaha.com, 800-492-6242 
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Philips 34PW9815 
34-inch HDTV Monitor 


(original review, February/March) If you’re 
ready to join the high-definition TV party 
but are worried you'll need a house-hog- 
ging big-screen set, check out the Philips 
34PW9815. The widescreen HDTV moni- 
tor has been updated with a 3-D comb filter 
and a new model number (34PW9817) but 
still delivers crystal-clear high-def images 
that can stop you dead in your tracks. An- 
other update is its new $3,499 price — $500 
less than the original. The direct-view set 
itself looks as good as the images onscreen, 
and the many extras include an Auto Fit 
feature, which automatically selects the 
right display mode for standard or wide- 
screen images, an amusing animated menu 
system, and a backlit remote control. It 
could use a second wideband component- 
video input so you can connect both an 
outboard HDTV tuner and a progressive- 
scan DVD player, and its built-in line dou- 
bler sometimes gave me less than perfect 
results when upconverting standard sig- 
nals. But those two tradeoffs are more than 
balanced by its windowlike display of 
HDTV images. Al Griffin 
Philips Electronics www.philipsusa.com, 
800-531-0039 
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Monitor Audio 
Bronze 1 Speaker 


(original review, September, “Battle of the 
Bookshelfs”) As the hands-down winner 
of Sound & Vision’s first double-blind, 
rigorously scientific speaker listening test, 
Monitor Audio’s Bronze 1 ($299 a pair) is 
the bookshelf model to beat in the $300 
or less category. Classical, jazz, techno — 
nearly every kind of music sounds at home 
on the Bronze 1, which delivers impres- 
sively dynamic performance for such a di- 
minutive speaker. It has bass to spare, but 
detailed highs and a smooth midrange bal- 
ance the gutsy low-end wallop. And its 
ability to throw a wide, pinpoint-accurate 
stereo image makes it ideal for listening to 
both orchestral music and more adventur- 
ous pop recordings. The Bronze | is not on- 
ly easy on the ears, but it looks slick, too, 
with a mesmerizing gold tweeter and an at- 
tractive cherry veneer finish (black oak ve- 
neer and white finishes are also available). 

Al Griffin 
Monitor Audio www.monitoraudio.com, 
905-428-2800 
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JVC RX-DP10V 


Digital Surround Receiver 


(original review, October) We’ve followed 
the progress of THX-certified A/V receiv- 
ers from the very first models to receive 
that designation from Lucasfilm, back in 
1994. At $1,700, JVC’s top-of-the-line 
RX-DP10V is one of the least expensive 
THX Ultra receivers available. It gives you 
everything you get with most other manu- 
facturers’ flagship receivers but costs con- 
siderably less. Of course, it does standard 
5.1-channel Dolby Digital and DTS decod- 
ing as well as THX Surround EX matrix 
decoding for 6.1-channel soundtracks. It 
also includes amplifiers for a pair of back 
surround speakers as well as versatile bass 
management for all seven channels. The 
THX Ultra certification ensures that all 
those channels have ample power reserves, 
particularly in multichannel operation. To 
top it all off, the RX-DP10V comes with a 
well-thought-out remote control that uses 
both infrared and radio frequencies for 
long-distance operation of the receiver’s 
many features. David Ranada 
JVC of America www.jvc.com, 800-526-5308 
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Panasonic DVD-RP91 
DVD-Audio/Video Player 


(original review, September, “DVD in the 
Fast Lane”) They say a dog is a man’s best 
friend, but a DVD player has to run a close 
second. So if you’re in the market for one, 
pay the extra money for a player that leads 
the pack. With its DVD-Audio and DVD- 
RAM playback, MP3 decoding, progres- 
sive-scan output with 2:3 pulldown (so vid- 
eo derived from film will look its best), Pan- 
asonic’s DVD-RP91 ($800) can easily be- 
come your new best friend. What matters 
most about this player is its stunning video 
performance. Well-mastered DVDs look 
fantastic, and if the video transfer isn’t so 
hot, you can use the player’s video-adjust- 
ment menu to touch things up. Watching 
standard 4:3 aspect ratio DVDs on a wide- 
screen HDTV monitor isn’t a problem in 
progressive-scan mode — an aspect ratio 
control ensures that they’re displayed with- 
out any of that annoying horizontal stretch- 
ing. Move over, Bowser, and make room 
for the DVD-RP91. Al Griffin 
Panasonic USA www.panasonic.com, 
800-222-4213 
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Boston Acoustics 
VR Series 


Home Theater Speaker System 


(original review, May) The Boston Acous- 
tics VR Series 6.1-channel speaker array 
($3,429) impressed me mightily with its 
smooth, well-balanced sound, powerful 
dynamics, and unrestricted range. In other 
words, it could play loud as hell without 
serious limitations. The ultra-slim VR975 
power towers displayed the kind of vocal 
nuance, bass punch, and clean upper end I 
usually hear from high-end speakers that 
cost substantially more. (Their dramatic 
good looks don’t hurt, either.) The mid- 
range from the VR920 center speaker was 
almost as good, and — thanks to its true 
three-way layout — the sound didn’t change 
much as I moved away from the sweet 
spot. The quasi-dipolar VR-MX surrounds 
and the bipolar VR-M/EX back surround 
can provide a pleasingly diffuse sound field 
for movies or, if you prefer, a more direc- 
tional effect for music. If any speaker sys- 
tem costing nearly $3,500 can be called a 
tremendous value, this one can. 

Daniel Kumin 
Boston Acoustics www.bostonacoustics.com, 
978-538-5000 


Onkyo TX-DS696 


Digital Surround Receiver 


(original review, July/August) The TX- 
DS696 receiver ($830) would be worth 
your money just for Onkyo’s usual strong 
multichannel amplifier performance, well- 
designed remote control, and accurate, 
noise-free Dolby Digital and DTS play- 
back. But it also features the first imple- 
mentation of Dolby Labs’ Pro Logic II 
Music and Movie processing, which pro- 
duced impressive 5.1-channel playback 
from an unexpectedly broad range of ster- 
eo music recordings as well as stereo and 
Dolby Surround movie soundtracks. The 
TX-DS696 lacks decoding for 6.1-channel 
Dolby Digital Surround EX and DTS-ES 
soundtracks and amplification for one or 
two back surround speakers. I suspect, 
though, that the number of people ready to 
add extra speakers to their setups is still 
relatively small. For everyone with 5.1- 
channel playback firmly in mind, Onkyo 
has delivered an excellent receiver at a fair 
price. Daniel Kumin 
Onkyo USA www.onkyousa.com, 
800-229-1687 
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Dell Digital Audio 
Receiver 


(original review, January, “The PC/Stereo 
Connection”) What?!? A computer pe- 
ripheral receiving an esteemed Reviewer’s 
Choice Award? What’s the audio world 
coming to? Well, actually, the audio world 
is coming to join the computer world. Con- 
vergence is alive and well, and the Dell 
Digital Audio Receiver is a prime example 
of just how satisfying this marriage is go- 
ing to be. It connects to your PC via an 
Ethernet or HomePNA local area network 
(LAN) and selects, decodes, and plays 
MP3 or WMA music files residing on your 
computer’s hard drive. In other words, your 
computer provides the music while the re- 
ceiver provides remote access and play- 
back over speakers or headphones. Sure, at 
low bit rates, MP3 files won’t win any fi- 
delity awards. But the receiver’s fast LAN 
connections can handle transmission of 
even high bit-rate files, so you can enjoy 
CD-quality music anywhere in your home. 
What?!? Your home doesn’t have a LAN? 
Please — get with the program! 

Ken C. Pohlmann 
[Dell no longer sells the receiver, but the same 
product, with different styling, is available from 
SONICblue as the Rio Digital Audio Receiver, 
$299 with netword card, $249 without. — Ed. ] 
SONICblue www.sonicblue.com, 408-588-8000 
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Definitive Technol 


PowerMonitor 70 
Home Theater Speaker System 


(original review, October) At $3,200, the 
PowerMonitor 700 system stretches the 
limits of how much bass you can expect 
from highly compact speakers without dra- 
matically stretching your budget. Whether 
you use just the front pair of PowerMoni- 
tor 700s for two-channel listening or add 
in the C/L/R 2500 center speaker, BP2X 
surrounds, and PFISTL+ subwoofer for 
movies and multichannel music, you’ll get 
deep, smooth, honest bass without sacrific- 
ing dialogue clarity or accurate tonal bal- 
ance. The amplifiers that drive the woofers 
in the front speakers are built in, as in the 
subwoofer, so your receiver or system amp 
doesn’t have to bear that load. This arrange- 
ment provides a perfect match between 
amp and driver, leading to powerful bass 
with very low distortion. And since the left/ 
right front and surround speakers all have 
enclosures not much bigger than an un- 
abridged dictionary, they can be placed 
wherever they sound best. This is the rare 
home theater system that not only fits al- 
most anywhere but also combines oomph 
with Oooh! and Ahh! Rich Warren 
Definitive Technology www.definitivetech.com, 
800-228-7148 
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Philips SACD 1000 


Super Audio CD/DVD-Video 
Player 


(original review, April) It was a no-brainer 
to give a Reviewer’s Choice Award to the 
Philips SACD 1000. This flagship, “state- 
ment” component represents digital audio 
technology at its finest. (For $1,999, you’d 
expect no less.) The SACD 1000 was the 
first on the market to play both stereo and 
multichannel Super Audio CDs, and while 
the number of SACD titles is still small, 
what’s available sounds fantastic. If you 
need a bigger discography, the SACD 1000 
also plays DVD-Video discs. For extra cred- 
it, it includes a Dolby Digital decoder and 
a progressive-scan component-video out- 
put. However, proving that there is a differ- 
ence between excellence and perfection, its 
bass management works only with DVD- 
Video discs, not SACDs. Yes, it would be 
better if the player was able to redirect bass 
to a subwoofer if you have small main 
speakers. Still, the SACD 1000 is easily one 
of the best disc players to cross our thresh- 
old this year. Now, if only it played DVD- 
Audio discs, too.... Ken C. Pohlmann 
Philips Electronics www.philipsusa.com, 
800-531-0039 





B&K AVR307 


Digital Surround Receiver 


(original review, January, “Receiver Para- 
dise”) Like most B&K products, the flag- 
ship AVR307 receiver ($3,498) is straight- 
forward almost to the point of bluntness. It 
provides excellent sound quality with am- 
ple power in a reasonably compact chassis. 
It does Dolby Digital, DTS, THX Surround 
EX, and Pro Logic decoding, and it deliv- 
ers 150 watts to each of seven channels (so 
you can use two back surround speakers). 
That’s pretty much it — no Hall or Club am- 
bience modes, no fancy onscreen displays, 
and no touchscreen remote control. But the 
remote it has is well equipped, and the re- 
ceiver is loaded with intelligent touches, like 
flexible crossover and equalization options. 
Best of all: a powerful set of 40 user presets 
lets you customize virtually every adjustable 
parameter not only for each program source, 
but also for different kinds of listening. Each 
preset can store surround mode, source se- 
lection, and master volume level as well as 
indicate the number of active speakers and 
their relative levels, EQ settings, and more. 
I’ve used the AVR307 extensively and have 
always been able to rely on it to perform 
well and sound great. Daniel Kumin 
B&K Components www.bkcomp.com, 
800-543-5252 
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KV-40XBR700 
40-inch HDTV Monitor 


Sony 


(reviewed in this issue, page 60) In our 
country’s tradition of Chevy Suburbans, 
Joe’s All-You-Can-Eat Ribs, and the New 
York Giants’ offensive line comes the big- 
gest flat-screen picture tube yet. Sony’s 
KV-40XBR700 ($3,499) is bigger than 
many Americans’ living-room windows. It 
weighs more than a running back, costs 
more than an ATV — and looks better than 
just about any other HDTV available. Sony 
put nearly all of its best video technology 
into the biggest direct-view set in its Wega 
(pronounced ‘“‘vay-ga’”) line, including a 
1080i-format display for high-def signals 
from an outboard digital tuner. A clever 
circuit recognizes anamorphic widescreen 
DVDs and automatically resizes the dis- 
play to take advantage of their full resolu- 
tion. The 2:3 pulldown processing can sta- 
bilize nasty moving lines, and the Pro pre- 
set provides a picture that’ll please the 
pickiest video geek. And this is one big TV 
that looks great even during the 17 hours or 
so a day that you aren’t watching TV. 
David Katzmaier 
Sony Consumer Electronics 
www.sonystyle.com, 800-222-7669 


Panasonic DMR-E20 
DVD Recorder 


(original review, October, “Recordable 
DVD Gets Real’) It’s high time for the 
VCR to be replaced. And the first devices 
to offer serious competition to “high-end” 
VCRs have been Panasonic’s DVD-RAM 
recorders, the DMR-E10 and DMR-E20. 
The E20 is quite an improvement over the 
earlier model. At $1,500, it costs more than 
twice as much as a top S-VHS recorder, 
but it’s also less than half the initial price 
of the E10, which came out about a year 
ago and received this same award. The E20 
is also considerably more versatile than its 
predecessor. For instance, its EP recording 
speed lets you record up to 6 hours on a 
single-sided blank disc. Another big draw 
is that it can record on unerasable DVD-R 
discs, which any DVD player can handle. 
And the incorporation of a hard-disk drive 
allows essentially simultaneous recording 
and playback, giving the DMR-E20 some 
of the viewer-friendly capabilities of the 
VCR’s other rival, the video hard-disk re- 
corder. Clearly, the VCR’s days are num- 
bered. David Ranada 
Panasonic USA www.panasonic.com, 
800-222-4213 
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Infinity Interlude 
IL 100% 


Powered Subwoofer 


(original review, June, “Subway Series”) The 
Interlude IL 100s 10-inch subwoofer offers 
striking high-tech styling, excellent perfor- 
mance, and a full feature set, including In- 
finity’s exclusive Room Adaptive Bass Op- 
timization System (RABOS), for only $499. 
It plays down to a deep-enough-for-most- 
folks 20 Hz with low distortion. And the 
RABOS parametric equalizer helps you get 
the best performance in just about any room. 
To take full advantage of the RABOS cir- 
cuit, you should buy the optional $60 kit, 
which includes instructions, a test CD, and 
a battery-powered sound-level meter. In 
fact, you’ll find the kit useful for optimiz- 
ing any sub’s performance. (The only down- 
side is that the meter’s operating range is 
roughly 78 to 94 dB.) P’'d recommend the 
kit to anyone who’s serious about getting 
the best sound from his system. And I’d 
recommend the Interlude to anyone look- 
ing for a small, inexpensive subwoofer ca- 
pable of deep, clean bass. Tom Nousaine 
Infinity Systems www. infinitysystems.com, 
800-553-3332 
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Outlaw 
Audio ICBM-1 


Integrated Controlled Bass 
Manager 


(original review, November) Rarely has an 
audio product met a greater need than Out- 
law Audio’s ICBM-1 ($249), which solves 
most of the problems created by the lack of 
proper bass management in DVD-Audio 
and Super Audio CD players. Without bass 
management for the player’s multichannel 
analog output in either the player or the re- 
ceiver, the result will almost certainly be 
distinctly bass-shy sound in a system with 
small satellite speakers and a subwoofer. 
The ICBM’s principal attractions are its ad- 
justability (separate crossover frequencies 
for each channel), versatility (processing is 
included for a back surround channel), and 
provisions for stereo subwoofers. Frequen- 
cy response, noise, and distortion are good 
enough that it won’t audibly alter frequen- 
cies above the selected crossover points. In 
time, bass management may become com- 
mon in SACD and DVD-Audio players as 
well as in receivers. But if you’re interest- 
ed in these new music formats now and 
don’t have full-range speakers for all five 
main channels — something few of us have 
the money or space for — consider adding 
an ICBM to your system. David Ranada 
Outlaw Audio www.outlawaudio.com, 
866-688-5297 
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Philips DSR6000 


DirecTV Receiver/TiVo Hard- 
Disk Recorder 


(original review, May) TiVo makes it easy 
to locate, record, and manipulate the shows 
you really want to see. It automatically re- 
cords as you're watching, so you can pause 
live TV, create instant replays, and skip 
over commercials. You can search for shows 
to record by broad categories (sports, mov- 
ies, and so on) or more specific ones (Yan- 
kees games, say, or Harrison Ford action 
movies). Set up a Season Pass to record 
your favorite TV series, and you'll never 
miss an episode. TiVo even learns your per- 
sonal tastes by noting what you record and 
letting you rate shows as “thumbs up” or 
“thumbs down,” then recommends shows 
you might like. Recording is a one-button 
breeze, and there’s never any fussing with 
tapes or timers. Now add a DirecTV receiv- 
er to a TiVo box — as Philips has done 
with the DSR6000 ($399) — and you can 
have more than 200 channels of digital pro- 
gramming beamed via satellite right to your 
home. This product is truly greater than the 
sum of its parts. Teri Scaduto 
Philips Electronics www.philipsusa.com, 
800-531-0039 
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JVC XV-S60 
DVD-Video Player 


(original review, October, “Progressive 
Views”) A few other inexpensive DVD 
players offer a progressive-scan video out- 
put, but in most cases their disappointing 
image quality in that mode makes them 
something less than a bargain. JVC’s XV- 
S60 DVD player, on the other hand, is the 
real deal. At $349, its price is right, and 
its progressive-scan video performance — 
complete with 2:3 pulldown — is superb. 
Sound & Vision technical editor David 
Ranada found that the JVC came “ex- 
tremely close to theoretical perfection in 
noise and distortion levels” playing stan- 
dard audio CDs, making it as good a choice 
for music listening as for watching movies. 
The XV-S60 also includes aspect ratio con- 
trol for progressive-scan images, playback 
of CD-R discs with MP3 files, and butter- 
smooth 2x fast scan. Topping the bargain 
off is a complimentary set of component- 
video cables — a necessity that most other 
manufacturers don’t bother to include. 

Al Griffin 
JVC of America www.jvc.com, 800-526-5308 


THE EVENT THAT CHANGED 
THE WORLD IS NOW THE DVD THAT 
WILL CHANGE HOME ENTERTAINMENT. 


For The First a You Can Own This Piece Of History On DVD And Video. 


2 A VERSARE Se eee 
“gH AN IVE EDITION. 


RAT 
SOR MEMOE : oe Two-Disc DVD 
gene eae . SPECIAL FEATURES 


= RBC 
PEARL HARBOR se INCLUDE: 
Ne ioe = 
aS e The History Channel® 
Documentary “Unsung Heroes” 
features moving, courageous 
accounts of American servicemen’s 
heroic actions during 
Feature: Approx. 189 Minutes sy 
Seek 388 the surprise attack 


e “Journey To The Screen: 
The Making Of Pearl Harbor” 
takes you behind the scenes to learn 
about the cast, crew, special effects 
and the extensive preparations that 
went into making this epic film 


¢ “Definitive Bibliography” 
is a unique DVD-ROM feature with 
hyperlinks to the best historical 
Pearl Harbor websites 


¢ Dolby Headphone Soundtrack — 
a DVD first 


e DTS 5.1 Digital Surround Sound 
¢ Dolby Digital 5.1 Surround Sound 


¢ THX-Certified — 
Includes THX Optimizer 


e Widescreen (2.35:1) —, 
Enhanced For 16x9 Televisions 








EARL HARBOR 60TH ANNIVERSARY DVD 


Also available: Pearl Harbor 60th Anniversary DVD Commemorative Gift Set and 
National Geographic Beyond The Movie: Pearl Harbor DVD. 


The unforgettable epic Pearl Harbor is extraordinary moviemaking — a breathtaking portrayal 
of the date vee will live in — and a meet ae to ie men and women who lived it. 
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Model 750 5-channel Amplifier Model 1050 6.1 Channel Receiver 


The Model 750 is designed to faithfully reproduce movie The specifications and features on our Model 1050 
soundtracks, as well as the new digital audio formats, with Surround Receiver are usually only found on much more 
features including: expensive A/V receivers: 
* 5x 165 watts @ 8 Q; 5 x 250 watts @ 4 Q * Proprietary 6.1-channel processing for Dolby Digital® 
* Massive heat sinks for cool, silent running * 6x65 watts “discrete” amplifier section 
* High current toroidal transformer * Dolby Digital®, DTS®, and Dolby Pro Logic® 
¢ Premium computer-grade electrolytic filter capacitors ¢ Adjustable frequency crossover with 6 settings (60, 80, 


100, 120, 150, and 200 Hz) 
¢  Ultra-fast, optocoupled protection circuits 


¢ Backlit, pre-programmed, 8-source remote 
* 3-32 VDC Remote trigger input 


° Center, surround, and subwoofer “on the fly” trim 


* Glass epoxy military spec circuit boards controls 
* Gold-plated 5-way binding posts * Gold plated 5-way binding posts 
direct from Outlaw direct from Outlaw 


Available at www.outlawaudio.com, your direct 
source for high performance audio/video equip- 
ment, or call 1.866. 0UTLAWS. 


Ovtlaw 


Durham, NH 03824 
info/customer service: 866.0UTLAW2 
email: info@outlawaudio.com 
www.outlawaudio.com 


O ut re BARS ud Kew eco) a a) Dolby Digital and Dolby Pro Logic are registered trademarks of Dolby Laboratories Licensing Corp. DTS is a registered trademark of Digital Theater Systems, Inc. 
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The first 
DVD-Audio 


ur readers are intensely cu- 

‘Pious about both Super Au- 

dio CD and DVD-Audio, if re- 
cent mail is any indication, But 
most have stayed on the fence, un- 
sure which format is going to 
come out with the music they 
want — op jg even going to be 
around in a year. Unfortunately, 
the respective camps haven't 
done much to Coax these sitters 
down from their Perches. Given 
all that, an early assessment of 
the format launches 
be in order — and thus this re- 
Port card, 

But the Situation isn’t com- 
Dletely chaotic, and Some things 
have come into focus lately. For 
instance, We now have a better 
idea of which major record labels 
are in which camp 
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grades are in for 


Super Audio CD 


doesn’t appear to be any logic to 
where they landed. EMI, for in- 
, is releasing classical ti- 
tles in the “Populist” DVD-Audio 
format and Plans to Pelease main- 
stream boomer Pop in the “pup- 
ist” SACD format, Universal Mu- 
Sic Group, the world’s largest 
music conglomerate, was orig- 
inally a vocal supporter of Dyp- 
Audio but, for reasons unknown, 
has since defected to SACD = 
maybe. Since Situations like 
these have been typical of boti 
launches, We decided t, use 
this report Card not. 
judge 


a. DUE there 





SOFTWARE 
DVD-Audio: C+ 
SACD: C+ 


-rading the selection and quality of 
multichannel releases on DVD-Au- 
dio and Super Audio CD reminds 

me of the time five years ago when I con- 
sidered the launch of the enhanced CD for- 
mat. And what did I write back then? “Re- 
viewing a stack of enhanced CDs reminds 
me of the time seven years ago when I 
stared down a similar stack representing an 
earlier format, the CD-Video.” Yes, friends, 
there’s an alphabet goop of dead or dying 
formats: ECD, CD-V, DAT, DCC. Will 
DVD-A and SACD be joining them PDQ? 

First, let’s look at some of the names in- 
volved. No, I don’t mean the Warner Music 
Group and Sony Music, the prime backers 
of DVD-Audio and SACD, respectively. I 
mean Larisa Stowe and Christy Baron. 
Forget about the relative merits of Stowe’s 
DVD-A and Baron’s SACD — has the aver- 
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age person even heard of these singers? Ac- 
cordingly, are they sensible choices to help 
launch new formats? True, both are on 
small, independent labels. But a surprising 
number of multichannel discs are coming 
from indies, with their limited rosters — 
primarily, DTS and Silverline on the DVD- 
Audio side, Delos and dmp on the SACD 
side, and Chesky and Telarc straddling both. 

If you want to talk Warner and Sony, 
then yes, we’re in more recognizable terri- 
tory. Stone Temple Pilots? Check. Mozart 
and Midori? Check and check. But did 
STP’s relatively rudimentary Core belong 
in Warner’s first batch of DVD-A releases? 
And were Mozart’s relatively small-scale 
Sinfonia Concertante in E and Double 
Concerto in D the best choices for Sony’s 
first multichannel classical SACD? 

Of course, each format is gaining mo- 
mentum. DVD-Audio has Fleetwood Mac’s 
Rumours, and SACD has Billy Joel’s The 
Stranger. But these are the exceptions, and 
if either format hopes to survive, it must go 
after the heaviest Classic Rock hitters: 
Pink Floyd, Led Zeppelin, the Rolling 
Stones, the Beatles. But it shouldn’t live in 
the past, either. Current albums by Madon- 
na, U2, and Radiohead are perfect for sur- 
round sound. Then there’s P J Harvey and 
Pearl Jam. Beck and Bjork. In fact, a DVD- 
A edition of Bjork’s Vespertine should be 
out by the time you read this. DVD-Audio, 
having gotten a head start on SACD with 
multichannel titles, boasts a richer catalog. 
And its coming releases, though still lean- 
ing to the past, include potentially awe- 
some entries like the Eagles’ Hotel Cali- 


fornia and Queen’s A Night at the Opera. 


So at this point in the grading, my red pen- 
cil is poised to give DVD-Audio the edge. 
Not so fast! When it comes to extras, 
SACD never promised us any and never 
gave us any. Fair enough. But DVD-Audio 
always promises extras and rarely gives us 
anything extraordinary. Memo to “creative 
teams”: If you’re putting lyrics in the book- 
let, I do not need them on the screen. If 
you’re providing a bio, it should not be a 
reprint of record-company hyperbole. If 
you're offering photos, please do not require 
them to be browsed by remote control! 
Commentaries are a hit on DVD-Video, 
but I’ve found only three on DVD-Audio: 
the Big Phat Band’s Swingin’ for the Fenc- 
es, Foreigner’s self-titled debut, and Fleet- 
wood Mac’s Rumours. The first commen- 
tary is good, the second is not, and the 
third is compromised by competing mater- 
ial on the disc. But at least they’re there. 
“Okay,” you’re saying, “but which for- 


mat sounds better?” No one can answer that 
question without direct, double-blind com- 
parison of identical source material repro- 
duced in both formats. And despite what 
anyone else has claimed anywhere else, no 
such scientific comparison has been done. 

On their own, some discs sound wonder- 
ful (Buena Vista Social Club on DVD-A, 
Mike Oldfield’s Tubular Bells on SACD), 
others woebegone (that Foreigner DVD-A, 
that Christy Baron SACD). Remember, 
however, that any title’s success also de- 
pends on the quality of the original record- 
ing as well as the skill and artistry of the 
surround sound remixer. And as we’ve seen, 
some remixers deserve to go to the head of 
the class, while others are lagging behind, 
unable to do the new multichannel math be- 
cause they’re stuck on the old dawn-of-ster- 
eo Ping-Pongorean Theorem. 

Teacher’s comments: “The amount and 
quality of multimedia content can vary 
greatly.” Oops! That’s what I wrote about 
ECD five years ago! “The kind of hit-and- 
miss releases we’ve seen so far are to be 
expected from companies struggling with a 
format in its infancy.” Oops! That’s what I 
wrote about CD-V /2 years ago! Looks like 
we’ve got another couple of underachiey- 
ers with plenty of room for improvement. 

— Ken Richardson 


HARDWARE 


DUD-Audio: C 
SACD: C 


hen it comes to both their hard- 

ware features and performance, 

DVD-Audio and SACD are 
practically the same. So it’s not surprising 
that they share many of the same virtues 
and flaws. 
Variety and Availability 
DVD-Audio: B SACD: C 
There are more DVD-Audio players avail- 
able, but that’s mostly because the format 
got a head start. If you open up the cases of 
these players, however, you’ll find that, ex- 
cept for the name plates and chassis sty- 
ling, many models are identical. There’s 
also a limited assortment of DVD-Audio 
decoder chips, and this situation is even 
worse in the case of SACD, which leads to 
the same set of features being repeated 
from player to player. > 


y 








After a decade of Watching the greatest chillers, thrillers and killers. 
We thought you might need a little MUSical break. 








Pricing 

DVD-Audio: B SACD: B 

Player prices have finally descended to lev- 
els more appropriate to the cost of the parts 
used to build them. 

Sound Quality 

DVD-Audio: A SACD: A 

With both formats so far, the recording 
quality of the software dominates any lis- 
tening evaluations of the hardware. Since 
most discs have been made from old mas- 
ter tapes, and nearly all of those were orig- 
inally analog recordings, there are few ti- 
tles that even come close to stressing the 
capabilities of either format. No recording 
I’ve heard has produced audible problems 
directly attributable to the playback hard- 
ware, and the best recordings in either for- 
mat sound superb. 

Laboratory Performance 

DVD-Audio: C SACD: C 

Both systems are more than capable of re- 
producing recorded music signals that are 
audibly indistinguishable from the origi- 
nal. But our lab tests for players attempt to 
judge performance on an absolute basis by 
measuring their behavior when reproduc- 
ing “perfect” signals like test tones. And 
here, even the best players show large de- 
viations from theoretical performance lim- 
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its. This is most clear in our measurements 
of player background noise (see “Tech 
Talk,” page 43). While the best players can 
achieve a 20-dB improvement in back- 
ground noise — an audibly significant wid- 
ening of dynamic range over the CD — 
some players perform no better than a 17- 
bit CD player. On the other hand, an im- 
portant side benefit of the higher resolution 
circuitry is that playback of standard CDs 
is often very close to the theoretical limit of 
the 16-bit CD system. 

Interfacing with Other Gear 

DVD-A: F SACD: D 

Both systems receive their worst grades 
here because of the unnecessary complexi- 
ty involved in hooking one of the players 
up to an existing A/V system. The biggest 
problem, which we were the first to reveal 
(“Tech Talk,’ February/March), is that al- 
most none of them incorporate the bass- 
management processing you need for prop- 
er bass reproduction with a typical satel- 
lite/subwoofer speaker system. The only 
exceptions are Sony’s recent multichannel 
SACD players, and even there, the bass 
management unaccountably disappears 
when you play a CD. 

Since none of the major manufacturers 
of decoder chips have made any announce- 
ments regarding this dilemma, don’t ex- 
pect to see DVD-Audio players sporting 
the kind of digital bass management rou- 
tinely provided for Dolby Digital sound- 
tracks for at least a few months. But Out- 
law Audio has come out with an analog ac- 
cessory to address this problem that’s so 
good we gave it a Reviewer’s Choice Award 
(see page 122). So, both systems still have, 
as a grade-school report card might put it, 
problems “interacting with others,” and it 
is these significant difficulties that pull 
down the overall grade for each system’s 
hardware. — David Ranada 


RETAIL 
DUD-Audio: C- 
SACD: 0 


- prawling three enormous floors down 
from street level, the Virgin Mega- 
{ store in Times Square purports to 
be “the largest entertainment store in the 
world.” I began my quest to find high-reso- 
lution multichannel audio discs there, rea- 


soning that if any store would be the leader 
in promoting the new formats, surely it 
would be the capital of Trend. 

Approaching a floor employee, I asked, 
“Do you have any Super Audio CDs or 
DVD-Audio discs?” 

“I’m not sure what you mean,” he said, 
oblivious to a 7-foot shelf labeled DVD- 
Audio about 20 feet away. “The DVDs are 
two floors down.” 

“No, I’m not interested in DVD movies. 
I’m talking about DVD-Audio; it’s a new 
high-resolution audio format.” 

The young man stared at me blankly. 

“S-A-C-D?” 

“Umm, let me just ask this other guy...” 

Walk into any record store, and the story 
is almost always the same: even if it has 
DVD-Audio or SACD discs, good luck 
finding a clerk who’s even heard of them. 
And believe me, we looked. Sound & Vi- 
sion sent reporters in Southern California, 
San Francisco, Detroit, the suburbs of 
Chicago, Miami, Toronto, New Jersey, and 
New York City to their local stores in search 
of discs and players — and, just as impor- 
tant, people who knew what they were. 

In electronics stores, finding an SACD 
or DVD-Audio player was easy; finding a 
well-put-together display, knowledgeable 
salespeople, and the latest models was not. 
Discount retailers like Circuit City and The 
Wiz had no one who could explain the new 
formats, though a Best Buy store in Cham- 
paign-Urbana, Illinois (a college town about 
150 miles south of Chicago), did have a 
display for SACD, complete with a “Multi- 
Channel Sound” poster. Unfortunately, a 
Sony SCD-CE775 player was hooked up 
only for two-channel playback! 

Specialty electronics stores fared better, 
and their staffs were, on the whole, better 
informed. A couple of retailers near De- 
troit even had DVD-Audio players hooked 
up for multichannel demonstrations. Rick 
Wigen, home audio merchandise manager 
of the Tweeter Etc. chain, says he plans to 
introduce more training in multichannel 
sound for employees this fall, but “until 
there’s more software out there, customers 
are going to be sitting on the sidelines.” 

Not that there’s much going on in music 
stores that would encourage multichannel- 
audio hunters to pick up a few discs. Ex- 
cept in an HMV store in Toronto, none of 
the salespeople we approached in the 14 
stores we visited had a working knowledge 
of either format. Roughly half had heard of 
them but had no idea what they were. Our 
reporters often found themselves explain- 
ing the very formats they’d asked about! > 
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Dave Alder, Virgin’s senior vice presi- 
dent of marketing, admits that more has to 
be done to educate salespeople. He hopes 
to have in-store demonstrations and pro- 
motional displays of both DVD-Audio and 
SACD discs before the end of the year. 

The widespread ignorance of multichan- 
nel sound has led to other inconsistencies, 
such as where the discs are located in a 
store. Most retailers put them in the music 
section, but separated from CDs. Shortly 
after the format’s launch, DVD-Audio 
discs often appeared in the DVD-Video 
section, but except for a few places like 
HMV’s Times Square store, few major re- 
tailers still do this. 

Mainly because their boxes are the same 
size and shape, SACDs were more likely to 
be found mixed in with regular CDs — 
which can lead customers to mistake them 
for CDs. Not one store offered any help in 
differentiating between two-channel and 
multichannel SACDs or between single- 
layer discs that play on SACD players only 
and hybrid discs that play on both SACD 
and regular CD players. Buyers have to 
check the packaging for clues as to wheth- 
er the discs are hybrid or SACD-only. 

DVD-Audio’s distinctive larger-than-a- 
CD-but-not-as-tall-as-a-DVD-Video pack- 
age has helped earn the format its own dis- 
play in almost every store we went to, but 
the Virgin Megastore in San Francisco also 
mixed some DVD-As in with the CDs. 
Adding to the confusion are Silverline’s 
DVD-Videos and DTS’s 5.1-channel CDs, 
which consistently turn up right next to — 
or in some cases, mixed in with — DVD- 
As. DTS has even begun to package its 
CDs in the oversize DVD-Audio cases. 

After a long drought of multichannel- 
audio discs at online retailers, you can now 
click for them at sites like HMV.com and 
TowerRecords.com, both of which have 
easily spotted links for the discs on their 
home pages, as well as Amazon.com and 
SamGoody.com, where you have to select 
Music first. 

It’s nice to see that discs in both formats 
are being stocked, but the legions of clue- 
less salespeople are only hurting sales. 
DVD-Audio’s packaging and placement at 
least reduces customer confusion. It has a 
slight edge over SACD on the hardware 
side, too, with more effective demos 
among the few we found set up. But no re- 
tailer is really taking the initiative to push 
these innovative formats. — Peter Pachal 

(with reporting by Bob Ankosko, Gordon 
Brockhouse, Laura Evenson, Tom Nousaine, 
Doug Newcomb, and Rich Warren) 





130 DECEMBER 2001 SOUND & VISION 


MARKETING 
DUD-Audio: € 
SACD: B+ 


oth DVD-Audio and SACD are still a 

mystery to the average music fan. 

Enthusiasts know about them mainly 
from reading magazines like this one, but 
the marketing efforts by both camps have 
left the public pretty much in the dark. You 
might be surprised, then, to find out that 
both formats have been faring about the 
same as the CD and DVD-Video did dur- 
ing their early months. But CD and DVD- 
Video didn’t have to contend with a format 
war. (Divx doesn’t count.) 

Each format is being marketed as if the 
other doesn’t exist. SACD co-developers 
Sony and Philips have been more aggres- 
sive than the DVD-Audio camp at getting 
their message out, and it’s not hard to see 
why. If DVD-Audio becomes the dominant 
disc-based audio format, they will lose the 
millions of dollars in licensing fees they 
get for having come up with the CD. Be- 
tween them, the two companies own most 
of the patents relating to the 1-bit record- 
ing and signal processing used for SACD. 

Don’t expect to see much effort to make 
it easier to check out either format. No one 
— except enthusiasts, audio/video writers, 
and at least one independent hardware com- 
pany — is talking about a player that can 
handle both. And while Telarc and Chesky 
each have a release in both DVD-Audio 
and SACD, that approach isn’t likely to be- 
come common. 

Sony has been the most aggressive ad- 
vertiser by far, taking out multiple-page ads 
in audio magazines as well as in the music 
issue of The New Yorker and widely read 
newpapers like The New York Times. The 
Japanese A/V giant hopes to set up 1,000 
kiosks over the next few months to dissem- 
inate information about available SACD 
hardware and software. It’s also including 
an SACD sampler with all its SACD-capa- 
ble DVD and CD players and systems. 

Surprisingly, the DVD-Audio troops 
haven’t countered with any significant ad- 
vertising. Jordan Rost, in charge of Warner 
Music’s DVD-Audio enclave, feels that 
getting people to actually hear the format 
is better than having them read about it, so 
he’s been concentrating on setting up lis- 
tening demonstrations. Warner’s excellent 
Web site (dvdaudiopreview.com), has a 
link to a Panasonic site that lists demo lo- 


cations. Rost’s next thrust will be to have | 


DVD-Audio multichannel listening kiosks 
installed in record stores. He’s also push- 
ing to include samplers with DVD-Video 
players to give people an idea what the mix- 
es sound like and to let them know the 
discs can play on their current gear, 

It’s too bad that the DVD-Audio folks 
haven’t made much of an effort to piggy- 
back on the success of DVD-Video. Since 
SACD is being touted as the “purist” for- 
mat, with its discs free of extras, it makes 
sense for its supporters to advertise primar- 
ily in audio-related publications. But DVD- 
Audio has potentially broader appeal, so it 
might be a good idea to reach out to the 
video fans who are already gobbling up 
DVD-Videos — especially music discs. 

Both camps have done a good job of get- 
ting the word out via the Internet. In addi- 
tion to Warner’s Web site, you’ll find that 
Sony has an equally effective one for 
SACD at sony.com/sacd. Chesky has a re- 
freshingly lucid explanation of DVD-Au- 
dio on its site (chesky.com), as does AIX 
(aixrecords.com). You’ ll find a list of new 
DVD-A releases at dvdinformation.com. 
In fact, every software label affiliated with 
either format has a first-rate site. 

It’s not likely that either SACD or DVD- 
Audio will go away anytime soon. Repre- 
sentatives from both camps promise in- 
creased momentum with releases and ad- 
vertising going into the holiday season and 
on to next year, so both grades could im- 
prove significantly if manufacturers and la- 
bels stay true to their word. — Rad Bennett 





The new Sunfire True Subwoofer by Bob Carver a 
received reviews that are eee the subwoofer industry. 






bere has never been a subwoofer like it! 
There will never be a subwoofer like it!* 
It's a small eleven inch square bass cube, 

~ and it shakes the walls 

and rattles the rafters. 

It has its own built-in 

two thousand, seven 

hundred watt amp! 


Trust Bob. 
It Rocks! 


"The True Subwoofer is 
an achievement on par 
with the space shuttle 

| and the twinkie." 

-Al Griffin 
Home Theater, Feb, 97 


| "Talk about floor shaking 
| bass...turned up to 
| maximum level, I don't 

think there was anything 
| in the house that wasn't 
| shaking, including the 

concrete foundation! 


Don't, I repeat, don't 
leven think about 
purchasing another 
subwoofer without 

| giving the Astonishing 
| True subwoofer a listen." 
—Joseph M. Cierniak 

The Sensible Sound, Issue # 60 


"The lowest, flattest, 

deepest bass I have 

EVER heard or measured." 
—Julian Hirsh 


Stereo Review, Dec. 96 





*Strictly speaking: for 20 
years until patent expires. 


For additional information on Sunfire, call or write to 
Sunfire Corporation, PO Box 1589 Snohomish, WA 98290 
(425)335-4748 Tech Notes: Flat to 18 hz. Powered by 2700 watts. 
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(Custom Installation Basics | 





How to determine if your house 


is ready fora 


custom audio/video system by John Sciacca 


ay you’re building a new house and 

decide to have a state-of-the-art 

home theater system or multiroom 

audio or video installed. The walls 
are wide open, so things like running wires, 
mounting keypads, and building in compo- 
nents are no big deal. And making modifi- 
cations to the plans — like changing a win- 
dow treatment or even the locations of the 
windows themselves — to improve your 
sounds and images probably won’t mean 
that much more effort or expense. 

But what if you have an older house 
with plaster or even brick walls? Or one 
without an attic, basement, 
or crawl space? Or a really 
old house where tampering 
might change its character 
or even ruin its historical 
value? While it is possible to 
add customized audio and 
video facilities even in situ- 
ations like these — install- 
ers do it every day — a lot 
more work, and ingenuity, 
are required than with new 
construction. 

Last month’s “Choosing 
an Installer” focused on find- 


ing the right person to install a sophisticat- 
ed A/V system in a house still under con- 
struction. This article is for anyone with an 
existing house (that is, most of us) who’d 
like to do the same thing — what the pros 
call “retrofitting.” 


Sirafegic Planning 

Retrofitting is such difficult work that it 
should rarely, if ever, be attempted by a do- 
it-yourselfer. So your first step, after you’ve 
got a good idea of what kind of system 
you want, is to find a custom installer to 
handle the job. Just as with new construc- 
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tion, the best place to begin your search is 
the Custom Electronic Design & Install- 
ation Association (CEDIA). Its Web site, 
www.cedia.org, lets you search for quali- 
fied installers by state and even Zip code. 

Your installer will guide you through the 
retrofitting process, and a good one will 
use the least invasive means possible. He’ll 
make certain he can do what you want be- 
fore he ever breaches a wall. By suggesting 
changes in the plan to minimize or avoid 
potentially irreparable damage, he can save 
you hundreds of dollars in labor costs. It’s 
his job to leave the house the way he found 
it — except with a new audio 
and video system in place. Like 
a doctor, his motto is, “First, do 
no harm.” 

After you meet with the in- 
staller to discuss what you’d like 
to have done, he’ll visit your 
home to determine what’s in- 





Installers Tom Ramirez and 
Chris Morris of Custom 
Theater & Audio show off 
some of the many tools used 
to do custom installation work 
in an existing home. 
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Running wire to a speaker under wall-to-wall carpeting can involve 
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volved and to work out a plan and a bud- 
get. He’ll probably check out all your cur- 
rent A/V equipment to see which pieces 
can be incorporated into the new system 
and which should be replaced. 

The installer will go from room to room 
to determine how hard it’Il be to route wir- 
ing through the house. He’ll climb through 
the attic or peek into the crawl space (if 
either is available), take readings with a 
stud finder, pop off some wall plates, maybe 
even remove a light fixture — and take lots 
of notes. He’s trying both to make sure 
your plan is feasible and to get a sense of 
how long the job will take. 


Time Is Money 

When someone asks an installer if it’s pos- 
sible to add a system to play music in every 
room of an older house, often the response 
is, “How badly do you want it?” If you’re 
willing and able to pay for it, there’s al- 
ways a way to get the job done. Of course, 
in many cases that will mean cutting into 
walls and ceilings, reframing stud walls, 
chiseling out and channeling in cement, 
and pulling off baseboards and crown 
molding. That kind of work takes time — 
and we’re not talking hours but days and 
even weeks. 

Since you probably don’t have unlimited 
funds to draw on, it’s important to under- 
stand how labor intensive retrofitting can 
be. My company has done plenty of jobs 
where it took 4 to 5 hours to pull a single 
wire through a wall. The labor costs of in- 
stalling a system in an existing house are 
typically 3 to 5 times what they are to in- 
stall the same system in a house under con- 
struction. In some cases the labor can actu- 
ally cost as much as the equipment being 
installed. 

Also, because even the most seasoned 
professionals can’t predict exactly what 
they’re going to encounter when they do 
retro work, labor will probably be budget- 
ed as an estimate, not a firm figure. But 


most installers will give you the most accu- 
rate estimate they can and notify you if 
they discover a problem that will signifi- 
cantly increase the work time. 

You can have retrofitting done at any 
time, but coordinating your installation with 
other remodeling will make the installer’s 
life easier — which means a lower bill for 
you. If you’re going to put up wallpaper, 
lay new carpeting, switch from hardwood 
to tile flooring, or even repaint walls or 
ceilings, letting the installer do his work at 
the same time will give him more options 
and allow him to be a little more “fearless” 
about doing things like exploring inside 
your walls. 


From A fo B 

You can determine your home’s “retro- 
ability” by trying to look at it through an 
installer’s eyes. Retrofitting revolves around 
getting wiring from Point A (the satellite 
dish, DVD player, amplifier, and so on) to 
Point B (the satellite receiver, TV, speak- 
ers, and so on). An installer will route his 
cabling by the path of least resistance. 

Does your house have more than one 
story? Multiple levels can make the job 
much more difficult since there’s no easy 
way to run cable from, say, the amplifier in 
the first-floor room at the front of the house 
to the second-floor room at the back of the 
house. This will probably mean snaking it 
through walls and ceilings — an arduous 
and expensive task. 

Having an attic — especially one that 
extends over all of the rooms below it — 
means your house can be retro’d without 
too much difficulty. A crawl space that runs 
under the entire house will also put you in 
pretty good shape. 

A house with an unfinished basement 
offers lots of wiring opportunities, but a 
finished basement presents many of the 
same problems as working between upper 
floors. You'll find that finished basements 
can be perfect for dedicated media rooms, 
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however (see “Home Theater Makeover,” 
October). 

How the walls are constructed and 
what’s inside them also counts. Concrete, 
brick, solid logs, and Fiberglass or inject- 
ed-foam insulation can all make it ex- 
tremely difficult to run wire. Walls con- 
structed with horizontal braces or with fire 
stops between the studs can be a real chal- 
lenge. Depending on the builder and when 
the house was built, you might find that 
these braces are in every wall, in the exteri- 
or walls only, or in none of them. 

If you have exposed hardwood floors but 
still want to conceal wires, the installer 
will have to work them through the walls. 
If there’s wall-to-wall carpeting, however, 
he’ll probably be able to run wire under- 
neath it or along the tack strip. 


Thinking Outside fhe Box 
Retro work frequently requires unconven- 
tional thinking. But for every obstruction, 
there’s usually a workaround — the truly 
great installers shine by turning problems 
into innovative solutions. 

One common solution to the problem of 
working with finished walls is to remove 
the baseboards and crown moldings and 
run wire behind them. While the sight of 
your beautiful trim being pulled off and the 
drywall beneath being mercilessly chiseled 
away is enough to make any homeowner 
flinch, a little caulk and touch-up paint will 
return the wall to its original state. (Keep- 
ing touch-up paint for your walls and trim 
on hand — or at least the brand name and 
color codes of the original paint — will 
help the installer cover his tracks.) 

You can also remove recessed light cans 
and then drill through the joists one by one 
to route wiring through the ceiling. While 
time consuming, this can sometimes make 
the difference between adding a room to 
the system or leaving it out. 

Running wires through the heating and 
ventilation ducts is another way to get au- 
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run the wire through, (3) raUlalaliare] 
stalling a wall jack for the cable. 





dio and video from room to room. Here, 
the installer will be sure to meet building 
codes by using Plenum-rated wiring, which 
has a specially treated jacket that won’t 
give off harmful fumes if it catches on fire. 

If the rooms in the system aren’t adjoin- 
ing, the installer is often forced to really 
think “outside the box” by running his 
wiring outside the house. Cables can be 
threaded through a wall, run underground 
(either through a conduit or by using cable 
rated for direct burial), and then threaded 
back into the desired room. Running it un- 
der vinyl siding, through soffits, or behind 
rain gutters are other common options. 

But sometimes you just can’t hide the 
wiring. If you want to add surround speak- 
ers to an interior room built on a poured- 
concrete slab with hardwood flooring, no 
attic, and several doors that break the con- 
tinuity of the baseboards, you might have 
to use a wire channel — plastic tubing that’s 
attached to the wall (usually right above 
the baseboard and along door trim), then 
caulked into place and painted. Installed 
correctly, this will be almost invisible. 


Like any magician, your custom installer 
will come equipped with an impressive 
bag of tricks. Along with the usual cordless 
drills, bits, and flashlights, any installer 
worth his stud finder will also have some 
more exotic tools in his arsenal. 

You might see him deploy a 4- to 6-foot 
flexible bit for drilling up or down into 
wall cavities or through ceiling joists. Car- 
pet “snakes” and “fish tape” help run spe- 
cially designed flat speaker cable under 
carpeting. A ball chain and a magnetized, 
flexible retriever can find and recover wir- 
ing in wall cavities, holes, and narrow crev- 
ices. A Rotozip spiral saw will cut depth- 
controlled holes in just about anything. 
Thin, flexible glow-in-the-dark rods can be 
attached to one another to snake wires long 
distances through tight places. You might 
even see a crossbow or slingshot used for 
launching wire across open attic spaces. 

Sometimes, though, the installer will 
forsake traditional manual tools for cut- 
ting-edge technology. When you consider 
that labor rates typically run $40 to $80 per 
man hour, these time-saving solutions can 
seem like the deal of the century. 

Going wireless. Wireless speakers, which 
are available from a variety of companies 
and work something like a cordless phone, 
can be an effective way to provide sound 
to hard-to-wire areas. Your installer might 
also recommend RF Link’s Wavecom or 
Terk’s WaveMaster, which can beam both 
audio and video signals around your home 
(see “Video All Around,” September). 

Using existing wiring. Terk’s Leapfrog 
system (which was also covered in “Video 
All Around”) can send A/V signals through 
your phone lines. The installer could also 
use the coaxial cabling from your cable- 
TV system and a pair of diplexers (small 


devices that resemble traditional cable-TV 
splitters but pass on the DC power con- 
tained in a satellite signal) to add a digital 
satellite system with little fuss. And if your 
house has Category-5 wiring (that is, four 
unshielded, twisted pairs with a data-carry- 
ing bandwidth of up to 350 MHz), it can be 
used either to carry audio and video signals 
or to create a high-speed home computer 
network. Your home’s lighting system can 
be brought up to date merely by replacing 
your existing switches with Lutron’s Radio- 
RA system (see “Beyond Audio/Video,” 
October). 

Using power-line carriers. A variety of 
products are available that use a house’s 
existing 110-volt wiring to carry informa- 
tion. GE’s $100 InstaJack telephone sys- 
tem can create a telephone outlet anywhere 
there’s a power plug, making it easy to ac- 
commodate a satellite-TV or programming- 
service modem or even a bedside dial-up 
portal for your laptop. 


The fast-paced world of consumer elec- 
tronics is always coming up with new must- 
have technologies, like hard-disk video re- 
corders or additional surround sound chan- 
nels. The good news is that virtually any 
home system can be upgraded without 
major reconstruction. Whether you want to 
incorporate audio, video, or automation 
throughout your home, add back surround 
speakers to your home theater, or just clean 
up the exposed wiring in your existing sys- 
tem, there’s an installer out there ready and 
able to do the job for you. Sav 





John Sciacca is the lead systems designer 
for Custom Theater & Audio, a CEDIA 
member organization in Murrells Inlet, 
South Carolina. 


Installer Ken Watts shows how to run wire to a wall-mounted volume control. (1) Using a 6-foot-long flexible bit, 2) he can 
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duck and tuck 
ideogames have never looked so 


| ee but how well do Nintendo's 
GameCube, Sony's PlayStation 2, and 
Microsoft's Xbox stack up for surround 
sound? For anyone considering plug- 
ging one of these consoles into a 
home theater, here’s the skinny. 

GameCube ($199) does not do digital audio, but if you connect it fo an A/V 
receiver, the GameCube's matrix-encoded stereo output can be decoded 
with Dolby Pro Logic for four-channel surround sound. While PlayStation 2 
($299) does have an optical digital output, only video clips — like preren- 
dered scenes run during a game's opening sequence — deliver 5.1-channel 
sound. But since PlayStation 2 is compatible with DVDs, the same port is 
used for their digital soundtracks. 

The Xbox ($299) is the only console capable of delivering 5.1-channel 
sound during game play, according to Dennis Staats, director of comput- 
er and games technology marketing for Dolby Labs. That's because one 
of its two nVidia processing chips incorporates the new Dolby Interac- 
tive Content Encoder, which allows multichannel game audio to be en- 
coded on the fly. 

One of the first games for the Xbox offering Dolby Digital sound is 
a sci-fi shooter called Halo (above) from Microsoft. It was expect 
ed to be available for $50 when the Xbox launched in November, 
Keep in mind, though, that the console has only a proprietary 





an hour per inch 
eer into the tray of almost any CD player, CD 


Pe or CD-ROM drive, and you'll see an 
indent for a “Mini Me” CD. The depression is a 
reminder of the major labels’ failure to popularize the 
3-inch CD format for singles or samplers. After all, 
with a 21-minute capacity, a Mini CD could easily carry 
several tunes. But now the wildly popular MP3 format 
provides a new use for the smaller discs. Compared with 
flash-memory chips, their 185-megabyte (MB) capacity is 





multipurpose audio/video plug that does not output digital au- 
dio by itself. For that, you'll need to buy Microsoft's Advanced 
A/V Pack, a $20 accessory that incorporates a Toslink opti- 
Cal digital audio connector for use with a Dolby Digital re- 
ceiver. Finally, if you want to unlock the DVD movie capa- 
bility of Xbox, you'll also need to buy Microsoft's acces- 

sory DVD remote control ($30). Let the games begin. 


Dolby www.dolby.com 

Microsoft www.xbox.com 
Nintendo www.nintendo.com 
Sony www.playstation2.com 
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CMC Magnetics 
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alkaline AA batteries, 


positively luxurious. Each disc can hold 3 hours of music 
encoded in MPS format at 128 kilobits per second (kbps). 
The ShellStar CM220 player from CMC Magnetics is 
designed specifically to play 3-inch discs holding either stan- 
dard CD tracks or MP3 files. The $129 player comes with five 
blank write-once discs, an AC adapter, a black Carrying case, two 
and earphones. In comparison, the $179 Expa- 
D player from Philips uses one AA cell and has 





um EXP401 3-inch-C 


a slimmer waistline (see “To Give and to Get,” page 94). 
Trying it out, | found myself wishing that the 19-inch LCD readout 
showed song titles, not just the directory and track number, and was 


backlit. It also would be nice if you could fast forward or back up 
within an MP3 song — maneuvers possible only while playing 
standard CD tracks. (The EXP401 lets you search within an MP3 
track.) Still, my MP3s files sounded good, and the CD tracks 
sounded even better. The ShellStar’s antishock function kept the 
music playing even during vigorous shaking. If you have a CD 


burner, the ShellStar is a great value compared with flash-memory MP3 
portables and their pricey removable media cards. 


925-829-2454, www.cmcia.com 





(lret-in eu ~-Yor + "“hictle I: ; med 
SO) os TE) WRAPS iAE wh FARE £1Le) = 1 Le ss t — 


www.soundandvisionmag.com. 


° DVD PLAYERS 
HOME THEATER 
> BIG-SCREEN Ts 


> CAMCORDERSS 
°CD CHAN 





On Newsstands Now! 





As editor in chief of Car Stereo 
Review’s Mobile Entertainment, | 
get to see and play with all kinds 
of car stereo equipment — some 
of it naughty, some of it nice. As 
many of you may be on the prowl 
" for mobile-oriented gift ideas 
this holiday season, here are four products worthy of 
your consideration. No, they’re not exactly stocking 
stuffers, but once the lucky recipient unwraps and 
installs them, they'll perform great in almost any car. 
Happy mobile holidays! 
















aximum Bass: If 

you’ve got a han- 

kering to get down, then 
get down with the Image 
Dynamics IDMAX12 D4 
12-inch subwoofer ($449). 
Features include a rubber sur- 
round, 8-inch spider, vented pole 
piece, triple-stacked magnet, and dual voice coils. Mounting depth is 
8'4 inches. Power handling is given as 1,000 watts. The IDMAX12 
D4 is available in both dual 2-ohm and dual 4-ohm models. 


gz2 


Saeco” 
OHAICS wr 











ead of the Class D: 
Speaking of get- 
ting down, if bass is in- 
deed your desired desti- 
nation, you’ll need the 
proper power plant to get 
you there. Enter Mem- 
phis Car Audio’s Power- 
Bass PBIKD Class D 
mono amplifier ($450), 
which is rated to deliver 
1,000 watts into 1 ohm, 
600 watts into 2 ohms, or 
300 watts into 4 ohms. It 
also features gold-plated 
terminals and a switch- 
able 6-dB bass boost. 
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ownload for the Road: MP3 and cars go together like egg and nog, 
D Panasonic’s CQ-DP171U head unit ($300) can attest. The company’s 
first CD receiver with MP3 capabilities, the DP171U plays MP3 tunes re- 
corded on CD-ROMs, CD-Rs, and CD-RWs. Text information from MP3 
| files that can be displayed on the head’s LCD panel includes song titles, 
artist names, and music genres. 


n CUE: Navigation continues to 
move forward, as evidenced by the 
DVD-based AVIC-9DVD navigation sys- 
tem ($2,000) from Pioneer. The key fea- 
ture is its tie-in with the CUE traffic-in- 
formation network, which provides real- 
time traffic updates. Available separately, 
the CUE system ($350) includes a data 
receiver, an amplified antenna, a cable, 
and one year of service (it’s $60 per year 
after that). As for the nav system itself, 
maps can be displayed in 3-D with an 
inset overview as shown above on the 
AVD-W6010 monitor ($900). Nice touch: 
When you enter a destination, the nav 
system offers you six different routes to 
choose from. Sav 

























i The Ultimate in A/V Personalization. fe 





Alpine just put a lot more “me” in multimedia. Because with Alpine’s customizable 
J P 

Mobile Multimedia system, you build your own rolling entertainment empire with onl 

Sy: yy y g Y 

the components you want. From wide-screen monitors to a TV tuner to satellite-linked 


navigation to, yes, our new six-disc DVD changer. Everything youll need and nothing 








you won't. All with Alpine's legendary audio quality. Or you could just get an off-the-rack 


es ete MMARPINE. | 
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Warner 
Movie 
DVD * * * * 


t starts like a gothic horror movie, with 

foreboding Bernard Herrmann music, 

images of weblike fences, and succes- 

sive shots of a scary-looking castle. Then 
it turns into a news documentary, then a de- 
tective story (“Rosebud: dead or alive!”’), and 
at times it strays into American Victoriana 
and German Expressionism. If, somehow, 
you’ve never seen Orson Welles’s 1941 mas- 
terpiece, within a few minutes you'll know 
you’re watching something special. If this is 
your second or second hundredth viewing, 
you'll find that it’s even better than you re- 
member. This is partly because of the DVD 
transfer, which is a great improvement over 
previous dirty, scratched-up releases. But it’s 
also because of the kind of film it is. Citizen 
Kane is a cubist piece, presenting its title 
character from many different perspectives. 
The repeated images of interlocking fences, 
jigsaw puzzles, and Kane’s constantly ex- 
panding pleasure palace (as well as the much- 
celebrated Rosebud) are all metaphors echo- 
ing this structure. And the more familiar you 
are with the film, the more conscious you 
become of its depth and complexity, and the 
more your enjoyment grows. 
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For the most part, this is the sort of terrif- 
ic DVD transfer you’d expect for the film 
voted best of all time in the 1962, 1972, 
1982, and 1992 Sight & Sound magazine 
polls of 100 critics and directors worldwide 
as well as the American Film Institute’s re- 
cent survey. Made from a newly discovered 
fine-grain master positive, the transfer’s only 
scratches and age-damage are the intention- 
al ones in the fake newsreels, and there is 
no excessive grain at all. The picture is nice- 
ly detailed even in the shadows of Gregg To- 
land’s perfectly lit, ultra-sharp, deep deep- 
focus cinematography. The only fault is its 
contrast: though good, it’s less than the best. 
There aren’t any deep blacks or bright 
whites, which is part of what makes Toland’s 
photography in the DVDs of Wuthering 
Heights or The Bishop’s Wife such a plea- 


STAR SYSTEM 


Stellar kK*k*kk* 
Excellent k*x**x* 
Good xxx 
Fair «k* 
Poor x 


Movie refers to the original film. 
DVD refers to the film’s presentation 
on disc, including picture and sound 
quality as well as extras. 
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sure and the best black-and-white transfers, 
like Casablanca, quite breathtaking. The 
sound is also great — simple mono but 
clean enough to carry Welles’s complex lay- 
ering of music, dialogue, and effects. 

The extras are spread over the set’s two 
discs, the second containing the feature- 
length PBS documentary The Battle over 
Citizen Kane, which makes interesting com- 
parisons between the strikingly similar na- 
tures and lives of William Randolph Hearst, 
the supposed model for Kane, and Welles 
(who often resembles Kane more). The nu- 
merous Kane clips here are badly scratched 
and have hissy, muddy sound, demonstrat- 
ing just how improved the new transfer is, 
but other archival footage and photos used 
show superior contrast. Other extras include 
galleries of art and promotional materials, a 
wonderful Welles-made trailer introducing 
the cast, and a deleted brothel scene recreat- 
ed using storyboards and photos. 

The commentary by fellow filmmaker 
and Welles interviewer Peter Bogdanovich is 
disappointing — he seems to wing it with 
banal descriptions of what’s onscreen. He 
provides plenty of background but little in- 
sight. Roger Ebert’s commentary contains 
many of the same anecdotes, but he also an- 
alyzes the compositions, movements, and 
theatrical devices. His interpretations help us 
understand the sophisticated storytelling 


and eloquent use of film language that put 
Citizen Kane head and shoulders above the 
rest. English, Dolby Digital 2-channel mono; 
full screen (1.33:1); one dual-layer and one 
single-layer disc. Josef Krebs 


Lucasfilm/20th Century Fox 
Movie DVD &*k&*&* 

t’s not up there with Ben-Hur, The French 

Connection, or even Star Wars (Episode 
IV), to all of which it bears a passing resem- 
blance. The Phantom Menace carries too great 
a burden of exposition for the saga to come, 
resulting in overlong, complicated explana- 
tions that leave time only for slam-bam, cast- 
of-digital-thousands action sequences. None- 
theless, it bears up surprisingly well in multi- 
ple viewings and is still engaging, far above 
average entertainment. 

The THX-supervised DVD transfer is out- 
standing. Picture contrast and brightness lev- 
els are very good, both in scenes with the tra- 
ditional Star Wars look and in those with 
detailed, bright, and richly colored images. 
The 6.1-channel Dolby Digital Surround EX 
soundtrack is equally good, with laser blasts 
that really snap and transporter vehicles that 
rumble across your bow. The music and envi- 
ronmental effects are constantly enveloping, 
and the aggressively used surround effects 
are seamless. Excellent extras on this two- 
disc set are too plentiful to list here (see “Ex- 
tras! Extras!” in “Random Play,’ October), 
but my favorites include an hour-long docu- 
mentary covering every step of the produc- 
tion from the first words on paper, a multi-an- 
gle feature that lets you switch between a pre- 








re 


shoot animated version of a scene and the vir- 
tually identical finished film, and seven delet- 
ed scenes with newly completed effects. Eng- 
lish, Dolby Digital Surround EX and Dolby Sur- 
round; Spanish, Dolby Surround; letterboxed 
(2.35:1) and anamorphic widescreen; two 
dual-layer discs. Josef Krebs 


Universal 
Movie DVD ** «4 

he production notes included on the 

DVD of this live-action adaptation of 
the animated holiday classic tell us that Dr. 
Seuss thought his 1966 TV special couldn’t 
be outdone. Darned if he wasn’t right. Jim 
Carrey, as the furry hermit who hates Christ- 
mas and the Whos of Whoville, remains as 
much a living cartoon as his previous green 
persona in The Mask. Yet despite his nonstop 
sardonic lines and in-jokey asides, How the 
Grinch Stole Christmas never builds up any 
mirthful momentum. 


Hairy Carrey: Insanity Claus and Max, the antler-enhanced dog, in The Grinch 
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Sacred eye candy: Patricia Velasquez and digital effect in The Mummy Returns 


a © 


It’s also cluttered and gloomy, with com- 
motion in place of cleverness, and its gauzy 
photography (used perhaps to avoid garish- 
ness in theaters) looks a bit washed-out even 
on a direct-view TV. Fortunately, the sound 
design is awesome, with front-channel action 
so vivid and layered, it’ll take you some time 
to realize that the distant clattering you hear 
isn’t coming from another part of your house. 
Cave-echo effects ricochet around the speak- 
ers, and the Whos’ final song wafts haunting- 
ly through the room. Extras include six delet- 
ed scenes, several featurettes, and two kid’s 
games. (A separate pan-and-scan edition and 
a pan-and-scan Interactive Play Set are also 
available.) English, Dolby Digital and DTS 5.1; 
French, Dolby Digital 5.1; letterboxed (1.85:1); 
dual layer. Frank Lovece 


Universal 
Movie DVD * * *&*& 

his noisy, rambunctious movie is a good 

example of a sequel given over to ex- 
cess. The plot is inconsequential, the charac- 
ters are almost as unimportant, and the whole 
deal is ultimately about special effects and 
nonstop action. Watching The Mummy Re- 
turns is like playing an enormous videogame 
that never lets up. This approach obviously 
energized some viewers, earning $200 mil- 
lion at the U.S. box office and $300 million 
worldwide, but it left me just worn out. 

The DVD transfer, however, is as good as 
they come. And the sound is just as impres- 
sive, with some real lease-breaking deep bass 
and lots of demonstration-caliber surround ef- 
fects. Meanwhile, the extras — enough to re- 
quire several menu screens — include an ener- 
getic and informative commentary, a promo- 
tional making-of short, and good dissections 
of the special effects for four scenes. You also 
get a music video, deleted scenes, and seem- 
ingly endless links to Universal theme parks 
and promotional tools for the spring 2002 se- 
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GANDHI é 
Columbia TriStar 

Movie **k* DVD K*x*F 

Richard Attenborough’s Oscar-sweeping epic 
about a man of peace remains physically impres- 
sive, as does Ben Kingsley in the title role. 
Ironically, it’s the violent sequences that work 
best, as the film can get awfully talky between 
those big scenes. The widescreen transfer is 
excellent, though, and the soundtrack goes for a 
full 5.1-channel mix in a few carefully chosen 
scenes, otherwise sticking effectively to the 
front channels. Extras include a recent talk by 
Kingsley and newsreels of the real Gandhi. 
English, Dolby Digital 5.1; French, Dolby Sur- 
round; Spanish, Dolby Digital 2-channel mono; 
letterboxed (2.35:1) and anamorphic wide- 
screen; dual layer. Sol Louis Siegel 


THE INCREDIBLE ADVENTURES 
OF WALLACE & GROMIT 
Warner/BBC 

Movie K*x**#* DVD kkk & 

On the way to Chicken Run, director Nick Park 
created Wallace & Gromit. This DVD contains 
all three of the short films starring the toothy 





Plasticine man and his dog, both cheese enthu- 
siasts, who have captured hearts around the 
globe. Accompanying the impeccable DVD 
transfers are some telling commentaries by 
Park, a fascinating documentary explaining 
how it all was done, and storyboard-to-screen 
comparisons. English, Spanish, and French, 
Dolby Digital 2-channel mono; full frame 
(1.33:1); dual layer. Rad Bennett 


HEARTBREAKERS 

MGM 

Movie kx DVD *x*4 

The plot of this tired flick concerns a mother- 
daughter scam act that fleeces rich men out of 
their fortunes. Mom (Sigourney Weaver) marries 
the guy, daughter (Jennifer Love Hewitt) leads 
him astray, and a big-buck divorce follows. It’s 
Dirty Rotten Scoundrels with women, and we’ ve 
heard all the punch lines and seen all the sight 
gags before. The DVD picture is a little soft and 
mushy, but the soundtrack is quite effective. 
There are two overlapping commentaries, a pair 
of featurettes, and 30 minutes of deleted scenes. 
English, French, and Spanish, Dolby Digital 
5.1; letterboxed (2.35:1) and anamorphic wide- 
screen; dual layer. Rad Bennett 
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MARATHON MAN 

Paramount 

Movie *** DVD k***4 

Even the infamous dental torture scene in this 
1976 cat-and-mouse thriller would seem a bit 


tame now were it not for the splendid acting of | 


Sir Laurence Olivier. His secret for making it 
one of the most chilling scenes in film history is 
revealed in the copious extras, which include 
featurettes, rehearsals, and a period short. The 
DVD transfer is good, and the Dolby Digital 5.1 
mix is exceptional. English, Dolby Digital 5.1 
and Dolby Digital 2-channel mono; French, 


Dolby Digital 2-channel mono; letterboxed | 


(1.85:1) and anamorphic widescreen; dual 
layer. Rad Bennett 


THE IMPRESSIONISTS: THE 
OTHER FRENCH REVOLUTION 

A&E 

Movie **** DVD k**F 

This is the kind of documentary series that 
inspires you to take up the brush and head for 
Paris. The narrative is gripping and, without 
overdramatizing, presents these artists as true 
revolutionaries. Paintings are reproduced with 
great detail and accuracy. Historical reconstruc- 
tions and locations also look strikingly beauti- 
ful, successfully evoking the artists’ styles. The 
two-disc set’s transfers have excellent contrast 
and brightness levels, and the soundtrack, filled 
with well-chosen classical music, is very clear, 
with excellent front stage imaging. English, 
Dolby Digital stereo; full frame (1.33:1); two 
single-layer discs. Josef Krebs 


THE EEL 

New Yorker 

Movie ***I DVD &k**x*F 

This strange, obsessive drama, a 1997 Cannes 





winner from the great Japanese director Shohei — 


Imamura, tells of a strange, obsessive man (a 
paroled wife-murderer) trying to remake his life 


while still in deep denial. The film’s characteri- 


zations, off-beat settings, and flashes of humor 
lift it past its occasional narrative failings and 
well above most other recent foreign films. 
Picture and sound are perfectly fine. Japanese, 
Dolby Digital 2-channel mono; letterboxed 
(1.77:1); single layer. Sol Louis Siegel 


FUNERAL IN BERLIN 
Paramount 


Movie ***4 DVD *** 


Funeral in Berlin (1966), the second of three © 


cinematic incarnations of author Len Deighton’s 
reluctant secret agent Harry Palmer, remains the 


best in the series. The twisty script brims with — 


sardonic wit, and cinematographer Otto Heller 
provides striking 2.35:1 widescreen composi- 
tions. Though the visual style is radiant, the 
1960s Cold War espionage trade is otherwise 
portrayed with a grim realism that would be un- 


thinkable in 007’s groovy gadget-ridden uni- — 


verse. English and French, Dolby Digital 2-chan- 


nel mono; letterboxed (2.35:1) and anamor- — 


phic widescreen; single layer. 
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Mel Neuhaus — 


quel, The Scorpion King. English and French, 
Dolby Digital 5.1; letterboxed (2.35:1) and ana- 


morphic widescreen; dual layer. Rad Bennett 
SHREK 

DreamWorks 

Movie ***I DVD k*** 


IN’ corners were cut in making this whip- 
smart and witty instant classic. It com- 
bines state-of-the-art computer graphics with 
a richly multileveled story about a grumpy 
ogre (Mike Myers), a spunky princess (Cam- 
eron Diaz), and a donkey (the hilarious albeit 
minstrel-showy Eddie Murphy). That this post- 
modern fairy tale originated with children’s- 
book author William Steig and actual screen- 
writers (two of whom wrote a little some- 
thing called Aladdin) eludes the self-congrat- 
ulatory co-directors and producer on their 
commentary track; while generous toward 
their animators, they hog the story credit 
completely. This leaves as unpleasant a taste 
as the film’s height jokes about bad-guy Far- 
quaad — hypocritical in a story about tolerat- 
ing physical appearances. 

Still, there’s plenty to refresh the palate in 
the incredibly overstuffed, two-disc treasure 
trove of supplementary materials (see “Ex- 
tras! Extras!” in “Random Play,’ November). 
The set also contains transfers (both ana- 
morphic widescreen and full frame) that are 
breathtakingly detailed, from the subtle back- 
grounds to visible differences between morn- 
ing and afternoon sunlight. The soundtrack is 
equally crisp, from voices and effects to John 
Cale’s goosebump-raising rendition of Leon- 
ard Cohen’s love dirge “Hallelujah.” English, 
Dolby Digital and DTS 5.1; French and Span- 
ish, Dolby Surround; pan-and-scan, letter- 
boxed (1.78:1), and anamorphic widescreen; 
dual layer. Frank Lovece 


DOCTOR ZHIVAGO 
Warner 
Movie ***4I DVD kkk 
Ss“ the most lavishly staged and pho- 
tographed soap opera of all time, director 

David Lean’s Doctor Zhivago (1965) has more 
in common with Gone with the Wind than with 
Lean’s own masterpiece, Lawrence of Arabia. 
The story of Russian doctor Yuri Zhivago and 
his undying love for two women, set against 
the backdrop of World War I and the Bolshe- 
vik revolution, lends itself to the type of epic 
treatment that made Lean’s career. That he 
consciously chose to de-emphasize the poli- 
tics of Boris Pasternak’s novel in favor of its 
love story may seem like a missed opportuni- 
ty; others are happy to take their romance 
straight, thank you very much. 

No one can argue with Zhivago’s produc- 
tion values, especially as seen on this beautiful 
two-disc set. From its vast landscapes and 


elaborate battle scenes to its gauzy moments 
of intimacy, the film looks warm and detailed 
in the manner of the most filmlike DVD trans- 
fers. Omar Sharif, Rod Steiger, and Geraldine 
Chaplin tell engaging stories throughout the 
hefty and entertaining supplement, which in- 
cludes several documentaries, a commentary, 
and a music-only track of Maurice Jarre’s 
memorably lush score. English and French, 
Dolby Digital 5.1; letterboxed (2.35:1) and ana- 
morphic widescreen; one dual-layer and one 
single-layer disc. Ken Korman 


Columbia TriStar 
Movie DVD ** *4 

t’s a “spy thriller/farce/domestic drama.” 

So say co-stars Geoffrey Rush and Pierce 
Brosnan during the course of this DVD’s ex- 
tensive interview material. Throw in “self-par- 
ody” and you’ve pretty much summed up this 
scattered if oddly enjoyable movie, which de- 
rives its considerable energy from the odd 
pairing of its stars. Rush plays Harry, a debt- 
ridden tailor with a shady past in post-Noriega 
Panama; Brosnan is Andy, a has-been British 
spy who thinks he has bullied Rush’s charac- 
ter into spilling the beans about a scandalous 
sale of the Panama Canal to the Chinese. 

The location shoot and the anamorphic 
widescreen photography add up to one gor- 
geous DVD transfer. Director John Boor- 
man’s commentary is a little too low-key, but 
a spirited dual interview with Rush and Bros- 
nan makes amends while showcasing their 
weird chemistry. Now, if they can only get 
Rush to play a villain in the next Bond film... 
English, Dolby Digital 5.1 and Dolby Surround; 
French, Dolby Surround; letterboxed (2.35:1) 
and anamorphic widescreen; dual layer. 

Ken Korman 


20th Century Fox 

Movie DVD * *& *&*e 

| hai films signaled the dawn of a new cin- 
ematic age like The French Connection. 

It won five Academy Awards in 1971, not 

only for its brilliant acting and heart-stopping 


Bridge and tunnel vision: Gene Hackman and the boys in The French Connection 
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action (including the finest chase scene of all 
time) but because it was the first modern, 
graphic New York crime drama to come out 
of Hollywood. Thirty years later, it’s still a 
thrillingly authentic slice of the Big Apple, 
but from a seemingly more innocent era. 

The DVD has a beautiful, artifact-free 
transfer from a color-corrected source print 
that’s virtually without blemish. And the film’s 
first Dolby Digital 5.1 mix adds depth and ex- 
citement to what has always been a terminally 
flat mono soundtrack. The two-disc Five Star 
Collection set serves up a mammoth package 
of extras, including two feature-length docu- 
mentaries, seven deleted scenes with optional 
intros, and two commentaries — one by actors 
Gene Hackman and Roy Scheider, the other by 
director William Friedkin. English, Dolby Dig- 
ital 5.1 and Dolby Surround; French, Dolby 
Digital 2-channel mang; letterboxed (1.85:1) 
and anamorphic widescreen; two dual-layer 
discs. Ken Korman 


MGM 
Movie DVD kkk *F 
y my lights, The Terminator (1984) is 
still James Cameron’s best film: a taut, 
fast-paced sci-fi thriller with heart and hu- 
mor. Also having a sensational villain, great 
effects, and plot twists galore, it remains the 
very model of B-movie ingenuity. 

Ironically, its video incarnations over the 
years have been somewhat underwhelming, 
mostly because of the film’s mono sound- 
track. That has been fixed on DVD with a 
transforming, state-of-the-art Dolby Digital 
Surround EX mix. The icing on the cake, 
however, is an absolutely glorious, artifact- 
free anamorphic transfer from a new video 
master. The image is significantly brighter 
than ever before and astonishingly visceral. I 
can’t over-emphasize what a treat it is. As for 
the sound, given the tremendous dynamic 
range here (especially compared with the 
film’s original mono track, also included), I’d 
bet that all the effects — explosions, car nois- 
es, etc. — have been completely redone, This 
is The Terminator as it always should have 





T 





CEMBER 2001 143 














\ TECHNOLOGIES® 


Inspired by the timeless European vision of open 
architecture, Sanus combines form and function to 
create EUrO FUMMILUFe with uncompromised quality as 
far as the eye can see. All in a variety of modular 


configurations that perform in concert to orchestrate 
all your audio/video components into a single work 
of art that works — beautifully. 


NS Th a i 
THE UNION OF FORM AND FUNCTION” 


www.sanus.com - 800-359-5520 
St. Paul, Minnesota 





Reference 


Paramount 

ovie DVD kk wk 

Met in Stalingrad during the German 
of 1942, Enemy at the Gates tells 
ofVassilli Zaitsev (Jude Law), a 


the exception of Ed Harris, 
who cuts a fearsome figure . 

as a German sharpshooter } i 
on a mission to terminate 
Zaitsev, most of the cast seems to be merely 
punching the clock. 

Director Jean-Jacques Annaud creates a 
convincing ambience of a war-ravaged city. 
Although the atmosphere is dank and 
gloomy, image contrast is rock-solid, with 


been. A plethora of extras is on the disc’s B- 
side, including new interviews with 
Cameron, deleted scenes, and storyboards. 
There are also two documentaries, five gal- 
leries of stills, and trailers. English, Dolby 
Digital Surround EX and Dolby Digital 2-chan- 
nel mono; French and Spanish, Dolby Digital 
Surround EX; letterboxed (1.85:1) and anamor- 
phic widescreen; one double-sided disc. 

Steve Simels 


Paramount 
Movie DVD *&*4 
Ge Stevens’s 1951 update of Theo- 
dore Dreiser’s book An American Trag- 
edy remains one of the strongest psychologi- 
cal dramas to come out of Hollywood. The 
director’s identification with hero George East- 
man’s desperate yearning for status and the 
woman of his dreams (the still-teenage Eliza- 
beth Taylor) is so intense you can feel it, and 
Montgomery Clift personifies that intensity 
to an almost unbearable degree. The film is 
still unsettling in its depiction of how a pa- 
thetic factory girl (Shelley Winters), impreg- 
nated by Eastman, inspires the murderous 
disgust that eventually destroys him. 

The DVD transfer is decent, although some- 
times the contrast is a tad overdone. A new 
Dolby Digital 5.1 soundtrack sticks mainly to 
the front channels and does no violence to 
Stevens’s carefully chosen effects. Extras in- 
clude a sporadic, unsatisfying commentary by 
associate producer Ivan Moffat and George 
Stevens, Jr., that is only intermittently infor- 
mative. There are two featurettes, one a retro- 
spective with Taylor and Winters and the oth- 
er made up of interviews taken from the doc- 





144 DECEMBER 2001 SOUND & VISION 





















plenty of detail visible in shadows,Bilk 
tones look natural throughout, s 
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and debris omb 
strikes flying from the front — 
to the back of the room. 
The disc’s active low-fre- 
quency-effects (LLFE) chan- 
nel sets a solid foundation 
during these scenes, lend- 
ing explosions an unnery- 
ing realism. Extras include — 
the original theatrical trailer, nine deleted — 
scenes, and two behind-the-scenes fea- 

turettes. English; Dolby Digital 5.1 and Dolby 

Surround; French, Dolby Surround; letter- 

boxed (2.35:1) and anamorphic widescreen; 

dual layer. Al Griffin 








umentary George Stevens: A Filmmaker’s 
Journey. English, Dolby Digital 5.1; full frame 
(1.33:1); dual layer. Sol Louis Siegel 





Universal 

Movie DVD * *& %& & 
Universal 

Movie DVD kkk *4 


Dp: the terrific cast, watch-spring di- 
rection, and classic Bernard Herrmann 
score, producer/star Gregory Peck and action- 
suspense director J. Lee Thompson knew that 
Cape Fear (1962) was Robert Mitchum’s 
show — as these two formidable movie vet- 
erans recall in the entertaining documentary 
that accompanies a superb DVD transfer of 
this psycho-out-for-revenge nail-biter, in wide- 
screen for the first time ever on video. Mitch- 
um’s reptilian portrayal of Max Cady, slith- 
ering through the Southern swamps, is so dis- 
turbing that it puts Robert De Niro’s over-the- 
top interpretation in Martin Scorsese’s 199] 
remake to shame. 

Scorsese was reluctantly recruited after 
Steven Spielberg (mercifully) dropped out, 
and he hand-picked cinematographer Freddie 
Francis to help him create a modern night- 
mare. Made largely as an experiment in the 
2.35:1 widescreen frame, the movie is still 
strong stuff, and as Scorsese ironically points 
out, it’s his biggest hit to date. Like its prede- 
cessor, this film is presented in a stunning 
new transfer, and it has both Dolby Digital 
and DTS 5.1 soundtracks. An 80-minute be- 
hind-the-scenes documentary is included on 
the second disc of the set along with outtakes, 
behind-the-scenes footage, and a wonderful 


tribute to graphic genius Saul Bass, who did 
the titles. Cape Fear (1962): English, Dolby Digi- 
tal 2-channel mono; letterboxed (1.85:1) and 
anamorphic widescreen; dual layer. Cape Fear 
(1991): English, Dolby Digital and DTS 5.1; 
French and Spanish, Dolby Surround; letter- 
boxed (2.35:1) and anamorphic widescreen; 


two dual-layer discs. Mel Neuhaus 
Image 
Movie DVD k***4 





Criterion Collection/Home Vision 
Movie DVD * & ww 





Fox Lorber 
Movie DVD **4 
hese three films by director Michelan- 
gelo Antonioni are prime examples of 
the Italian “white telephone” cinema that fol- 
lowed neorealism during the 1950s and ’60s, 
depicting the psychological inner struggles of 
the lost, overly self-aware, and nouveau-riche 
intelligentsia. By creating his own architec- 





' Coming Releases 


Musicals for the new millennium. Hedwig’s 
extras include a 90-minute documentary. 
Moulin Rouge comes as a two-disc set 
filled with supplements. And Almost 
Famous’ s three-disc set includes the 159- 





minute cut, the theatrical cut, a CD of Still- 
water songs, and plenty more. New Line 
(Hedwig), 20th Century Fox (Moulin Rouge), 
and DreamWorks (A/most Famous), Dec. 


Cult classic in anamorphic transfer and 5.1- 
channel mix, with extras. MGM, Jan. 





tural visual language, Antonioni was able to 
express the conflict between his characters 
and the artificial lives they construct. 

In Le Amiche (1955), a neighbor’s suicide 
attempt leads an outsider to investigate the 
circumstances that led to the young woman’s 
self-destructive act and the decadent, aimless 
lifestyle she shares with her wealthy friends. 
In L’Avventura (1960), a yachting trip to an 
island off Sicily ends in the disappearance of 
one of the young passengers and the start of 
a search across Italy by her best friend (Mon- 
ica Vitti) and her fiancé (Gabriele Ferzetti). 
Nothing much else happens, but the couple’s 
experiences and emotions — expressed cine- 
matically through their surroundings — speak 
volumes about the human condition. La Notte 
(1961) depicts the final night of a relationship 
between a famous author (Marcello Mastro- 
ianni) and his talented but less ambitious wife 
(Jeanne Moreau). As in Federico Fellini’s La 
Dolce Vita, Mastroianni plays the intellectual, 
tempted by the lifestyles of the rich and fa- 
mous who offer easy money, trivial pursuits, 
and meaningless relationships. 

Despite minor scratches, Le Amiche’s trans- 
fer does justice to the film’s crisp, high-con- 
trast photography. The sharply detailed, in- 
depth compositions are filled with deep-black 
designer outfits and shiny Alfa Romeos. The 
digitally restored, anamorphic transfer of 
L’Avventura is cleaner and has good detail 
even in shadows. It, too, has good contrast, but 
the look of this film is very different — bright 
and airy with gorgeously creamy shades of 
gray. Both films have clear mono soundtracks. 
La Notte has background hiss throughout. Its 
fairly low-contrast transfer also has persis- 
tent minor scratching and is somewhat lack- 
ing in detail. However, the movie is so damn 
good that it’s easy to forget these failings. 

Le Amiche and La Notte have no substantial 
extras, but the two-disc set of L’Avventura 
offers a college course of supplements. The 
analytical commentary by historian Gene 
Youngblood is one of the best I’ve heard; it 
expands the experience and helps you under- 
stand why the film was voted second best of 
all time in the 1962 Sight & Sound magazine 
poll. You also get an hour-long documentary 
on Antonioni, Jack Nicholson reading some 
writings by the director, and the actor’s recol- 
lections of working with him on The Passen- 
ger. Le Amiche: Italian, Dolby Digital mono; full 
frame (1.33:1); single layer. L’Avventura: Ital- 
ian, Dolby Digital mono; letterboxed (1.77:1) 
and anamorphic widescreen; one single-layer 
and one dual-layer disc. La Notte: Italian, Dol- 
by Digital 2-channel mono; letterboxed (1.66:1); 
single layer. Josef Krebs 
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THE CRYPTIC CORPORATION 


his hasn’t been a good year for the mu- 

sic industry. Even before September 11, 
all formats had dropped in shipments com- 
pared with the same period in 2000 — 5% 
for CDs, 38% for singles, 43% for cassettes. 
All formats, that is, except music on DVD- 
Video, which increased a whopping 99%, 

We've been paying special attention to 
multichannel titles on DVD-Audio (and Su- 
per Audio CD), but we shouldn’t forget the 
surround format that gave DVD-Audio its 
name. Music on DVD-Video is not only at- 
tracting movie fans by association but ap- 
pealing to buyers who never cared for music 
on VHS. Bruce Springsteen & the E Street 
Band’s Live in New York City has set some 
high standards for the format (see page 110). 
What else is out there? 

Any survey of recent long-form releases 
should really begin with titles that collect 
examples of their spiritual father, the short- 
form music video. Hence, we have the MTV 
20 Collection (MTV/Image; Music * * x, 
DVD * * *), a box of the also-available- 
separately 20th-birthday sets Rock, Pop, and 
Jams. Unfortunately, picture quality isn’t the 
best, and the 5.1-channel mixes are disap- 
pointing. Just putting ambience in the center 
and surround channels results in missed op- 
portunity after missed opportunity (Gary Nu- 
man’s “Cars,” Chumbawamba’s “Tubthump- 
ing”). The bonus Beats don’t help much, even 
with Moby’s cool “Bodyrock.” 

A better-sounding place to find Moby is 
on Play: The DVD (V2; Music ** * 4, 
DVD * * * * 4), his own collection of ten 


146 DECEMBER 2001 SOUND & VISION 


clips. You also get two hours of extras, in- 
cluding Moby’s Megamix (a rave for your 
room, complete with graphics), Give an Id- 
iot a Camcorder (behind-the-scenes foot- 
age), six live-on-TV tracks, and the chance 
to remix Moby yourself via computer. 

Of course, seeing a clip of Moby’s “Por- 
celain” reflected in an eye is one thing. See- 
ing the Residents cavort in top-hat-and- 
tailed eyeballs is quite another, and Icky Flix 
(East Side Digital; Music * to * *&*& >, 
depending on your outlook; DVD * * * *) 
is as other as music video gets. Use the au- 
dio button on your remote to switch from 
original recordings to their dramatic updates. 
Note, however, that neither my readout nor 
my ears could find the .1 of this 5.1 mix. 

More traditional but no less inventive in 
their use of video are the Brits of Blur in 
The Best of Blur (Food/EMI import; Music 
*&&*k, DVD & *& * x). This is a stereo- 
only release, but the sound is so rich — and 
the picture so crisp, and the 22 
clips so engaging — that 
fans won’t miss the other 
channels. And newcomers 
will find pop manna in 
abundance beyond the 
Woo-hoo! of “Song 2.” 

At the other extreme, 
even those who gush for 
Rush will have a hard time 
stomaching Chronicles (Uni- 
versal; Music ***4, DVD 
%* 4). According to Universal’s 
Bruce Resnikoff, this is one ex- 





Hey, Residents! 


ample that proves “we’re not just converting 
a VHS release. We’re making the DVD bet- 
ter.” Nonsense! The stereo sound is tinny, 
the picture lousy, the two bonus clips unre- 
markable, and “The Big Money” still the 
not-so-big edited version. I’d rather invest in 
Music Bank: The Videos by Alice in Chains 
(Columbia; Music * * * 9, DVD * * * 4), 
with a robust 5.1 mix echoing that of the 
band’s SACD (see page 150). 

Moving from clips to concerts but staying 
in greater Seattle, we have one of the best- 
sellers of 2001, Pearl Jam’s Touring Band 
2000 (Epic; Music * * * *, DVD * * x). 
It’s generous, with 2 hours of music and 45 
minutes of bonuses (including Todd McFar- 
lane’s video for “Evolution”). But it’s basi- 
cally a counterpart to the band’s official boot- 
legs on CD. Which means that the 5.1 mix is 
often boomy, and the footage — shot by band 
associates instead of a professional camera 
crew — can be rough. Also, I’d have pre- 
ferred one multi-angle song switchable be- 
tween musicians rather than three Matt Cam 
tracks devoted to drummer Matt Cameron. 

Paul Simon’s You're the One: In Concert 
(Warner Reprise; Music ** * 7, DVD 
%*& *& *& 74) is so professional it may seem an- 
tiseptic. But the direction is good, and the 
5.1 mix flatters the 11-member band in the 
later material, with Simon’s vocals nice and 
prominent in the center channel. I can’t say 
I agree with Simon requiring earlier materi- 
al to go to Graceland, too, which results in 
bland-tempo takes on “I Am a Rock” and 
“Me and Julio Down by the Schoolyard.” 

There’s nothing bland about Public Ene- 
my’s Live from House of Blues (Image; Mu- 
sic kX **I, DVD * * * 4), especially dur- 
ing incendiary versions of “Rebel Without a 
Pause” and “Fight the Power.” Chuck D pro- 
vides commentary for both tracks (as well as 
for “Give It Up” and “Do You Wanna Go Our 
Way?”) and proves you can go home again 
in the mini-documentary Architects of Rap. 


Hold the 
butter! 







And what can I say about Joan Jett and 
the Blackhearts’ Live! (BMG; Music * * *, 
DVD * * *)? That she was black-haired and 
punky for “Do You Wanna Touch Me” in 1984 
on MTV, seen in a bonus. That she was bleach- 
haired and spunky for “Do You Wanna” in a 
recent show via VH1, the main program here. 

Moving from stages to stories but sticking 
with VH1, we have (yup) VH1 Storytellers: 
Classics (VH1/Sony; Music * *, DVD *). 
Songs like Rod Stewart’s “Maggie May” and 
Pete Townshend’s “Baba O’ Riley” are indeed 
classics, but the sound, picture, extras, per- 
formances, and (yup) stories are mostly dull 
as dishwater. Better is VH1 Storytellers: 
The Doors, a Celebration (VH1/Image; 
Music * * *, DVD * * *). But whereas the 
three surviving Doors are lively and loose, 
Travis Meeks (Days of the New) proves “The 
End” is uncoverable, and a hoarse Scott Stapp 
(Creed) has trouble finding his own voice for 
three songs, let alone Jim Morrison’s. 

There was only one Jim — and there was 
only one Janis, a point made fresh and clear 
in the Nine Hundred Nights of Big Brother 
and the Holding Co. with Janis Joplin (Pi- 
oneer Artists; Music * * *%, DVD * * *). 
Hampering the disc are recordings that, soni- 
cally, can go only so far, onscreen menus that 
are awkward to navigate, and pompous Ellen 
Willis remarks that are tough to fathom. When 
Janis sings, all is forgiven. When the Brothers 
play (and talk, in new interviews), it’s inescap- 
able to conclude they were average players 
who were lucky to find their soul Sister. 

You could say the same about Shannon 
Hoon and Blind Melon from the evidence in 
Letters from a Porcupine (Capitol; Music 
*&*, DVD * * *4) — although Shannon, 
with his annoyingly thin voice, was no Janis. 
And whereas Big Brother made the most of 
their limitations, the Blindmen come across 
as talented guys who had little idea what to 
do with that talent and were lucky to find 
their one big hit, “No Rain.” Meanwhile, the 
5.1 sound, whether for David Letterman or 
Woodstock ’94, is too diffuse. Tons of extras 
(including eight videos) help compensate. 

All three Genesis singers — Peter Gabri- 
el, Phil Collins, and poor Ray Wilson — ap- 
pear in new interviews in The Genesis Song- 
book (Eagle Vision; Music * * * 4, DVD 
* *& *& &). This is less a story than a bunch 
of reflections, but what reflections: Collins, 
Tony Banks, and Mike Rutherford reunite for 
“Afterglow” and “No Son of Mine,” Banks 
revisits “Supper’s Ready” and “Firth of Fifth,” 
and Steve Hackett reappears on “Horizons.” 

Finally, it may be hyperbole for The New 
York Times to call Bob Marley “the most in- 
fluential artist of the second half of the 20th 
century.” as claimed on the cover of Rebel 
Music: The Bob Marley Story (Palm; Music 
**k*k*k, DVD ***x*), but there’s no 


overstating the excellence of Jeremy Marr’s 
documentary. Interviewees are talkative and 
plentiful, from the usual (Rita Marley, Bunny 
Wailer) to the unusual (a mistress, a former 
CIA officer). And the music — well, this pro- 
gram is immersed in music. Which, I dare 
say, is one of the highest compliments you 
can pay a music release on DVD-Video. 

Ken Richardson 


hen it comes to the standard classi- 

cal repertory on DVD-Video, there are 
different ways to go. The period-instrument 
Freiburg Baroque Orchestra plays spiritedly 
in Bach’s Brandenburg Concertos (Image; 
Performance * * *, DVD * * *), recorded 
in a room of the German castle where Bach 
was Kapellmeister at the time of the works’ 
debut. The 5.1-channel mix is successful at 
recreating the intimate setting, but the rudi- 
mentary camerawork and sparse extras make 
this a less than captivating visual experience. 
More creatively conceived is Vivaldi’s The 
Four Seasons (EMI Classics; Performance 
kk *&*&, DVD * * * 74), starring Kennedy, 
the once young-and-hip, now middle-aged- 
and-hip British violinist. His onscreen inter- 





vivaldi...... 
<=kenned 





views and exuberant playing with the mod- 
ern-instrument English Chamber Orchestra 
attest to his fondness for these concertos 
(which are also seeing versions on DVD-Au- 
dio and Super Audio CD, reviewed on page 
150). Images are vivid and engaging, and the 
1990 stereo recording is warm and resonant. 
The 1986 Glyndebourne Festival produc- 
tion of Gershwin’s Porgy and Bess (EMI 
Classics; Performance ** **%, DVD 
3k & 9 &) has finally made it to DVD-Video, 
and it was worth the wait. Strongly cast dra- 
matically and musically, with Simon Rattle 
drawing a rousing performance from the cho- 
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rus and London Philharmonic, it was first doc- 
umented on an acclaimed 1989 CD. The pro- 
duction was later restaged in a film studio for 
BBC TY, using the original recording. That’s 
the program here, in stereo. Extras are limit- 
ed, but with more than three hours of great 
opera so lovingly presented, you won’t notice. 
The centenary of Verdi’s death has led to 
a spate of DVDs. Rigoletto (Decca; Perfor- 
mance * * * 9, DVD * * * *) was filmed 
on location in Italy, with the late great French 
opera director Jean-Pierre Ponnelle taking a 
Fellini-like approach. And he worked wonders, 
drawing credible portrayals from the super- 
sized Luciano Pavarotti as the Duke, the stol- 
id Ingvar Wixell as Rigoletto, and the less- 
than-beguiling Edita Gruberova as Gilda. No 
problem with their singing, though, and the 
chorus and Vienna Philharmonic get superb 
leadership from Riccardo Chailly. You get ex- 
cellent stereo sound plus a decent 5.1 mix. 
Unfortunately, Herbert von Karajan’s 1974 
film of Otello (Deutsche Grammophon; Per- 
formance * * *, DVD * *) is more like a 
Dino DiLaurentiis B-movie. Jon Vickers was 
one of the supreme interpreters of this role, 
but he suffers under closer scrutiny, as does 


Verdi 


Luciane Pavarotti’ In Wixell « Edita Gruberova 


Riccardo Chailly 
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Mirella Freni’s Desdemona. Supporting play- 
ers are straight out of an Errol Flynn swash- 
buckler. Even the Berlin Philharmonic in a 
good stereo remastering can’t save the day. 
The somewhat conventional but attractive 
1994 Covent Garden/BBC La Traviata (Per- 
formance * * *, DVD * * *) stars Angela 
Gheorghiu as Violetta, and she is lovely to 
see and hear but falls short of greatness. 
Georg Solti paces the music well. Stereo and 
5.1 options are quite good but unexceptional. 
For a far more satisfying operatic experi- 
ence, try Berg’s Wozzeck (Image; Perfor- 
mance * *** 4, DVD * * * * 4). Atonal 
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and grimly nihilistic, it is one of the 20th cen- 
tury’s greatest and most stylistically influen- 
tial operas, and this 1987 Vienna State Opera 
production led by Claudio Abbado is riveting. 
A brilliant group of singing actors is led by 
Franz Grundheber as the oppressed soldier 
Wozzeck, with Hildegard Behrens as his un- 
faithful common-law wife, Marie. The 97 min- 
utes of searing intensity are not for casual lis- 
tening, but find the time and let the 5.1-chan- 
nel surround sound recreate an overwhelming 
music-theater experience. Robert Ripps 


QUKK FIXES 


JOHN MELLENCAMP Cuttin’ Heads 
Columbia 

Music ***x**I Recording k** ** 

In the prescient “Peaceful World” (with soaring 
vocals by sweet soulstress India.Arie) and the 
racially charged title track (featuring a blunt rap 
by Chuck D), 50-year-old John Mellencamp 
puts himself squarely in the heartland of our 
country’s consciousness. In the more personal 
“Shy” and “Women Seem,” he playfully marries 
his nudge-nudge/wink-wink persona with wide- 
eyed Forrest Gumpian innocence. Either way, 
he’s an American jewel. Mike Mettler 


SUZANNE VEGA 

Songs in Red and Gray 

A&M 

Music ** Recording ** 

Frankly, you’d expect Vega to make a more in- 

teresting divorce album than this one. The com- 

plication: her ex-husband, Mitchell Froom, is 

also her ex-producer, and she made her best al- 

bums when he encouraged her to get adventur- 

ous. Here, she turns to the self-absorbed mode of 

songwriting that she outgrew years ago, and the 

lyrics are so jumbled that you’d swear she’s get- 

ting paid by the metaphor. A few lovely tunes 

slip through, but the cushy Adult Contemporary 

sound dampens the passion she’s aiming for. 
Brett Milano 


JASON MORAN Black Stars 

Blue Note 

Music **&*&*&%* ~=Recording **** 

On this collection of quartet, trio, duet, and solo 
sides, the 26-year-old pianist teams up with 77- 
year-old saxophonist Sam Rivers. It’s a perfect 
combination, as the youngster’s deep-focus im- 
pressionism fleshes out the elder statesman’s 
craggy austerity. On the uptempo cuts, Rivers 
sprints and Moran prods; on the slower ones, the 
pianist makes voluptuous gestures behind the 
saxman’s ruminations. Throughout, Rivers’s in- 
tellectually processed emotionalism and Moran’s 
essential romanticism combine to make a round- 
ed statement, at times achieving a beauty that’s 
both sensual and thoughtful. Richard C. Walls 


148 DECEMBER 2001 SOUND & VISION 





Krall: distant, available, or both? 


DIANA KRALL The Look of Love 
Verve 

Music **4 Recording ** * * 

Easy to take, until you listen closely. Ballads 
don’t have to be this slow, nor do lyrics have to 
be interpreted this literally. Krall delivers even 
“Besame Mucho” at a snail’s pace, as though its 
words were fraught with a meaning she can’t 
quite grasp. The superficial world-weariness of 
Claus Ogerman’s arrangements don’t help much, 
either. I won’t comment on the leggy CD cover 
or the many booklet photos of Krall looking dis- 
tant yet somehow available, except to say her 
albums sell for the same reason Julie London’s 
did in the 1950s (note that she covers London’s 
biggest hit, “Cry Me a River”). The difference is 
that London got to the bottom of lyrics and was 
a product of a time when even singers who made 
no big deal of their connections to jazz knew 
their way around a beat. Francis Davis 


BUDDY & JULIE MILLER 

HighTone 

Music **** Recording * * **« 

Neither voice is extraordinary, but something al- 
chemical happens when this husband-and-wife 
team comes together. Julie’s breathy, childlike 
vocals and Buddy’s earthier delivery entwine to 
yield spun gold on Richard Thompson’s “Keep 
Your Distance” and Julie’s own Everlys-like 
“Forever Has Come to an End.” The Millers’ 
pop, rock, folk, and country symbiosis sounds 
effortless, and their harmonizing can be heard as 
a metaphor for the good things that can happen 
in a working marriage. Parke Puterbaugh 


SITAR SYSTEM 


Stellar kKkkx«x* 


Good kkk 





RESPIGHI Belkis, Queen of Sheba 
(Suite); Dance of the Gnomes; 
Pines of Rome 

Minnesota Orchestra, Eiji Oue cond. 

Reference 

Performance * **&* 

Recording * * * *«« 

Known for his indulgence in colorful exoticisms 
and archaisms, Respighi developed an arsenal of 
orchestral effects that Hollywood soundtrackers 
have been looting for generations. Still, there’s 
nothing quite like the original. Included here are 
the suite from his ballet Belkis, Queen of Sheba 
— 24 minutes of symphonic belly dance scored 
with a lavishness that would have turned Rim- 
sky-Korsakov green — and Pines of Rome, even 
now the ne plus ultra of tone painting. It’s a tri- 
umph for Eiji Oue, his final recording as the 
Minnesota Orchestra’s music director. Sensa- 
tional playing, spectacular sound. Ted Libbey 


LOUDON WAINWRIGHT III 

Last Man on Earth 

Red House 

Music **&** = Recording * * * * 
Wainwright wrote these 13 new songs after the 
death of his mother, and though the theme is 
painful loss and bittersweet remembrance, his 
second-nature wit and slightly off-center obser- 
vations keep the album from becoming gloomy. 
Whether gently mocking his new aging-orphan 
status or coming to terms with his grief, he man- 
ages to work through the sadness without resort- 
ing to sentimental wallowing. Sharp, intelligent, 
and incisive, this is one of the best things he has 
ever done. Richard C. Walls 


INCUBUS Morning View 
Immortal/Epic 

Music **** Recording * **4 

Incubus often gets lumped in with the aggro/ 
rap-rock crowd, but that’s like assuming gener- 
al-admission seating always turns into a mosh 
pit. Morning View has ample evidence of flex- 
ibility, from the STP-meets-Silverchair riffing 
on “Nice to Know You” to the blend of acoustic 
guitar, strings, and scratching on “Just a Phase” 
to the hypnotic Middle Eastern vibe of “Aque- 
ous Transmission.” Here’s a view: How about 
we just call it hip, happening rock for the new 
millennium? Mike Mettler 


GALACTIC We Love ’Em Tonight: 
Live at Tipitina’s 

Volcano 

Music **** Recording * ***« 

With a mastery of New Orleans rhythm and a 
terrific old-school soul singer, Galactic has a 
fuller trick bag than most other jam bands. The 
guys have been known to ramble onstage, but this 
set, recorded at a favorite hometown hotspot, is 
tight and funky all the way. Songs and solos are 
relatively concise, drummer Stanton Moore is 
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he fear you hear when you cue up 

many multichannel titles on DVD- 

Audio and Super Audio CD is the ir- 
rational fear of the center channel. But there 
are exceptions. For the just-gathered Greatest 
Hits of Alice in Chains (Columbia, SACD; 
Music * **7, Recording * * * 4), Toby 
Wright — the original producer, engineer, 
and mixer of half the hits — uses the center 
channel according to each song’s needs. So, 
on “Rooster” it emphasizes the rhythm gui- 
tar, whereas on “Man in the Box” it sharpens 
the nasty bass and drums. Wright hasn’t ne- 
glected the surround channels, either, allow- 
ing drums to reverberate everywhere at the 
start of “Would?” and highlighting the acous- 
tic/electric layers in subtler numbers like “No 
Excuses” and “T Stay Away.” 

Students of bass guitar can get a veritable 
master class by listening to the center channel 
of Earth, Wind & Fire’s Gratitude (Colum- 
bia/Legacy, SACD; Music * * * 4, Record- 
ing * *& * %&). Hear the master, Mr. Verdine 
White, in both the live “Yearnin’ Learnin’ ” 
and the studio “Sing a Song.” This double al- 
bum, on one disc, was a great choice for six- 
channel remixing — done with both thought 
and power by Paul Klingberg (apparently with 
input from Maurice White). He gets a little hot 
for the surround channels in the studio tracks, 
but he never distracts you from the front. 

The same can’t be said for Elliot Schein- 
er’s mix of America’s Homecoming (Warner 
Archives/Rhino, DVD-A; Music * * 4, Re- 
cording * * *). Inexplicably, he places the 
main guitar theme of “Ventura Highway” in 
the surrounds. And for the intro to “Cornwall 
Blank,” he puts acoustic strums in the front 
right and electric details in the left surround 
— a tactic that works for Olu Dara’s world 
beat but does not work for a trio of folkies. 
Saving this disc is the crispness of the sound 
itself, as well as Rhino’s diligence in provid- 
ing a booklet essay and audio interviews. 

Scheiner, while not exactly fearful of the 
center channel, doesn’t trust it entirely, plac- 
ing vocals more in the L/R front speakers. 
But Rob Eaton often seems paralyzed by the 
center in his surround version of an album he 
originally engineered and mixed, the Pat Me- 
theny Group’s /maginary Day (Warner Bros., 
DVD-A; Music * *& x, Recording * * %*). 
Oh, he uses it, but you'll rarely notice. You 
will notice how surprisingly dry and sterile 
this 1997 recording can sound. Your best bets 
are the enveloping richness of the 42-string 
pikasso guitar on “Into the Dream” and the 
metallic rage of “The Roots of Coincidence.” 

A looser, jazzier jazz album can actually 
be had from, believe it or not, Chuck Man- 
gione in Everything for Love (Chesky, SACD; 
Music * * x, Recording * * * ¥). The crys- 
tal clarity and in-the-church presence that are 


150 DECEMBER 2001 SOUND & VISION 


the hallmarks of Chesky are on fine display. 
My SACD player detected the presence of a 
center channel here, but there’s nothing in it. 

Shawn Murphy’s mix of the soundtrack to 
A.l. (Warner Bros., DVD-A; Music * * * 7, 
Recording * * * ¥) is so atmospheric that it 
doesn’t seem to be coming from any channel 
specifically, though in fact it’s coming from 
all six. John Williams serves up a nice score, 
with an especially poignant theme heard most 
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effectively in piano and orchestra and not via 
the pipes of various vocalists. If you’d rather 
go to a different sort of Hollywood, Frankie 
Goes to Hollywood in the best-of Rage 
Hard: The Sonic Collection (ZTT import, 
SACD; Music * * 4, Recording * * *). The 
grand opening, “Relax,” is a dazzler — but 
it’s all downhill from there, both sonically 
and musically. With “Relax” coming so early 
in the set, this seems to be a case of prema- 
ture six-channelation. Ken Richardson 


he variety of classical releases this 
month brings up the thought, does all 
music benefit from surround sound? 
The music of Berlioz — whose Symphonie 
Fantastique (Telarc, SACD; Performance 
* *& *& *&, Recording * * * *) has orchestra- 





e Tracking Surround 


tion calling for divided strings, harps, bells, 
expanded brass, and timpani imitating distant 
thunder — definitely benefits from the multi- 
channel M.O. The Cincinnati Symphony and 
Paavo Jarvi deliver much of the brilliance of 
this great score, and Telarc has provided an 
edgy brightness that brings clarity and detail 
to the pizzicato strings, brass, and percussion. 

A Mormon Tabernacle Choir Christmas 
(Telarc, SACD; Performance * * * *, Re- 
cording * * * *) benefits, too, with its huge 
choir, soloists, orchestra, organ, bells, and 
pleasing program of favorites and rarities. 
Bach’s solo-keyboard Goldberg Variations 
(Delos, SACD; Performance * * * 4, Re- 
cording * *) do not, even when well played 
on a fine new harpsichord by Jory Vinikour. 

There are two new recordings of Vivaldi’s 
The Four Seasons, one on each format. Vio- 
linist Massimo Quarta and the Moscow Cham- 
ber Orchestra (Delos, SACD; Performance 
* *, Recording * * *) take a heavy-handed 
Romantic approach. The only thing subtle here 
is the modest use of the surround channels. 
Violinist David Juritz and the London Mozart 
Players (Naxos, DVD-Audio; Performance 
* *& * 7, Recording * * * *) have an appro- 
priately lighter touch supported by a lively 
mix, with the surround speakers heightening 
the church acoustic. Also here are the Con- 
certos for Double Orchestra, which offer a 
different aural perspective: one orchestra in 
the front, the other in the rear, and the solo vi- 
olin in the center channel. Plus you get on- 
screen bios, program notes, and scenic graph- 
ics, all at a budget price that, at one store I 
visited, was as low as $11.99. 

The trailer for the 1983 film Koyaanisqatsi 
packs a wallop, with its more-disturbing-than- 
ever images of modern Western Civilization 
out of whack (including a jaw-dropping shot 
of a crumbling skyscraper). But the multi- 
channel version of Philip Glass’s music for 
the film (Nonesuch, DVD-A; Performance 
****, Recording *** 4%), though at 
times a sonic thrill ride, is ultimately frustrat- 
ing without its visual counterpart. Photos and 
production notes offer minimal compensation. 

Leonard Bernstein’s West Side Story 
Suite (Sony Classical, SACD; Performance 
*& & *& *&I, Recording * * * * 4) is another 
matter. In a thoughtful program that couples 
theater music arranged for violin and orches- 
tra (WSS, On the Town, Candide) with the 
“serious” concert work Serenade, violinist 
Joshua Bell straddles the two worlds with 
passionate virtuosity. David Zinman and the 
Philharmonia Orchestra provide sympathetic 
support. And, more to the multichannel point, 
when the mix surrounds you with the rhyth- 
mic finger snaps, claps, and catcalls of the 
percussion, you'll be right in the middle of 
the Sharks and Jets, boy. Robert Ripps 


a marvel, and the evening’s good vibes trans- 
late well to disc. The cover of “I Get Lifted” (fea- 
turing singer Theryl “Houseman” de Clouet) is 


pure joy. Brett Milano 
Demolition 

Parasol 

Music Recording * * *# 


I respect a guy who can move me with a ballad 
one minute and then rock me the next. I respect 
Adam Schmitt a lot. He does the one-two with 
“Second Story” and “Let’s Make This Easy,” 
and delivering this nearly self-made pop winner 
after years underground, he makes it all look 
very easy indeed. If, these days, you have diffi- 
culty with (prewar) lyrics like “We’re all alone 
on a crashing plane / Isolated forever, heading 
straight to heaven .. ./ We will all go together,” 
I find them truly cathartic. Ken Richardson 
Grave Disorder 

Nitro 
Music Recording * * *# 
If you’d predicted in 1977 that these frisky punk- 
rockers would still be recording a quarter of a 
century later, I’d have called you daft. Not only 
is this their first album in 14 years, it’s surpris- 
ingly varied. Dave Vanian still provides groovy- 
ghoulie vocals, and Captain Sensible (who start- 
ed out on bass) plays guitar — quite well, too. 
Grave Disorder is evenly divided between key- 
board-dominated goth, guitar-driven punk, and 
melodic inbetweenies. I'll take the pithier punk 
stuff, especially “Lookin for Action.” 

Parke Puterbaugh 


Saints 

Division One/Atlantic 
Music Recording * * * * 
The guitarist knows how to pace a solo album, 
and his three opening cuts set the parameters of 
this session — a mix of discomforting, avant- 
garde splays of sound and reassuring (if a little 
eccentric) visits to the trad well. And so we get 
interpretations of Albert Ayler and John Zorn 
followed by a fairly straight-ahead “I’m Getting 
Sentimental Over You.” There’s also some 
nasty blues, but the highlight is the way Ribot 
manages to squeeze some aching sadness out of 
John Lennon’s “Happiness Is a Warm Gun.” 

Richard C. Walls 


Pull My Chain 
DreamWorks 
Music Recording * * *7 
Unlike a lot of his pop-country contemporaries, 
Keith writes much of his material and wears a 
black hat. And he sings in a beary voice that’s 
put to some good use here. Highlights include 
the witty, limber country-rap “I Wanna Talk 
About Me” and the Van Morrison-like “The Sha 
La La Song.” Still, judging from this eager-to- 
please set, Keith’s rebel reputation might be 


Coming Releases 


Goddess in the Doorway 
Driving Rain 
Pair 0’ blokes. Maybe you’ ve heard of them. 
Capitol (McCartney) and Virgin Jagger), Nov. 
This Way 

Concrete Love 
Pair 0’ gals. Maybe they’ ve heard of you. 
Atlantic, Nov. and Jan. 

Weathered 
Animosity 
Pair 0’ bands. Maybe we can still hear! 
Wind-Up (Creed) and TVT (Sevendust), Nov. 
UPDATE! 

Kasey Chambers’s Barricades & Brickwalls 
(Warner Bros.) has been bumped to January. 


overstated. Only among the tightly wound Nash- 
ville establishment could such a singer pose any 
sort of threat. Parke Puterbaugh 


Corridors & Parallels 
AUM Fidelity 
Music Recording * * * * 

Ware perversely celebrates his return to the in- 
dies with the breakthrough album that Columbia 
was probably hoping for. Matthew Shipp plays 
only synthesizer here but resists the temptation 


Because this isn’t fusion — it’s latter-day free 
jazz at its most rigorous and disciplined. The ti- 
tle track is a study in contrasts, and not just be- 
tween acoustic and electric instruments; it comes 
at you both fast (Shipp’s synth and Guillermo E. 
Brown’s drums) and slow (Ware’s tenor sax and 
William Parker’s bass). In a set like this, even 
Shipp’s occasional noodling has its charm, both 
in showing tonal resourcefulness and in recall- 
ing Sun Ra. Francis Davis 
Late Violin Concertos (RV 
177, 191, 222, 273, 295, and 375) 
Giuliano Carmignola, Baroque violin; 

Venice Baroque Orchestra, Andrea Marcon cond. 
Sony Classical 
Performance Recording * * * * 
The violin concertos Vivaldi wrote in the final 
decade of his life embodied his most advanced 
thinking. They were individualistic and uncon- 
ventional (if judged by the conventions Vivaldi 
himself helped establish), emotionally probing, 
sophisticated and surprising. They could also be 
quite theatrical, with an almost vocal fluency to 
the solo writing. Carmignola and his Venetian 
cohorts, having debuted last year with a stellar 
Four Seasons, heap further honor upon them- 
selves in these premiere recordings of six of the 


to prettify, which sank so much 1970s fusion. worthiest late works. Ted Libbey 
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autorev, record/play, Dolby B  ......... $249.99 CD Text” display, Jog Dial”, remote... § 49.99 | |records CDR/CDRW, 4x high-speed dubbing ....CALL | |feathertouch contt0ls ccesececc.. 199.99 | 164 track POGTOMMIN.....seseesssnsesseenees $99.99 
Sony SCD-CE775 Technics® SL-MC7 Philips CDR785 Sony TC-WE835S Sony D-FS18 
Super Audio 5-Disc CD Changer, SACD multi-channel + ©110-disc changer + 1-disc single play, 32-track Single drawer CD/CD-RW recorder + 3 Q changer, Dual 2-motor transports, dual auto-ev. re nlp Sports series, water resistant, G-Protection”™ 
CD/CD-R/CO-RW playback, remote....ss.sssssens! CALL | | programming. Group play, remote. $149.99 | | 2x speed CD dubbing, remote ......... 349.99 Dolby S/B/C/HX-Pro pitch contol.......... $2 9.99 | |30-AM/FIM presets, sports StrOp ..n.en $449.99 
Pl | fi 
/cowsian 
| 63% OFF . 
Mir. Sug, Retail ; 
Price of $400/nr. COG j 
. EN, ~ Bay Si p 
Mission 771 Technics® SB-LX90 JBL Simply Cinema” S¢S135 Thorens TD170 TERK AM-FMQ 
Bookshelf Speakers Floorstanding Speakers 6-Piece Home Cinema Speakers Rene Belt Drive Turntable Powered Indoor AM/FM Stereo Antenna 
°2-way with tuned reflex port] |e3-way ©15"- woofer ¢4"| |¢100 watt powered subwoofer] |°33/45/78 r.p.m. *DC motor| |*Selectable modes: wideband_or 
°5.25" Aerogel woofer ¢1" dome| [midrange *2-9/16" cone tweeter! |with 8" driver ¢Center ch. speaker| |¢Fully automatic operation} |narrow to optimize reception Pin- 
tweeter 75 Hz - 20 kHz #25-100| |*Bass-reflex ©200 watts max.| |¢d satellite speakers with brackets! | Includes Ortofon carte ge & dust} |dot pre-tuning *LED display 
watts °8Q ®Rosewood veneer *Black eShielded ©10-50 watts cover Black 
91499 ass77.50)] | FUE GIF/P vecssv0000| | FQOG? wiser | FQ wri Ws ar 
JBL N24 BIC Venturi DV5312 Technics® SB-CSS80 Shure M-92E B-Tech BT1 
2-way, ported, 4" PolyPlas™ woofer, titanium-laminate | *Tower, 3-way, dual-tuned Venturi ports, 12" woofer, Center Channel/Surround Speaker System, ry eaker Phono Cartridge, universal mount, biradial Universal Wall-Mount Brackets, for small speakers- 
tweeter, shielded, 100 watts MOX.........ec..- pt. CALL | | 10-250 watts, shielded, black ....... pt. $299.98 | | shielded center speaker + 2 dipole speakers $69.99 | | diamond Stylus, 0.75+-1.5 QIOMs ...scscsssse $29.99 |22 Ib. mox., tilts 18° up/down... . J pl. $39.99 
Yamaha NS-6390 Cerwin-Vega E712 AudioSource® System 300 TEAC P-A688 AudioSource® EQ 200 
©3-way, 8" woofer, 4" midrange, 0.75" dome tweeter, Floorstanding, 3-way, 12" woofer, 300 watts 6-piece system with powered 50-watt subwoofer, center || ¢Tumtable, compact, belt drive, fully automatic Grophic Equalizer, 10-bands/channel, spectrum 
70 watts RMS, shielded .....csssscsseee 1 $99.99 mox., black, fuse protection .......... pt. $399.98 | Ich. speaker & 4 satelite speakers, black.....$99.99 33/45 RPM, phono preamp & cartidge.....§ 79-99 | | analyzer display, illuminated sliders. . % 129.99 
Bose® 201° Series IV JBL $312 Yamaha NS-P220 Sony PS-LX250H Monster Cable HTS2000 
cepehatetng 6.5" woofer, 10-120 watts, 3-woy, ported, 12" PolyPlas™ woofer, titanium tweeter, 6-shielded speakers, including 50 watt subwoofer + five | | ¢Tumtable, belt drive, fully automatic, 3/3 RPM, Home Theatre PowerCenter” Line Conditioner, 1300 
black or rosewood vinyl pt. $198.00 | | shielded, 250 watts OX ccc cesoesee pr. CAL 2way satelites with brackets, 30-100 wotts......CALL | | phono preamp & cortidge....nececnnore 89.99 | joules, $100K connected equipment protection CALL 
Advent AV570 Bose® 601° Series IV-GG JBL PB12 Technics® SL-BD22K \Technics® SH-GE70 
Powered Partners, 2-way, 35 watts per speaker, Direct/Reflecting®, Two 6.5" woofers, regrfiring, wide- Powered Subwoofer, 250 watts, 12” driver, adjustable Turntable, belt drive, semi automatic, 33/45 RPM, Grophic Equalizer, 7-bonds/channel, 6-fa Me 
5" woofer & 1" tweeter, shielded..... pr. $249.99 | | range driver, Stereo Targeting? tweeter .pr. $598.00 low-pass crossover & level control, black .......... CALL | | pitch control, accepts Pamount cartidges..$ 154.99 | | G-user presets, spectrum analyzers... ST 9.99 
JBL S38 Cerwin-Vega E715 Acoustic Research HC2 Shure V15 VxMR Niles SVL-4 
#3-way, PolyPlas”: 8” woofer/4” midrange, titanium Floorstanding, 3-way, 15" woofer, 400 watts 5 Edge satellites with aed stand/wall bracket Phono Cartridge, standard mount, 1-1.25 Speaker Selector/Volume Controler, holds 4 pais, 
tweeter, 175w mox,, shielded, black ash...... pr. CALL | | mox., black, he protection pt. $599.98 | | 120-watt 12" subwoofer, shielded ....... $429.99 | | grams, stbilizer bIUSH se eescecoeeoce CALL | |step up to 100 watts/chonnel ....... $249.99 
1 t 
CALL US TOLL FREE FOR ITEMS NOT LISTED IN THIS AD ee SPANOL 











MUSIC’ Wo 1 -800-22 1-8180 |. SHOE a ONLY 
7 Di www.jandr.com Outside U.S.A. Call: 4 
wield WORLD FROM ANYWHERE IN THE USA America Online Keyword: J&R 1-212-406-7077 


J&R Music World, 59-21 Queens-Midtown Expressway, Maspeth N.Y. 11378 
FAX 1-800-232-4492 Ve Order Code SRI12. Gad’ 











Salers 1X-DS787 


THX Select® + (Dolby Digital/DTS 
Home Theater Receiver 
©100w x 6 *THX® Surround EX7.1 
processing *THX Select® certified 

®Component video switching 


$5 9 99 (ONK TXDS787) 


Yamaha HTR-5450 

©100w x 5, Dolby Dia ts decoders, 26-mode 
Cinema DSP. teMOte oon we GALL 
Sony STR-D E87 5 

©100w x 5, 32-bit Dolby Higa ap Pro 0 logic TAL 
decoders, 27 environment 32-bit DSP .. 

Sony STR-DE975 

Oil y, x5, 32-bit Dolby Deg eke Pro 0 Logi 
decoders, 27 environment DSP, remote ....... GALL 
Sony STR-DB1070 

©100w x 6, Digital Cinema Sound, 2nd room Me 

out with independent source select 
Onkyo TX-DS696 

©100w x 5, Lowimpedance design, Dolby Digital/ 
DIS/Dolby Pro Logic ll, onscreen display ...... CALL 


ALL 











MUSIC’ 


WORLD 





www.jandr.com 
America Online oa J&R 


Order on Hours A pus) 7 Days A Week | 


OW: an) 8180 








V4 








[Richard 7 Crush 


Chori Nisiia with eet oe 
PaaS $l 


In Montreal .. 
FCM 543813 


Dave Douglas: Witness 





bic Dolphy: Conversations 
Cag Kings: Jazz Descargas 
CHE 217 


2.99 





$13.99 Bate 









COL 85191 





Miles Davis 
Live At the Fillmore East 
March 7, 1970 


COLUMBIA 


aerate $l 


sated 0 $12.99 


ona Oy Symbols OF Light (A Solution) 
BN 31395CD 0 $12.99 


$ 99 
‘20 Susanna McCorkle: Most Requested 0 $11.99 


CD: : 
* Alfonzo Blackwell: Reflections........0 $1 
SHA S084 


: 2 
Rey row: Se Bs 






1.99 
1.99 








AudioSource® AMP Two 
Power Amplifier 

80 watts per channel, switchable 

to 200 watts mong *Auto-on 


signal sensing *A/B 
switching *Output meters 


‘249° 


sem m/e) 
Preamplifier, 4-inputs: aux/tuner, on 

19" = in : "$99. 99 
AudioSource® cee 
©100-Watt Monoblock Power Amp, fan co led, stable 
to 2, re ate inputs ....$ 129.99 
TEAC T-R6 

Tuner, byte ie ‘euch timer, 
remote, 110/220v..... $149. 99 
TEAC A- VH500D_ 

Mini Surround Amp, 80w x 2, or SOw x 5, 6-ch. direct 

inputs, 6 surround modes, WAS $399.99 $199.99 
Gemini XG-3001 

Power Amplifier, 200 SH boo @8Q, 
fon cooled, 19" rack mount... 


speaker 


(ASO AMPTWO) 





$249, 99 | 




















TDK MOJO" Di “gen Jukebox 

Portable MP3 CD Player 
eArtist/title/album/music genre 
navigation ¢45-sec. anti-skip 
*Plays CD-R/RW *Headphones, 
software & AC adaptor 


‘99° 

Coby MP-CD500 
Portable MP3/CD Player, digital anti-skip 
(40 sec-CD/8 sec.- MP3) 
Casio® PZ-5000 
Personal/Car MP3/CD Player, 40-sec. Digital Shock 

Guard, M stop play, cor kit 89.99 


(TDK MOJO) 


Son ny Ce D-S40CP 

CD (MP3-CD ? CD-R/RW compatible) /Rqdio /Cossette 

Portable Stereo, op oe presets $4 9.99 
Aiwa XP-M 
spore Cr me Player, CD-R/( ca abs 
10sec. E.A.S.S. Plus ontiskip system . 

Sony NW-S4 

Sports Network Walkman® Digital Music Player, 64MB 

embedded memory- up to 120 min. ..... 9 99.99 








tai ZS-M35 
MiniDisc/CD Personal Stereo 
*MiniDisc recorder *CD player 
*CD_ to MD recording °20- 
AM/FM presets *Mega Bass” *AC 
operation only *Remote 


$9 79°° (SON ZSM35) 


Sony MD-W80/8PK 

stone MiniDiscs, 80 min. capacity, maiFin cqupon for 
case from Sony (SON MDW80/8PK)......8-pk. 4 9 
Sony MZ-E300 

MiniDisc Walkman® Player, 20-sec. shock resistant 
memory, metallic blue, headphones..........- $99. 


Sony MZ-R500 
Skip-free G-Protection”, Digital Mega Bass®, MDLP ret 
time mona en a $14 


Sony Me Haar a PC Bundle, 
ps PCLink, in blue or ace 229.99 
MZ-G750D 


Si isc Walkman® Ct ie Dai PC Bundle, 
AN/EM tuner/remote, Digital PCLink 99 








| PRICE BREAK! 














% OFF 
Mfr. Sug. Retail Price 
(SEER 


Panasonic? SC-HDA710/SC€-HDX3 
Dip Atio| Video 5 sie Conte System 


Plays audio & DVD video 
2bTe De ‘Dob, Digital *Cassette 
AM/FM USped ers w/built-in 


Panasonic® SC-HT70 - 
$399.99 
Panasonic® SC-DK10 
Sony DAV-C700 
DAV-S500 
Onkyo LS-V925 





super woofer + 3 satellite speakers 
$5 re] o°° (PAN SCHDA710SYS) 
5-DVD/CD changer, Dolby Digital, 6-ch. 

total, AM/FM, es aN 

©5-DVD/CD changer, Dolby Digital, Super Woofer, 300w, 
autovev. cassette, AM/FM, 5 speakers .. $429.99 
050 y x 5 + 100w subwoofer, 5+ se ba ait 
bese: Dolby Digital /DTS, 5 speakers 

DVD sony system, 40w x 5 + 80w subwoofer, Dolby 
Digital /DTS, DVD/CD/SACD receiver, 5 speakers CALL 
DVD/C0 Pye ino DIS/Dolby bs receiver + 60w 
subwoofer, center speaker & 4 satellite speakers. CALL 


Des! R Audio System 


auto-rev. cassette *Digital o 
or MD *Timer *Remote 


Aiwa NSX-AJ100 
15 watts/ch., EQ, 3-CD changer, dual ose 
32-AM/FM presets, timer, remote 9 
Panasonic® SC-AK22 

70 watts/ch., 5-CD changer, dual casse 
24-AM/FM presets, f2MOte overseen S149 
Panasonic® SC-PM1 1 

45 watts/ch., 5-CD changer, 3-D Space 
cassette, 24-AM/FM presets, remote ... 


Sony 


2-way speakers, remote 
JVC FS-SD1000 

fxecutive Desktop System, 19w/ch., CD player, 
AM/FM, pole shaped speakers + subwoofer 





Sony CMT-CP100 
to 


°35 watts/channel *CD_ player 
¢30-AM/FM presets *Full logic, 


S94 9° (SON CMTCP100) 


9.99 


e459 ve 


CMT-RB5 
15 wats /¢h, CD player, 30-AM/FM _ timer 


“CALL 


ah CALL 








utput 














TEAC GF-300 
Nostalgia Music S ane 
sketary a og. ANE tuner 
sFront! load ing niles er el 
speed jee a reeks dec 

jone [eek Speakers 


(TEA GF300) 


$ 
199°” 
Philips FW320C 

Factory refurbished with full mfr. ltd. arg oe 
chonger, dual see AM/FM, remote...... 

TEAC GF- 

Nostalgia sah SOWA, turntable with ih OO 78 
rpm speeds, 2 full range res 

Panasonic® SC-PM25 

Advanced biamp configuration w/Super So 09 a) 
player, auto-rev. cassette, AM/FI........ 99.99 
Sony CMT-EX100 
Desktop system, 15 watts/ch., verticaHoading CD 
player, 30-AM/FIM presets, timer, remote .......GALL 
JVC MX-GT90 
460w totat biamp, 3-CD player, AM 
cassette, GIGATUBE subwoofer .. 























Apex E Di ays AD-500B 
ehiays pyD/NEb/svcD/cp 


eNTSC/PAL ®Mul tiple angle 
eZoom_ (2x/4x) *Dolby Digital/ 
DTS/PCM ready #S-Video alee 


+99 


Apex aaa Dette &RW/HDCD/MP3 
NTSC/PAL video outputs, remote ei 49.99 
Toshiba $D1700 

Component video out, enhanced picture modes, 

Dolby Digital/DTS compatible out 149.9 
Samsun: ng. DVDM301 

Plays DVD/CD-R/MP3 CDR discs, component video/ 
Dolby Digital/DTS optical /coaxial outputs is 
Panasonic® DVD-RV31K 

Advanced surround, Cinema Mode, or 9°99 for 
Files Digi tal ar 

ae eT PaeR eajcon COR NTSC/PAL 
tue ae scan, Dolby Digital ........ $199.99 


al AD500B) 

















Apex Digital AD-7701 
Universal oe Pla ayer 
nas, s DVD SVCD, CD, 
D/R, _C D/KW,1IDCD,. DVD: 
ee io, sAcb & MP3 ®NTSC & PAL 
video ‘outputs Karaoke *Remote 


$2 9 9° (APX AD7701) 


Toshiba $D2700 
hl yd video outputs, HDCD® comnagt CD) 


Digital /DTS compatible outputs ..... 

JVC XV-S45GD 

Component /composite/S-video terminals, ee 
27MHz video D/A — eae $179.99 
Sony DVP-NS3 


Smooth-Scan/Slow, nee for Dolby Digital hag 159.99 
Component video out, black or silver..... 


Panasonic® DVD-RP56 
babe scan, MP3 play, cinema mod og! di igi 
output for DTS/Dolby Digital, remote é 

Sony DVP-NS700P 

stogesve scon 480P output, full 3-2 reverse conver- 
sion, 12-bit/54Mhz D/A converter for 480P .... CALL 














oshiba SD2715 
Tes Disc DVD Changer 


Plays oe to 5 DVD/CD discs 

MP3 playback compatible 
oy anode video output *CD 
text gh et Remote 


219" 


(TOS $D2715) 
Apex Digital AD-5131 
3-disc, plays NTSC/PAL discs, 
decodes HDCD, remote... aceeneeene 179.99 
JVC XV-M50BK 


3-disc, Component/S video/ composite / 
Dolby Digital /DTS/MPEG digital outputs. 
Panasonic? DVD-CV51 
5-disc, Dolby Digital decoder, DTS sae 
Virtual Surround he 

Sony DVP-! NC600 

os | Block noise reduction, component yideo out, 
video enhancer, Dolby Digital/DTS out '$249.99 99 
Sony DVP-CX860D 

300+1 Disc Explorer™ management ‘ae 

Dolby Digital/DTS output, disc flip mec anism ... CALL 


$209.99 


ut, ned 
"$229.99 




















mite: a. 501 
io Rack 
54. 7s LeTempered gl 


*Tall- 
doors #5. sh elves- 
°Gray with silver accented 
moldings ee & 24" d 


$7 79°° (ELI EL501) 


FurnitureWorks™ RC1 
Speaker Stands, for small — adjustable 


height: 31”-45”, black meta pt. 
Sansus Systems AFMini 
Mini System Stand, holds electronics at tabl 3 
height with speakers on either side § 
Standesign BB 75AH 

Speaker Stands, all met, wet is sey 
from 24” to 42”, floor spikes... aac § 
Elite EL- 241 
Audio Cabinet, black lacquer, smoked gla 

doors, casters, 45.25" $1 5 
Bell'O™ ATC-2101 

Audio Tower, metal with 5 glass shelves + als 
top con hold at least 10 A/V components .... 











lees 


ad iystab le 


front 


99 


99 


4.99 


9.99 


GALL 










AVSC-2103 
A/V Table 
etal frame 

with wood trim 
- glass shee — 

plus top, which 
ae deat for IVs up to 36" eel 
Manpeenen System °40" w 
30" hx 24" d 







(BLG AVSC2103) 


Call 1-800-221-8180 
Elite EL-505 











Audio/Video 

Cabinet 
| Wide cabinet 
accommodates 


TV's from 

36" = 4Q" 

, oe side-by-side 

ae compartments 

&2 adjustable nana hold aude 
& video components *Gri 

silver accent ont mo ae s 

25" high x 40.5" wide x 23" 

deep *Removable center channel 


speaker grill 
*159°° 


(EU EL505) 














Pan 
5UU 








Interbank 
must clear our A\ 


DO NOT 


TO PREER BY MAIL: SEND MONEY ORDER, CERTIFIED OR CASHIER’ 

No., opiation date & signature) To: J&R Music World, 
orization Center Cane processing. Shipping 

Hawaii Hare, ae Islands & Puerto fe lease NFO 


FOR TYPOGRAPHICAL AL OR CTORIAL ERRORS. 
may be limited, Copyright 2001 J&R Music World. City of N.Y. Dept. 0 





pe at na Mitioay Expwy, 
and HON (leas 


rices 


residents please add sales tax. ORDERS SUBJECT TO 
ALL MERCHANDISE SHIPPED BRAND NEW, F: 
f Consumer Affairs License Num 


(beens: 


FACTORY FRESH & 100% 


IUARANTE! 
bers 0900310/ 09008 5/ 90081 iy 0 


Hee eU 
10617 


lg 


FOR MORE SAVINGS, SEE NEXT PAGE -> 
S CHECK, MASTERCARD, VISA, aes EXPRESS or DISCOVER CARD (include 


378. Personal & business checks 
anges fr signer sh shipping or for shipment by air, or to Canada, 


12 
fo OER CATION & ACCEPTANCE: oe. RESPONSIBLE 
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Hi-Fi Stereo VCRs 


























JVC HR-S3800U 
S-VHS Hi-Fi Stereo VCR 
eVCR Plus+? with Cable Eye cable 


ox controller °4 heads 
eJog/shuttle *Front A/V inputs 
Remote 


$7 7 o°° (JVC HRS3800) 
Sharp VC-H820 

4 heads, 19-micron heads, 

Guto clock-set, reMOte.....eccsescrssenneee $69.99 


Samsung VR8160 

4 heads, auto clock set, 400x rewind, front, 
panel A/V inputs, compact size, remote 
Panasonic® PV-V4521 
4 heads, auto clock set, commercial skip, 

front A/V jacks, universal remote ........... $89.99 
Sony SLV-N51 

4 heads, AutoClock® set, commercial skip, fost rewind, 
instant replay, auto head cleaner, remote $99.99 
Panasonic® PV-V4621 

4 heads, VCR Plus+® SILVER, AllSet® chapnel 

mapping, auto clock set, tower remote ..$ 119.99 


79.99 










WALK IN 


Park Row 
NYC 


Basic Instinct- Special Edition V0 $19.99 





Blood Simple (1984) ....... DvD $19.99 
Blow (2000) ........... DvD $19.99 
Cast Away ............... bv $19.99 
Chocolat (2000) ......... pw $19.99 
Gitizen Kane (1941) ....... Dv $24.99 
Crouching Tiger, Hidden Dragon 


Dvo $19.99 
Die Hard Trilogy- Ultimate Collectie 
We Far rilogy: sane Ve $34.99 















To Order More 


MUSIC: 


WORLD 


800-221-8180 
ANYTIME 





© 





asl Fiddler On the Roof (1971) .0v) $13.99 


Our Huge Inventory 
Doctor Zhivago (1966) ..... pv $19.99 
Driv 08 oo oe secre secretion Dvd $19.99 

© Exit Wounds.............. Dvd $19.99 


Fawlty Towers- Complete Series 


LOG IN 


www.jandr.com 
AOL Keyword: J&R 


." 





Jk ee ov $49.99 


Final Fantasy (2001) ...... pv $19.99 
Forrest Gump (1994) ..... DvD $19.99 
French Connection (1971) . .0V0 $19.99 






Hi-Fi Stereo VCRs 








| reo VHS VCR 

|°4 heads Reality Regenerator™ 
|*Advanced Quickset™ timer *VCR 
|Plus#® Gold *AutoClock® set 
|*Commercial Pass” *Remote 





(SON SLVN81) 


Philips VR960BPH 
SVHS, 4 heads, 19 micron heads, VCR Plus+ C3", 
SmartPicture™, remote 119, 
JVC HR-S5900 

S-VHS, 4 heads, 19 heads, VCR Plus+ cable box 
ready, insert editing, reMOte.....scsnssne § 169.99 
Go-Video® DDV-2110 

Dual HiFi Stereo VCRs, 4 heads, o/s 
commercial/movie advance, remote .....9 229.99 
Samsung SV5000W 

Worldwide HFFi Stereo VHS VCR w/worldwide tape 
conversion/TV tuning/video play/power. $399.9 
JVC HR-S9900 

High res. S-VHS/S-VHS ET recording, 4 hd. ‘ae 
technology w/4MB frame memory... 399.99 














[SONY | 














OLYMPUS 
aa) 





For 
Mac/Windows 














eri & 


gq SuLO 


camcorder 
2.5" TFT color LCD ©22x optical/ 
500x digital zoom Wide angle 
lens *Aufo macro *Snapshot mode 
¢é-mode program AE ¢Remote 


$9 9 o°° (SAM SCL650) 


Samsung SCW62 

oHi8, 22x-oplical/500x-variable speed digital power 
Zoom, wide angle lens & auto macro my) 19.99 
Canon ES8200V 
Hi8, 22x-optical/700x-digital zoom, 2.5" color LCD, 
stobilizer, time base corrector $369.99 
Panasonic® PV-L551 
eVHS-C, 2.5” color LCD, 20x-optical/150x-digital zoom, 
color viewfinder, $50 Mail-In Rebate $369.99 
Sony CCD-TRV68 

Hi8™ Handycam, 2.5" SwivelScreen™ color LCD 
20s-opiel/460digil zoom % °$399.99 


50 
aU 








= neD_TD\ 
Sony DCR-TRV 


Dic Handycam’ MiniDV Camcorder 
°680K CCD ©10x-optical/120x- 
digital zoom ©3.5" SwivelScreen™ 
*4MB Memory Stick® ®Color 
viewfinder _*Super SteadyShot® 
ei. LINK®/USB (SON DCRIRV17) 


Call 1-800-221-8180 
Panasonic® PV-DV51 


Digital Palmcorder® Mini DV, 2.5" color LCD, 18x-opti- 
col/300x-digital zoom, PhotoShot”....... 499.99 
Canon ZR25MC 

2.5" color LCD, 1Ox-optical/200x-digital zoom 

image stabilizer, progressive photo ......... $699.99 


JVC GR-DVM75U 
Digital CyberCom™ MiniDV Camcorder, 2.5” color 

LCD,1 0x-optical/200x-digital zoom CALL 
Sony DCR-PC110 

2.5" SwivelScreen, 1,070K pixel CCD, Carl Zeiss® vario- 
Sonar T lens- 10x optical/120x digital zoom .. CALL 








Digital Palmcorder® Mini DV Camcorder 

°3 CCD °3.5" color LCD color 
*10x-optical/100x-digital zoom 
eDigital still camera *16MB SD 
card ¢Color viewfinder *USB card 
reader ¢j.LINK™ (PAN PVDV951) 


Call 1-800-221-8180 
JVC GR-DVL510 

MiniDV, 80K-pixel CCD, 2.5" color LCD, | Drool 
400x- digital zoom, 8MB MultiMedia cord ....... CALL 
Sony DCR-TRV530 

Digital 8 Handycam®, 3.5" color SwivelScreen, 
25x-optical/700x-digital zoom, Memory Stick® .CALL 
Sony DCR-PC9 

2.5" SwivelScreen™, color viewfinder, Corl Zeiss® 10x 
optical/120x digital zoom, 4MB Memory Stick® CALL 
pany DCR-TRV30 

©1550K CCD, 10x-optical/120x-digital zoom, 3.5" 
SwivelScreen™, 4MB Memory Stick® CALL 


I 
00 x 2400 max. °3x 


. Di 
°4.1MP #3 
optical/7.5x agi zoom ®16MB 


SmartMedia” QuickTime” ¢Flash 


USB *Remote 


‘3 9 9°9 (OLM C4040Z00M) 


Pentax EI-100 

©1.31 megapixel, 8MB memory, 2x digita 
Zoom, 1.8" color LCD, USB,...sssccsssee 
Sony DSC-P20 

©1.3 megapixel CCD image sensor, 3x optical zoom lens 
up 1280 960 e551 5°10 49.99 
Kodak DX3500 

©2.2 megapixel, 8MB memory, 3x digital 
1.8" LCD, flash, batteries, US 
Canon PowerShot $110 
Digital ELPH, 2.11MP 1620 x 1220 max. ay" 
cal/5y-digital zoom, 1.5” color LCD... $44 99 


179.99 


$249.99 











Nikon N8O Kit 
35mm Autofocus SLR Camera Kit 
¢5-area AF Focus tracking @AF- 
assist illuminator *Speedlight ¢28- 
80mm lens, battery, film & stra 
$529.99 - $50 Mail-In Rebate 


$ 4 799° (NKN N80KIT) 


After Rebate 


Pentax ZX-30QD Kit 
35mm AFSLR, 6-picture/4-exposure mes uartz date 
stomp, 35-80mm zoom, battery & case.. 499.99 
Minolta MAXXUM HTsi PLUS 
eAuto SLR, 28-80mm zoom, 3:pt. crosscut, autofocus 
flash + wireless remote flash contdl.......$ 329.99 
Canon EOS Rebel 2000KT 
Automatic SLR, 28-80mm lens, 7-pt. autofocus, 

35-zone metering, neck strap & batteries $329.99 
Nikon N65™ Kit 

35mm Autofocus SLR, 6-segment 3D mi yD 
28-80mm lens, strap, batteries & film... 9 



























FTrinitron 

















JVC GR-SXM930 Sony DCR-VX2000 Canon GL1 Fuii FinePix 4800 Zoom Contax G2 Kit 

DualCam S-VHS-C Camcorder, 3” color LCD, digital still eThree 1/3” CCDs, Memory Stick®, VGA 640 x 480 still |_| ©3CCD image sensors, 20x Flurite-optical/100x-digital 2.4 MP CCD, up to 1600 x 1200, 3x-optical/ 35mm Autofocus Rangefinder, Hfrone(s integrated 

camera, 16x-optical/400x-ligital zoom...$ 449.99 | |image res., 12x optical/48x digital zoom ..... CALL |_| zoom, 2.5” LCD view screen, stabilizer .......... ALL | | 3.75xdigital zoom, 2" color LC0........... 49.99 | | motor drive, 45mm leNs .scacseoson 1 H 
Stereo Color TV Pro Video TiVo/Replay TV Universal Remotes/Antennas 

TOSHIBA| [SONY.| [SONY. rs al CJ Guts), 

















20" Stereo Color TV 
¢20" FST Pure™ fine pitch flat 
picture tube s Advanced velocity 
scan modulation ¢3-line digital 
comb filter ¢Remote 


$2 99°° (TOS 20AF41) 


Semsang TXJ1366 

13”, up to 330 lines horizontal res., contrast 
enhancement circuitry, A/V inputs, remote "$99.99 
Sanieng TXK2067 

20" stereo, dark tint picture tube, contrast enhancement 
circuitry, A/V inputs, remote $ 
Samsung TXK2567 

©25” stereo, up to 600 lines horizontal res., comb filter 
dark tint picture tube, remote § 49.99 
Sony KV-20FV12 

20" FD Trinitron® WEGA™, stereo, flat picture tube 

341ine digital comb filter CALL 
Panasonic® CT-27SX11 

27” stereo, PureFlat™ picture tube, 3+line digital 

comb filter, surround SOUNG ....ssccccscsse $499.99 











27" FD Trinitron® WEGA® Stereo Color TV 
eFlat picture tube *Component 
video input ¢16:9 enhanced mode 
¢3-line digital comb filter ¢Control 
Deck” top control panel Remote 
SON KV27FS13) 


( 
Call 1-800-221-8180 
Sony KV-24FV12 
©24" FD Trinitron® WEGA®, stereo, flat picture tube 
3line digital comb filter, Speed Surf™ CALL 
Samsung TSL2795HF 
27" Tontus DynaFlat™ HDTV-Compatible, 1080i input 


4:3 DynaFlat” HDTV CRT, NTSC 480p prg. scan .. CALL 
Panasonic® CT-32HX41 

©32" Tau” PureFlat™ HDTV-compatible: 1080i, 480p, 
2tuner PAP 30-¥/C digital comb filter... CALL 
ay KV-32HS20 

32" FD Trinitron® WEGA®, DRC™ MultiFunction circuitr 
(960i/480P), HiScan 1080; chassis, P-P ..... CALL 


lanasonic® CT-34WX50 
4" PureFlat™ Wide-Screen Stereo, HDTV compatible 
16:9 aspect ratio, 2 tuner P--P CALL 





20 








WEGA é Personal TV 

Receiver 

GETOTTGET l _ Ultimate TV 

viewing contro! 

DAF41 Sony KV-27 3 c 50 *Records 


DVCAM” Digital Camcorder 
*Records on mini-DVCAM"/DV 
tapes ¢3- 1/3" HAD CCD's #1 2x- 
optical/48x digital zoom ®2.5" color 
fan) Digital still w/Memory Stick” 


(SON DSRPD150) 
Call 1-800-22 


Panasonic® AG-1980 

Pro Hi-Fi Stereo VHS VCR, digital TBC & digital 
noise reduction, insert/assemble editing. 999.99 
Panasonic? AG-DV1000 

Pro Min-DV VCR, composite video /S-videp /audio analog 
inputs/outputs, 3-D Y/C separation ....$ 999.99 
JVC SR-VS20U 

Pro MiniDV/Super VHS HiFi Stereo VCR, DVCAM™ pla 
simultaneous playback of 2 sources... 1379.99 
Sony DSR-PD100A 

DVCAM" Digital Camcorder, Three 1/4" 380k (CD's, 
12x optical /48x-digital zoom, 3.5" color LCD .... CALL 
Sony PFM-42B1 Plasma 

42" SuperSlim™ Flat Panel Monitor, no tuner, 

high-res. flat panel, charcoal or silver 





digitally up to 60 hr. #33.6Kbps 
modem *Remote 

*TiVo service plans: $9.95/mo. or 
$199/lifetime subscription 


544 o°9 (PHI HDR61 2) 











ShowStopper™ [Panasonic| 
Hard Dis |G>srowsrormen 
Recorder —— 
sup to 30 hr. : 

disk storage [Preeti 
Personalized 


theme-based channels ea 
ReplayTV™ Service *Compatible 
with cable & DBS systems *Theme- 
ased channels *7 second instant 
replay *On-screen guide *Remote 


‘44 9°° (PAN PVHS2000 





























Universal IR Remote Control 
*Controls up to 8 devices, each 
with its own touchscreen *Learning 
capable + rammed codes 


Be Pro 

*Auto LCD backlight ©20+ macros 
59 O97 —ismasurao) 
Sony RMV-201 

Universal Remote, controls up to 4 devices- 
TV/VCR/DVD /cable ....essssssestsssecssenseee 99 
Jensen TV-620 


elndoor TV Antenna, passive design, 6-positio 
fine tuning control, UHF loop..... $14.99 
TERK TV55™ 





*lndoor/Outdoor TV/Video Antenna, amplified 

optimized for HDTV ...cscsssssnstsssssssne $ 79.99 
Sony RM-AV2100 

Universal Remote, controls up to 12 A/V 

components, LCD touchscreen, 15 macros ......... CALL 


Philips TSU2000 Pronto 
lntelligent Remote, total control of almost all infrared 
receiving devices, LCD touchscreen.......... 269, 














€ FOR MORE SAVINGS, SEE PREVIOUS PAGE 








SE HABLA ESPANOL 
uCOvER 












SHOP BY PHONE 
MUSIC’ a7 @ ELC ae "800-22 1-3180 |, PHONE ORDERS ONLY b-5av05| Ee 
7 DAYS A WEEK www.jandr.com Outside U.S.A. Call: 4 | as 
WORLD FROM ANYWHERE IN THE USA America Online Keyword: J&R 1-212-406-7077 SA ava 
J&R Music World, 59-21 Queens-Midtown Expressway, Maspeth N.Y. 11378 





FAX 1-800-232-4432 Order Code SR112 





Video Aad Ons 
[peerless] 


gital VCRs/Combos 





















Samsung DVD-V1000 Peerless Boe 327 
DVD eee S Hi-Fi Stereo VCR 
Plays CDs/CD-R/DVD_ °Virtual 
3D surround *Component video 
output ¢4 head VCR eDolby 
Digital/DTS outputs *Remote 


$9 9 9°° (SAM DVDV1000) 


Go-Video® DVR4000 
DVD Player/Hi-Fi Stereo VHS VCR, Day 546.99 


TV™ Moun 
°Wall mount with Sdustcble tra 
& telescoping wall arm its V4 
13"-27" ©3-position forward tilt 
100 lb. max. ¢Black or white 


9 3 
Cl ee 
Sima Video Co op Master™ 


Digital Image Stabilizer & Video Enhancer, 









_ WwwJjantir.com 
America Online Kevmord: JaR 







































































“ee ake erin DVD Video- Call To Order More Titles From Our Huge Inventory See valid 
DVD Player/HiFi Stereo VHS VCR Dali ital /OTS Gladiator (2000) .......... $21.99 $$ gy, = = Snatch...............006: DVD $19.99 |Video Selector, connects up to 4 A i 
Re eae 949.59 | | somite (2001) Ba rsinisaeth 0 $19.99 Silence Of The Lambs (1991) ie: oe Gospel spas bal. 949.99 
pores Seale! DVD-RAM (up to 12-hr. Matrix (1999) ..........-+ Nd $19.99 v0 $19.99 pad vor tet oso from 
in EP mode) /DVDR (up to 6h.) .. “CALL| | Memento ................ wo $19.99 Snow White & The Seven aah (1937) | \19" 10 57", 2-way pan head .. $89.99 
Samsung DVDR2000 Mummy Returns .......... v0 $19.99 ov $19.99) |Sony HVL-FDH3 
DVD-RAM Recorder, progressive scan, 4 record modes, One Night at McCool’s (2001) Es Spy KIS  cisiso5c0's ein Sie sy DvD $19.99} |3-Watt Flash/Video Light, flash for still 
joystick universal remote with jog CONHIOL ase CALL v0 $19.99 Terminator (1984) ......... pv $19.99) {pictures, video light for moving pictures... $119.99 
TS eh es DuatDeck VCR, ploy inaitatir wines Cpt €S'99 oe ather Collection a Total Recall- Special Edition. ..0v0 $19.99 eli eaie 8line input/S-ine 
MiniDV topes & dub/edit to SVHS/VS......... GALL Robocop (1987)..........- vo $13.99 7 49? Dy =o== Traffic (2000) ............ DW $19.99) | monitor OUEPUT, FEMOLE srsssteeensnse $599.99 
| Apple® Macintosh® Computer Peripherals Computer: Peripherals || Computer Peripherals | | Music/Video Sreation) Tools 
‘ ple’) || Ponee. Pioneer| |/Nec NEC Canon) |e] 
Ss. iBook’ Re 3/ Proneer' DVR-A03 MultiSyne® CanoScan® 2 
500MHz Internal IDE LCD1530V" | D2400UF & 
64/ : DVD-R/RW 15" Flat-Panel] Flatbed Color = 
z= 10GB eb { = Writer Active-Matrix’ Scanner nae 
aa 621" | ciel Writes & | aves LCD} J ae eee ite AvdieS = - - 
reads | ires, * te technolo udioStati version 3 
oy ee gee rceso DVD-R/RW & CD-R/RW formats} }e15.1" VIS °0.30mm_ dot Meal Bull in fim ad ad : ter *Ad debe se b Voye etra aid 
max. CD-ROM. ®8MB_ VRAM| | °Reads__CD-Text, Photo CD &| |#1024 x 768 @60Hz-75Hz max.| | Photoshop® 5.0 eUSB *For| |eComplete a to-use encod- 
eV.90 modem ¢10/100BASE-T Audio CD *For PC/Mac | |res. *No-Touch auto adjustment| | Windows/Mac ing, playback, & management of 
eMac® OS9.1 *iMovie"2 eWhite ¢For PC/Mac digital sae files *Windows CD 





99 9 99 
$ 129 9°° (APP M76981L/A) °7 99 (PIO DVRAO3) bes 7 9°” (NEC LCD1530V)) °& 99 (CAN D2400UF) i’ J 499 


(VOY AUDIOS5-C) 













































« pple Samsung | Hewlett-| |Sony PCG-FX340 VAIO® | music Match” Jukebox Deluxe 6.0 
—= —— | 15" Flat pore ‘Z| YP-NDUG ANE Pac aed | | Active-Matrix Color Notebook By Mocmillan, Find, record/manage/play music, create 
| Studio Display : Yepp” ‘eg! | With Intel? CDs, Win, CD (MMP MUSICODC) ......... $29.99 
is es sul Digital | | . 40¢| eee Eee cerca allin-] MP3 & Cl Be 99 
aR e15" - L ‘ | | e| 

ees _mati iu . 2a fel | «<i ne "pine 900MHz software, Win. CD (SBP MYMP3/2.06). bay Te 

stal display fash memory *Remova °Up to 12 p 014.1" TFT Video Wave 5 

*Up to 1024 x 7 pixel reso-| |SmartMedia” card *EQ SUSB color Up, to nae dpi i a i O Bam 400 | ¢128MB RAM : By MGl, mse effects, Win. CD, $35 maitin 
lution sTeuen sive buttons| |eTechno design *RealJukebox™ 5 calor Ph oto-quality ¢15GB HD ver,/comp. upgrade rebate (MiP ViDEOWANSC) $119.99 
with visual, feedback ¢Anti fi glare software, remote with LCD, Aa el hoto software *USB/ *DVD/CD-RW combo *V.90 USB Audiosport Quattro” For Mac 
¢2-port se owed USB hi earphones & 2 AAA batteries Carake For Mac/PC modem 10/100 Ethernet By Midiman®, Pro 4-ch., 24-bit, 4-in/4-oyt audio record 

559 o> (app M7928zM/A) | |*For PC /Mac eWindows XP Home interface w/MIDI in/out (MM QUATTRO). .$ 259.99 
Mor ona at $ = $1599.99 - $50 Mail-In Rebate’ DJ Pad 2020 Ce ; 
ower! e Power! 10 are trademarks ) } (SON PCGFX340) e \ake reat cat I in 
of International Business Machines s 19 9°9 (SAM YPNDU64NF) } 14 9 (HP C64318) | § 7 54 OD? hitter Rebate dial audio Hes for Win (ll DiAD2020 $369 "99 


Corporation, used under license therefrom 


TDK DVD Media 
TDK® 











GPS Navigational 





Handhelds For a more complete 


selection of Audio, Video, 
Computers & more, 





a) 



















































































































DVD-RAM5.2 ) Li - 
ReWritable of’ LL AT DISCOUNT PRICES 
| DVD Disk =r: Personal Call For FREE catalogue! 
ea 2GB record- vara = | Entertainment : 
ag capcciy 4 Organizer 
eal for all mopele MAP 330X" Panasonic? KX-TG2000B Palm OS? software v.4.0 Backlit 
molimedia, orehpving § & backup Portable GPS Mapping Satellite Nana 2-Line 2.4GHz Cordless Phone System | |monochrome display *8MB 
oor. ‘Double sid ¢]2-parallel ch. receiver *1 Corded base handset & 1 cor: DRAM eJog Dial” Navigator 
y 4 7 99 Dk vvd-RAMS.2) memory *Backlit display eBuilt-in| |less remote (takes up to 8) #Di ital eMemory Stick” storage *USB 
altimeter/background map ice mail with 100-min. recording| | HotSync cradle 
TDK® DVD-RAM2.6 MapSend Streets” CD $429.99 - 30 Mail-In Rebate | | ¢ 7 9 9°° 
° PAN KXTG200 H 
ReWiitoble, 2.66B capacity, single sided $19.99 *2 9 9° (MGN MAP330x) $3 9 9°9 ( phe ae (SON PEG-S320) 
TDK® ellan GPS 310™ Panasonic® KX-TGA200B P 3 
me 
@TDK. DVDR4.7 | | 26?S Navigator, 12-channel, data output for PC Additional 2 Line cordless Handset for KX-1G20008, ms0Q0 
Recordable |. {itterface, waterproof su 6Ps310) . $99.99 || (PAN KXTGAZ00B) nn ssnsnstnenesnenen 89.99 | | Handheld 
DVD Disk Garmin Industries elrex® IBM 3900SL e|nternet- 
GPS Satellite Navigator, tracks up to 12 sptellites, stores |} 2.4GHz Digital Cordless Phone, modular base station capable °Ultra- ; 
ay 500 waypoints (GAR ETRAX) ... $129.99 | with caller 1D, 34ine LCD (rr B-3900S0) .... $99. slim wi 
“Single Eaed Mag gellan MAP 330M" : VTECH 2461 5 [stain OS ah an i Order Toll-Free, 24 Hours, 7 Days A Week 
° ~ | J eMorine Handheld GPS Receiver, 7MB downloadable 2.4GHz Cordless Phone & Digital Answe st Palm “y. e 
ig 2 oe pt BYD-RO Fae aly ; (WGN WAPI) 269.99 15min. icing wie 2461) ee "9 >. eSecure Digital/MultiMediaCard O00:224 8) 80 
drives & 1D va video players Garmin Industries StreetPilot? Ill | | AT&T 2440 slot *Palm™ Mobile ess Visit Te) ar 
$ 99 Talking Automotive GPS, calculates route, displays street |} 2.4GHz Cordless Phone, dual keypas, at waiting/ software @USB cradle- PC/Mac 
(TDK DVDR4.7) i Voice prompts (GAR STREETPILOT).. "$999.99 caller ID (ATT 2440)... 59.99 compatible 31 PARK nn ay, NY 
TDK? DVDR3.9 Magellan GPS 750M™ Sony SPP-A2780 dr. 
Recordable DVD disk, write once, Vehicle GPS Satellite Navigator, me) oice commands ©2.4Gfiz Digital Spread Spectrum Cordless, He OBS $ 3 2 9°° Www. jan r.com 
3.96B copadty .........eeeeeee $21.99 | [forall US & Conoda (ncn ces7Sam) ..$ 1899.99 | | Answering System (SON SPPA27805)... "(PUM 80800U) America Online Keyword: J&R | 





NTY 
ASK ABOUT OUR EXTENDED WARRA CALL US TOLL FREE FOR ITEMS NOT LISTED IN THIS AD 
RDER BY MAIL: SEND MONEY ORDER, CERTIFIED OR CASHIER'S CHECK, MASTERCARD, Ape AMERICAN EXPRESS or DISCOVER CARD (include 


ie ank No., expiration date & signature) ) To: J&R ee ee 2 74) Queens Midtown Expwy, Maspeth, Queens, NY 11378. Personal & business checks ® 
must clear our Authorization Center before Pee ee i ng h jandling & pene Charges ue siondard gid shipping « or for shipment by air, or fo Canada, 
Hawaii, Oe a ei Islands S Puerto ee eka ee ie PS SON 10 1. 


es effective 2 
residents please fe sales tax. ORDERS SUBJECT TO a TATION & ACCEPTANCE. NOT RESPONSIBLE 


DO NOT SI CO. 
FOR TROGRAPHICAL oe CORAL ERRORS. ALL MERCHANDISE SHIPPED BRAND NEW, FACTORY FRESH & 100% GUARANTEED. me quanfities WORLD 


may be limited. Copyright 2 J&R Music World. City of N.Y. Dept. of Consumer Affairs license Numbers Oxrio/ 0s0081$7090081 rer (0) 


ONE CALL.COM 
} yo. 
rae By Jf ea B 


THEATERWIDE™ 





65-Inch HD Compatible Wide Screen 
Projection Television 


All Toshiba Standard TheaterWide® HD 
Projection TV Features Plus: 


VIDEO 


* 16X9 Aspect Ratio 

* HDTV Compatible 

* New IDSC-Pro (Intelligent Digital 
Scan Conversion) (540p/1080i) 

* Advanced Digital Video Noise Reduction 

+ New High Contrast PowerFocus™ HC 
Lens System 

+ PowerFocus™ HD CRTs 

+ New TouchFocus™ Auto Digital 
Convergence 

+ Built-in High Contrast TheaterShield™ 

+ New Ambient Light Sensor (ALS) 

+ New Dynamic Contrast 

* New Cinema Mode (3/2 Pull Down) 


AUDIO 


* SRS® 3D Surround Sound 
+ Sub Bass System (SBS) 


CONVENIENCE 
* Back Lit Universal Remote Control 
HDTV * DoubleWindow (Split Screen) 
Dual-Tuner Picture-In-Picture (PIP) 
TosHiBa + New 2-Level Mute 
SRS + New Speed Surf 
cal (@®) + New Front Panel Lock-out 
ES Be + New One Button Sleep Timer 


i) 
Co) 


fot ot oy 
6:6 © 


| @ 
| 9 
@ 
| © 
Vom 
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E 
ne 


} 


C) 
@ 
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TOSHIBA 





Weight: 268 Ibs. 


Dimensions: 
59 5/16” H x 60 7/8” W x 26” D 


: y~~ — DVD-Video Player with Progressive Scan 
All Toshiba Standard Features Plus: + ~ & Cinema Mode 


VIDEO 


* 10-Bit 54 mHz Video D/A Conversion 
with Super Anti-Alias Filter & 8:8:8 
Processing 

+ Super ColorStream Pro® 
Progressive Component Video 
Output with Cinema Mode 

* 3 by 2 Pull Down 

* Custom Picture Settings 

+ Aspect Ratio Control 

+ Parallel Video Output (Interlaced) 




















+ Horizontal Resolution: 540 Lines / Weight: 6 Ibs. 7 
oT — el = iS. oz. 
AUDIO CONVENIENCE QyrwpiZy} ’ A Sinaraione : 
* DVD/DVD-Audio/CD/Video CD/CD- AG JlA\ Hx wxt2ud 
* 24-Bit/192kHz PCM Audio R/CD-RW/DVD-R Compatible ; 
Compatibility Playback 
* DVD Audio Decoding & * DVD & CD Text Compatible 
Compatibility Playback + First Setup Menu 
* Built-In Dolby Digital Decoding & + Front Panel Operation 
Playback with 5.1 Channel * NAVI Menu oO N E A L L COM 
Analog Outputs * Strobe Picture 
* Optical Digital Audio Output * Preview 
* Dialogue Enhancement * Angle Viewer 
* MP3 Compatible Playback * QUICK Menu 
+ Spatializer® N-2-2™ Virtual + 4 Power Picture Zoom 
Surround Sound * x2, x8, x30, x100 Forward & 
Reverse Scan ' 
* Bit Rate Meter p S THX + CR 






S$ 


* Color: Black 
+ Advanced Remote 


* Virtual Remote Control “Apply Online- www .onec 


* Remote Confirmation 


all.com 


onecall@onecall.com 
7 Daysa Week 6amto 8pmPST 422 W. Riverside Suite 408 Spokane, WA 99201 @! 


Express 
‘FedEx service marks used by permission’ 





WANT HOME THEATER? CALL THE LEADER! 


FOR THE BEST SERVICE, SELECTION AND... 





AMERICAN THEATER SYSTEMS specializes in the design and installation of complete 
home theater environments. Our custom system designers will guide you through the 
selection of components for a home theater that truly reflects your own signature style. 


A tradition of quality craftsmanship and unquestionable excellence has made AMERICAN 
THEATER SYSTEMS the most prestigious home theater and electronics source. We are the 
fastest-growing custom residential installation team on the east coast, boasting 23 years 
of hands-on experience with the most sophisticated systems. 


‘Whether you’re an avid audiophile, videophile, or just looking for the best value, we listen 
to your needs. We’ve got it all-high-end audio, video, home automation, lighting and home Se ss 
theater systems-in all price ranges. Everything you want is just a toll-free call away! 


- 1280 Lines Horizontal Resolution 


* * * * * * - Protective Screen Shield 
te * aN * ah - 2 Tuner Picture-In-Picture 
- 3D Y/C Digital Comb Filter 
* * x * * * _ -HD Ready 
* * * * * * : 
* * * * Sa 3 : : 
* NAD * * * NHT * * a Gtoliday Promotion 
* * ok * * a ees 10% Off All Toshiba Products 
* * * * * 
* * * * 


AMPLIFIERS RECEIVERS DECODERS SPEAKERS SUBWOOFERS SACD 
PROJECTION TVs PLASMATVs. HDTV  CD/DVDPLAYERS — IN-WALL SPEAKERS 


We Carry All Major Brands for Custom I Installation 
Call Toll-Free for Best Advice 


sea il rh, & Guaranteed Lowest Prices! STALE 


WHOLESALE HOME 
PROGRAM www.amsound.com THEATER 
Tips utd) Call 24 Hours—7 Days a Week! }/'\{())\\'l/|)2 


Nationwide Custom Installation 


30-day defective exchange from date of receipt. All returns for refund must be made within 10 days of receipt of goods 
and may be subject to a restocking fee. Items must be in original condition and packaging. Shipping/handling not refundable. 








ONE | ALL.COM 





Authorized 
Internet Dealer 


DVD Player 


Key Features: 


+ Progressive Video Output with 3:2 Pulldown 

+ Dolby Digital™ & dts® 5.1 Channel Processing 
* SACD Multi Channel Playback 

* Dynamic Tilt Compensation 

* Block Noise Reduction 

* Digital Video Enhancer 

* 12bit / 54MHz Video DAC (for 525P) 

* High Quality Audio Parts 





Projection TY 


Key Features: 


* Wide, 16:9 Aspect Ratio Screen 

* Hi-Scan 1080i™ Chassis 

+ Digital Reality Creation™ MultiFunction Circuitry 

+ CineMotion™ Reverse 3-2 Pull-Down Technology 
for Superb Display of Material Shot Film 

+ Multi-Image Driver™ x (MID™ x) Circuitry 

* Scrolling Channel Index (4 channels) 

+ Built-in High Contrast Protective Screen with AR 
(anti-reflection) Coating 

* Two HD Capable Component Video Inputs (Y/PB/PrR) 


Other Features: 


* TruSurround™ Virtual Dolby Surround® Sound 

* Snap Shot Screen Freeze 

* Super-Fine Extended Definition MICROFOCUS™ 
Picture Tubes 

* MICROFOCUS™ Lens Systems 

+ BrightView™ Dual Component Screen with 
Higher-Contrast Lenticular Design 

* Enhanced 3D Digital Comb Filter 

+ Advanced Picture Stabilizer 

«Advanced Velocity Modulation™. Scanning 

* 40 Watts Total Audio Power Output! 

+ Flexible Twin-View™ 2-Tuner Picture-in-Picture 
(HD, NTSC) 

+ Freeze Memo 

+ Flash Focus™ Fully Automatic Digital 
Convergence System 

* Program Palette™ Picture Presets 

* Multi-Language Display oe 

* Favorite Channel (8 channels) 

+ Easy Setup Guide : 

+ V-Chip Parental Control 

* Energy Star Compliant : : 

* One Front, Three Rear Audio/Video Inputs 

* One Front, Two Rear S-Video Inputs 

+ S-Video Detection 

* Control S Input/Output 

* Sony's At Your Service“ Customer Support? 

* Supplied EZ Flip™ Luminous Joystick Remote 


‘Power output: all channels driven into 8 ohms, 50 Hz - 
. 20,000 Hz at no more than 10% THD, measured from 


auxiliary input to load. 





2Sony At Your ServiceS™: all repairs are subject to the 























terms of the limited warranty applicable to your analog 
hardware & pArdutce PJTV. This guarantee applies to faults with the set that 
" impair viewing or listening. Cosmetic defects and the 
Access ders * CD Remote Commander unit do not apply. 
CDR > q tea Sony At Your Service is a comprehensive customer 
UL y /D * Home Theater support program provided during the initial manufacturer 
connects «MD «] ble A/V « Processore limited warranty period of one year from the date of purchase 
Siatsct a PVR oF Res soit aa ie AN meh Pee for both parts and labor. The terms of the program do not 
FoJeCuONn iV * PVR * Receivers « Sepai € Speakers * THX * TVs * VCRs apply for events beyond Sony's reasonable control such as 
acts of God, civil or military authorities, fires, strikes, floods, 
% epidemics, war, riot, government rules, regulations or delays 
www. onecall . CO mM -Apply Online- in et or shortages. Sony At Your Service is not 
at 6 available in Alaska or Hawaii. 
VISA = One { al = 
onecall@onecall.com Seg be). 290 128 ; ed 


oe Express 
7 Days a Week 6amto 8pmPST 422 W. Riverside Suite 408 Spokane, WA 99201 Reese Careiet ‘FedEx service marks used by sisted 





Home Theater Projectors At A Price 


You Can’t Live Without! 


‘SONY =—.: 

SONY Cineza VPL-HS1 

Accepts composite video, S-video, PlayStation, Memory Stick and more. SVGA (800 x 600), 
bright images, sharp contrast, 8.6 lbs. Sony optimized video processing, and horizontal and 


vertical keystone correction for a perfectly square image. 


aR Li 
Call for Today’s Low Price $2999% 





| ASursusist 

fit tno On Disb oNe 2) LVP-X80U 

XGA resolution, capable of SXGA, 1500 lumens, just 7.7 lbs. Features Mitsubishi's new 
Natural Color Matrix, Color Uniformity Correction and high-contrast optical engine, along with 


picture-in-picture display, digital keystone correction and more. $379Q00 
Blow-Out Price 

ae 

| TOSHIBA 

RS: ~ TLP-MT7 

WXGA (1280 x 720), true 16:9 720p HDTV resolution. Bright 1000 lumens and high contrast 

ratio. Connects to computer and video sources. Whisper quiet operation. Small footprint 


and just 11.7 lbs. Hang it from the ceiling, or play it from your coffee table. $439900 
Blow-Out Price — 









Call 877-845-0040 w+ 6-8 est. or order 


online at Www.projectorpeople.com 
Ask about our 








What a wish gives a child who is sick. 


Kelele later 









Your Passport To Paradise 


TRAVEL 
HOLIDAY 











Highlights Include: 


A ONE-YEAR SUBSCRIPTION TO 
TRAVEL HOLIDAY MAGAZINE 









FULL-SERVICE TRAVEL 
AGENCY Call toll-free 24 
hours a day, 7 days a week for 
the best discounts on cruises, 
tours, vacation packages, and 
airline tickets. 


CAR RENTAL Take advantage 


of discounts, special savings, free 
upgrades, and more! 


ACCOMMODATIONS 
& DINING Save 50% at 
2,800 hotels, inns, and resorts 
around the world. Plus 25% 
off at hundreds of hotel 


restaurants. 


TRIP PLANNING Receive 
personalized maps with best 
routes, hotels, and places of interest. 


TRAVEL ACCIDENT INSURANCE 
Gold Club Members receive up to $50,000 
of Travel Accident Insurance in their first year 
of membership—automatically. 


GOLD CLUB BOOK SHOP Members 
enjoy 25% savings on acclaimed travel guides 
from The Globe Pequot Press and The Intrepid 


Traveler. 


LOCAL MAPS Save 15-20% off all city, 
county, and state road maps and 15% off all 
road atlases in the U.S., Canada, and Mexico. 




























...and many more benefits to make 
your ‘Journeys easier, more rewarding, 
and much less expensive. 








Join now at the low membership fee of $21 






Call 1-888-682-2582 


MENTION CODE # 4C19 
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! SUBSCRIBER SERVICE 
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MOVING? Please give us 


8 weeks advance notice. Attach 
label with your old address, and 
write in new address below. 


RENEWING? Check 
box below and attach label with 
corrections marked, if any. 


box and fill in coupon. For gift 
subscriptions attach a separate 
sheet. 
Send 
SOUND & VISION 
for 1 year at $24.00 


_] New Subscription [] Renewal 
LJ Payment enclosed [] Bill me 


Canadian and foreign orders 
add $10 per year.* 


NAME 


ADDRESS 


CITY, 


STATE__ 


E-MAILADDRESS 


Would you like to receive special offers from qualified users 
of our e-mail and mailing lists?’ QYes QNo 


1(850) 682-7654 
FAX 1(850)683-4094 


SOUND & VISION 
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| P.0. Box 55627, Boulder CO 80322 


*Payment in U.S. funds must accompany order. 
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Statement of Ownership, 
Management, 
and Circulation 


- Publication title: Stereo Review's Sound & Vision 
Publication no.: 0504-8500 
Filing date: October 1, 2001 


Issue frequency: monthly except bimonthly in 
Feb/March and July/August 


Bey = 


ch 


No. of issues published annually: 10 


a 


Annual subscription price: $24.00 


an 


Complete mailing address of known office of 
publication: 1633 Broadway, New York, NY 10019. 
Contact person: Vesta P. Cordero, 212-767-6531. 


i) 


- Complete mailing address of headquarters or general 
business office of publisher: 1633 Broadway, New 
York, NY 10019 


9. Full names and complete mailing addresses of 
publisher, editor, and managing editor: publisher, 
Tony Catalano, 1633 Broadway, New York, NY 
10019; editor, Bob Ankosko, 1633 Broadway, New 
York, NY 10019; managing editor, David Stein, 1633 
Broadway, New York, NY 10019 


10. Owner: Hachette Filipacchi Magazines, Inc., 1633 
Broadway, New York, NY 10019; 100 percent of the 
stock is owned by Hachette Filipacchi Magazines 
(Delaware) Holdings I, Inc. 


11. Known bondholders, mortgagees, and other Security 
holders owning | percent or more of total amount of 
bonds, mortgages, or other securities: Hachette 
Filipacchi Magazines (Delaware) Holdings I, Inc., 
1633 Broadway, New York, NY 10019 


13. Publication name: Stereo Review's Sound & Vision 
14. Issue date for circulation data below: September 2001 
15. Extent and nature of circulation 


Average No. Number of 
copies copies of 

each issue single issue 
during published 
preceding nearest to 
12 months filing date 


a. Total no. copies 


(net press run) 546, 038 535,789 


b. Paid and/or requested 

circulation 

(1) Paid/requested outside- 
county mail subscriptions 
stated on Form 3541 

(2) Paid in-county 
subscriptions — — 

(3) Sales through dealers 
and carriers, street 
vendors, counter sales, 
and other non-USPS 
paid distribution 

(4) Other classes mailed 
through the USPS — — 


429,663 424,801 


39,810 40,300 


c. Total paid and/or requested 
circulation [sum of 15b(1), 
(2), (3), and (4)] 


d. Free distribution by mail 
(samples, complimentary, 
and other free) 
(1) Outside-county as stated 
on Form 3541 4,426 4,425 
(2) In-county as stated on 
Form 3541 _— — 
(3) Other classes mailed 
through the USPS _— — 


e. Free distribution outside the 
mail (carriers or other means) —_— — 


f. Total free distribution 
(sum of 15d and 15e) 4,426 4,425 


g. Total distribution (sum of 
15c and 15f) 


h. Copies not distributed 


469,473 465,101 


473,899 469,526 


72,139 66,263 


Total (sum of 15g and 15h) 


Percent paid and/or requested 
circulation (/5c/ 15g x 100) 99.07 99.06 


16. This Statement of Ownership will be printed in the 
December 2001 issue of this publication. 


546,038 535,789 


17.1 certify that all information furnished on this form is 
true and complete. David W. Leckey, VP/Circulation 
Date: 9/24/2001 
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q IN YWOQOR DASH! 
& TAKE THE SHOW 
ON THE ROAD 


SPEAKER’ SHOWDOWN™® 
COAXIALS GO 
HEAD TO HEAD 


IIPS TO GO! 
4 | PAI im wAVA=ns= 
ROW MIAN = 

YOUR MUSIC 
MIXES MOBILE 


SATEMMTESRADIO 
NA 


j P/O)» utes 
SET TOMAUNCHE 


EXCLUSIVE” os 
oi Se BY “a PA 
e Kenwood MP3/GD Player 
J folay=\=1@t BA DN @ ci-lale(—g 
° SonyIMID Recofder. 
el A. Sound’4-ChannelAmp 
® Rio Portable MP3 Player 





From in-car audio to video 
to navigation — it’s all here 


Now there’s one magazine that helps you keep up with everything that’s happening in the fast-paced world of 
mobile entertainment — Car Stereo Review's Mobile Entertainment. Each issue is packed with the latest mobile 
electronics, the hottest innovations, the coolest systems and news. You'll learn about emerging technologies. Check 
out exclusive lab and road tests of new gear. And get expert advice on the products you must have for your car, 
from DVDs and video games to cellular communications to wireless Internet and more. 


Plus you get great regular features, including: 
* Moving Pictures: The best in big-ticket and affordable in-car video systems 
e Satellite Music: Tracking the launch of satellite radio services and products 
¢ Destination Known: Expert reviews of in-car and portable navigation systems 
e And more 


Right now you can get a FREE Trial Issue by calling the toll-free number below. If you like Car Stereo 
Review's Mobile Entertainment, you'll receive 5 more issues (for a total of 6 issues) for just $11.97—a 50% 
savings off the cover price. If not, write cancel on the bill you'll receive, and owe nothing. The free issue 

is yours to keep! 


Call 1-800-407-2585 and mention code 42C4 to reserve your Free Trial Issue today! 


Canon one (aucon 


are you digital yet?” 
ELURA 201 


MultiMediaCard 


Features: $100 Rebate 


PROGRESSIVE + Digital Video Format & IEEE 1394 
SCAN + Progressive Scan CCD 
C C D * RGB Primary Color Filter 
* Image Stabilizer 
PCM * Precision Canon Optical Zoom Lens 


* Shooting Modes 
STEREO. MultiMediaCard & SD Memory Card Compatible 
* Color Viewfinder & 2.5" LCD Screen 


“Weacm|  * Programmed Auto Exposure : 
* Manual Controls 
cD * Digital Effects, Faders & Special Effects 





-Factory 
Authorized 
Dealer- 




















* PCM Digital Stereo Sound 40x | 
* IEEE 1394 Input & Output Terminal DIGITAL 20044 

leita * Video & Audio Inputs & Outputs 
Additional Features: WHE 
* Tally Lamp 
+ Extended Recording Guncion: 
. aig? Search 
- Time Code 
. Daa Code h IMAGE 
+ Remote Control 

D * LANC __ STABILIZER 
= : 

Accessories: ® DIGITAL 


«MOTOR DRIVE 


RG B + Video Light VL-10Li 


+ Power Source 

* Creative Accessories 
* Carrying Cases 

+ Digital Videocassettes 
* Cables 


Dimensions: 1 7/s x 4 1/s x 3 3/s 
Weight: 13 3/4 oz. 





@ Free Software Offer 
Features: $50 Rebate 


+ Multimedia Card and SD Memory 
Card Technology 
* Mini-DV Format 
+ Color Viewfinder 
* 2.5" Color LCD Viewscreen 
* 10x Optical Zoom/200x Digital Zoom 
+ Built-in Stereo Condenser Mic 
+ Image Stabilizer 
+ Digital Photo Mode 
+ IEEE 1394 Digital Video In/Out Port 
* Analog Video In/Out Ports 
. te Auto Exposure 
* AE Shi ane 
* Digital Effects Mini af 
Terminal} + Microphone Terminal 
feces?) I. Lithium lon Power 
* Wireless Remote Controller 
* Progressive Photo Mode 


ONE ‘ALL. COM 


the aay call~ 





Weight: 19 oz. 
Dimensions: 21/4" x 4” x 51/4" 


IMAGE 
STABILIZER 


OPTICAL ZOOM 





ets ling. . www.onecall.com 
oi] M31 -800-540-0900. 


1234 567 890 123 | onecall@onecall.com 
Preferred Customer ) 7 Days a Week 6am to 8pm PST 422 W. Riverside Suite 408 Spokane, WA 99201 
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‘FedEx service marks used by permission 


DIGITAL ZOOM 
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THEATERWIDE™ 
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12 Months 
No Payment 
No Interest* 

O.A.C. 


HiIDTVWVW Ready 
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Features: 


* 16X9 Aspect Ratio 

* Component Video Input: 2 sets 

+ Advanced Velocity Modulation™ 
Scanning 

* Color Temperature Control 

* Front Audio/Video Inputs: 1 set 

+ Progressive Scan 

» Rear S-Video Input: 2 

+ Screen Protector 

« Variable Audio Output 

* Audio Outputs: 1 set 

* Center Channel Input 

* Color Detail Enhancer 

+ Dynamic Quadruple Focus 

* Flesh Tone Adjustment 

* Horizontal Viewing Angle: 160° 

* Monitor Output: 1 set 

* Noise Reduction 

+» Pure Green/Red Color Filters 

+ SAP/MTS Stereo Sound with DBX 

+ Sleep Timer 

* Tri Lingual On Screen Display 


HDTV ss ... 
COLORSTREAN 


Component Video 


*Offer is subject to credit approval by Monogram Credit Card Bank of Get 
promotional purchase amount (excluding optional insurance charges 

date and minimum monthly payments will be required on balance am 
balances and , after promotion ends, to promotional purchases. Variable APR is 21.98% as of July 17, 20001 (in PR, fixed APR is 


“Closeout | $ lI499 ai 





) if you pay this amount in full by the paymen 


Weight: 134 Ibs. 


Dimensions: 
441/—” H x 3713/16” W x 187/16” D 


+181 Channel Tuner 

* Channel Caption/Video Label 

+ First Surface Mirror 

* On Screen Display 

+ Rear Audio/Video Inputs: 2 sets 
* RF Inputs: 2 

+ V Chip Parental Control 

* Wideband Video Amplifier 

* Black Level Expander 

* Channel Lock 

* Comb Filter 

+ Favorite Channel 

+» Front S-Video Input: 1 

» PowerFocus Lens System 

* Multi Window Channel Search: 9 
+ PIP: Dual Tuner 

+ Illuminated Universal Remote Control 
* 40 Inch Screen 

* SRS Surround Sound 

« StableSound™ Volume Control 


-Apply Online- 


1234 567 890 123 


Express 
"FedEx service marks used by permission’ 


Protorred Customer. 


orgia. Applies to purchase of authorized product made between LIST START DATE, 2001to LIST 












7 Days aWeek 6amto 8pm PST 422 W. Riverside Suite 408 Spokane, WA 99201 
END DATE 2001 on the GECAF consumer credit card account. No Finance charges assessed and no monthly payments required on 
t duedate as shown on the twelfth (12th) monthly billing statement after the purchase date. If you do not, Finance Charges will be assessed on promotional purchase amount from purchase 
jount. If minimum monthly payments on any other balances on your account (including optional it 

2.48%). Fixed APR of24. 


ONE CALL.COM 


HDTVW Compatible 
Features: 


VIDEO 

* HDTV Compatible 

* New IDSC-Pro (Intelligent Digital 
Scan Conversion) (540p/1080i) 

+ Advanced Digital Video Noise Reduction 

* New High Contrast PowerFocus™ HC 
Lens System 

+ PowerFocus™ HD CRTs 

* New TouchFocus™ Auto Digital 
Convergence 

* Built-in High Contrast TheaterShield™ 

* New Ambient Light Sensor (ALS) 

* New Dynamic Contrast 

* New Cinema Mode (3/2 Pull Down) 


AUDIO 
* SRS® 3D Sound 
+ Sub Bass System (SBS) 


CONVENIENCE 

* Back Lit Universal Remote Control 

* DoubleWindow (Split Screen) TOONIBA 
Dual-Tuner Picture-In-Picture (PIP) 

+ New 2-Level Mute 

+ New Speed Surf 

* New Front Panel Lock-out 

+ New One Button Sleep Timer 





TOSHINA 


ONE C ALL.COM 














www.onecall.com 


onecall@onecall.com 





1 insurance charges) are not paid when due, all special promotional terms may be terminated. Standard account terms apply to non-promotional 


75% applies if payment is more than 30 days late, except in PR. Minimum financecharge is $1 (SO in PR). 


Stereo Review's. 








HOME THEATER 





® AUDIO + VIDEO MULTIMEDIA * MOVIES = MUSIC 





FOR ADVERTISING INFORMATION, CALL 
1¢800°445-6066 OR FAX 1°212°767°5624 


CABLE TV 


COPY RENTAL TAPES 

WITH OUR VIDEO STABILIZERS WN 

Mee i RE 
=o onic 

Fict rene 














No Ro! s/Jitters/Flickers/Fading = it 
* Works on all TV's, VCR's, Beta, & Cable 







“1 Year Warranty 
Money Back Guarantee 


300-562-2252 
2609 S. 156th Circle - Omaha, NE 68130 = 
d/www.modernelectronics.com Zz 










DESCRAMBLERS 
CONVERTERS - FILTERS 
VIDEO STABILIZERS 


FREE 100% MONEY BACK GUARANTEE 
30 Day Trial 


= 
Product Catalog i —— 
FREE Technologies = 
2106 S. 156th Circle * Omaha, NE 


1 Year Warranty TOME CRITE 


=i 800-554-ARROW 
SS Ei 800-554-2776 
Visit us on the web at: www.arrowtek.com 





o, MONEY BACK 
GUARANTEE 


6-6664 


- 2609 S. 156th Circle « Omaha, NE 68130 = 
htt Iwnw.modernelectronics.com 2a 





AFFORDABLE CABLE TV BOXES! Your 
favorite brands at the lowest price. 30-day 
moneyback guarantee. www.cable- 
boxes.com 1-800-550-1511 





CABLE TV DESCRAMBLERS, RFTs. UNIVERSAL DESCRAM- 
BLERS FOR ALL ANALOG SYSTEMS. QUANTITY DISCOUNTS. 
FREE CATALOG! SORRY "NOTHING FOR DIGITAL CABLE 
YET" CALL 1-800-327-3407 





DRM ELECTRONICS. UNIVERSAL CABLE BOXES. FINEST 
QUALITY! GREAT PRICES! FULLY GUARANTEED. CALL TOLL 
FREE NOW 877-553-1525. 9AM-10PM EST, 


MOVIES/FILMS/VIDEOS 


Imported Sensual Adult Videos & Products, 
Imported video $19.95; Catalog $5.00. State 
age over 18. Astral, POB 931753 VSV), 
Hollywood, CA 90093. 1-800-874-1239. 








Th 


"One of America's Finest 
Audio/Video Stores"' 


[ AUTHORIZED DEALER 

f) e Op e We stock 106 brands of Audio, 
Video and Car Stereo, only a few stores 
in America can make this statement. 


8 
W 15 Showrooms 
106 Quality Manufacturers 


Member of the Better Business Bureau 


Straight talk...for over 40 years 
t ie eC S t KIEF'S AUDIO/VIDEO 
2429 Iowa St., Lawrence, KS 66046 


Monday through Saturday 10am-6pm 


sales @kiefsav.com 





PLEASE NOTE: It is impossible for us to 


$0 und AUDIO/VIDEO 
verify all of the claims of advertisers, 
s including product availability and exis- 
tence of warranties. To confirm that an 
advertiser is authorized to sell a product, 
we suggest you contact the manufacturer 
directly. Please review our Tips for Mail 

Order Purchasers in this section. 
~~, Camcorder 
i es 
s el Ci 
listen to} eo 
: ; DIGITAL GAMERAS! 


35MM CAMERAS! 


ALL GAMCORDER 
ACCESSORIES! 


Ste V E | We Carry Most Major Brands! 
WWW.CAMCORDERGITY.COM 
4 1-888-257-7500 
Dav IS 361 CHARLES ST. * WEST HEMPSTEAD, NY 11552 
e 


Why? Because he listens to them. erence 


Gets to know them. Learns 
their musical tastes, their AVUCdIioVideo 


priorities, their budgets. 
So when Steve makes rec- 





























Authorized dealer for the finest audio and video brands: 











commendations, his cus- Adcom Cinepro Magnum Dynalab Rega 
H . Athena Creek aK Salamander Designs 
tomers trust his advice. Atl Crestron Meridian Sanus Fumiture 
They know they re getting Atlantic Tech. Custom Power Cord ML.T. Schroers&Schroers 
the est equipment ‘or their Audible Illusions Elan Monitor Audio Sharp 
d & d 2 Y Audio Control — Energy MSB Sonance 
neec S. sound good’ You Audio Power Hafler Niles Sony 
bet it does. And your Audioquest Harman Kardon Nitty Gritty Straightwire 
s Bag End Harmonic Tech. Nordost Flatline Studio Tech 
system will, too. Just Balanced Audio Jamo Onkyo Tice 
listen to Steve. Bello Jolida Parasound . and more 
Bryston KEF Pioneer 
Cary Audio Kimber Kable ProAc 
Celestion Lexicon PS Audio 
0 0 0 
tiefe f 4 

















































































































| fax 310.517.1732 
www.reference-ay.com 


New & Used Audio Since 1978 e-mail: rav@reference-av.com € 





800-752-4018 or 540-721-4434 ext. 106 » wwahifform com ata la 








PHOTO VIDEO ELECTRONICS] 


1800.5 16-4228 
VISIT OUR WEB SITE AT WWW.SMILEPHOTOVIDEO.COM 0 @ Sd e 
We Are Your Ultimate Source For 


"Free Supplies] . % 1 

EOS D30KIT nnonu'Call PowerShot Pro 0IS..Call | DSC-P3/PS 599.95  MVC-FD7S.. 5 Home Theater Entertainment! 

PowerShot Gi.....Call PowerShot 62......Call | OSC- 26895 MVC DET f pues 

PowerShot $300......Call_ PowerShot A10......... all rt . I 

PowerShot A20..Cal PowerShot S110....Cal | DSC-75......998.95  MVC-F092 Big AYol ¢=7-1 9 iy AYA) 
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TIS ru 388.95, 885 coral 995 .onnnaCall | KO CDaOO We coiDOG E leconnection. ‘com. Camcoders 
SG eee em eee mE 5 7 f esa 
a ar na ta — | Car Stereo 
ine Pix 6800.59.95 Fine Pix 6900.62.95 J 
Fine Pix 2600....289.95 Fine Px 2800.0...999.95 | $3 ..unsonn’S49.95._ E2 Digital cones * CD-R /P layers 
1 1 4 : | DIGITAL ig 
EID snnon 149.95. OPTIO 390 wate ‘ DTS Receivers 
0100... Gal DIED nmi] oe, 9g OSHIBA - Xi 
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ate Ca UBT reser | OR AA acta = : 1p) V4») Player. Ss 
D2tNUZ.........Call D70QUZ Call Pl G Te] / 
02100 et CO0dO Cal | PV-DC3000.......569.95 | PV-SD5000...."859.95 : HDTV 
3040... Call C4040. Call | po-4311 6s i : 
#0 Call E100 RS . cat | °° Sa Home Speakers 
31002 nnn B59 95 5 : 
06215 cal 06290 call : = ae 
C3200 vnvunn.139.95 DX3500 214.95 | ROC-7 479.95 RDC-$000 onnnd39.95 : : E Mini Systems 
DX3600 284.95 DX3900 (3.34 M Pix}969. ] ROC-5800......969.95 RDC-6000 .... 269.95 : 3 ; 5 MiniDi 
niVDiIsc 
EEE aD 
Sh Bit SI atl | oc cs coh Portable CD 
- anger) ... 
<i Radar Detectors 
mitts ihe as | ana 
“8010 95 RXV-201 34995 | AVR: vvauCall AVR ‘ 
ea i" Aan Gal AE Jvc j Subwoofers 
4-650 ovnnnnnd 8495 MX-G70 20395} AVR all AVR-68 : 
MX-G80 25095 MXG90 31995 | AVR-2 Call_AVR-981 re eet , F Tape | py = (43 
jerees © ae A ti ; legapixe : 
FS-$D1000 seenaeas Call FS°SD990 venonnn-28995 | OM-30......Call_DM-50 .....Call_ DM-10'RS' Call 
SSO aT a | SD Digital Camcorder ; Telephones 
SD | S00 Color Corrector... 


SVS-1 Volume Stabilizer... w/ 3.5” Color LCD & 300x Digital Zoom 
STREDESIS nu-208.95- STRHDEBAS nn 294.95 | SVS-4 Audio Video Switche g MASS 


STR DEATS in 5 | SED- a As. Ei a - 
SIRO bass TRDENOS ads CoE Ine 24-Hour Fax: (516) 564-9593 Call For Major Brands & Models 


*Free Goods| 5 le H 

COP-CX400 vnon?249.95 CDPAOX8 annnnn199.95 | HTR:5460 HTR-5450 HTR-5440_HTR-6260..Call P.0.’s Welcome! ¢ We Ship FedEx : NY 11552 
COP-CK450 -*314.95 COP-CE275 108.95 | BXVS0 onconnnaGall RXVE20sesnsnnnCll 

COP-CE975 12495. COP-CES7S ....... 13995 | BXVE20.cennmanCal RAVI Call 


RX-V1000..Call AX-V800..Call RX-V3000 ......Call 
TC-KE400S(Single) ..164. TC-KES00S. 228.95 
TC-WE435..124. TC-WE635....148. TC-WE835....Call | HTDV 5462 (Combo 5450/0VC6280) Call 




















DAV-S500 489.95 DAV-C700 549.95 | YHT-18.....Call YHT-24 ...Call_ YHT-34 Call 


PSLX25OH 89.95 PSALKIS0 v.18995 | NS-AMIO0/M200...Call —NS-AWINV nnn Cal 
SRT Tz | 11S-41638 Dero 179 NS-ANOOXT. Call 

NS-AS290, Call NS-A200XT Call 
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VSX-D810 304.95 VSX-D850 359.95 
YST-SW305 ...ne499,95  YST-SW205 0.1 64.95 
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HEARD ALS MEAT SPPC". 13095 TIPS FOR MAIL ORDER PURCHASERS 
iat MZRTO0 un.219,95_ MZ-E900 ..... 
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LOUDSPEAKERS 


Rotten Speaker Foam? New-Edge-I® Kits 
and Worldwide Service for all Loudspeakers. 
Over 100,000 Satisfied Customers! 
800-511-EDGE or www.simplyspeakers.com 


ELECTRONICS & MORE 
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CUSTOM 
COMPUTER AIDED 
CROSSOVER AND 
CABINET DESIGN 


HARDWARE 
COMPONENTS 
HOW TO BOOKS 


Visit us online to 
view our catalog, 
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Call, write, email or fax 
for the Solen Catalog. 


An $8.00 purchase price will be charged 
to non-professionals and discounted 
off the first order over $50.00. 
Businesses and professionals may 
request one copy 
free of charge. 






4470 Avenue Thibault 
St-Hubert, QC, J3Y 7T9 
[OF-Tat-Te[-] 


Tel: 450.656.2759 
Fax: 450.443.4949 

Ta at-liPae ved (-1alt-tol (=, Met] 
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The Solist 


Madisound is pleased to offer 
Solist, the latest addition to our high 
end speaker kits. We are confident 
that we have a achieved a speaker 


that meets or exceeds the 
expectations of today’s discerning 
Audiophile. 

The Solist is very precise, 


capable of delivering the most 
demanding passage without losing 
the delicacy of every nuance. The 
Solist has an immediacy about it that 
elicits excitement in the listener, yet 
is never fatiguing. We have listened 
to the Solist on both transistorized 
amplifiers and tube amplifiers and 
found both to be pleasing. 


tl 


raN\) 4 ie 


\ 





Width 8%" Height 24" Depth 13 1%" 


The Solist is designed around the 
popular Scan-speak 18W/8545K 
carbon/paper cone 7” woofer and the 
new D2905/9500 1” textile dome 
tweeter. 


The Scan-speak woofer has a 
specially coated carbon impregnated 
paper cone and the patented SD-1 
magnet system. The SD-1 magnet 
system minimizes modulation and 
dynamic distortion. 


The Scan-speak tweeter 
features a textile dome, hand coated 
several times to produce a unique 
combination of dynamic linearity 
and damping of resonance. 

The crossover network was 
designed using our _ anechoic 
chamber, Audio Precision and the 
Linearx Leap software. The 18dB 
bi-wire network yields a seamless 
response from 40Hz to 20KHz. 

The cabinets are fully assembled 
oak veneered MDF with solid 
rounded oak corners in clear coat or 
black painted finish. The front and 
back are black and the front is 
covered by a full black grill. The kit 
can be assembled in an evening. 


Price per pair $1140.00 








MADISOUND SPEAKER COMPONENTS, INC. 
8608 UNIVERSITY GREEN 
P.O. BOX 44283 


MADISON, WI 53744-4283 U.S.A. 
TEL: 608-831-3433 FAX: 608-831-3771 
e-mail: info@madisound.com 
Web Page: http:/www.madisound.com 
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Editor’s Choice Award 2000 


Sound and Vision, December 2000 
Consumer Choice Award 2000 


www.audioreview.com 
‘98 Editor’s Choice Subwoofer 
SGHT, February 1999 


“Best of all, it’s a true music sub.” 
“Boy, I could have sold tons of these. 


HAL COX 





It’s a sure fire recommendation for $425 EACH 

anyone.. [who] wants to add quality ki oo 
. » OUR 54TH YEAR!!! WORLD'S FINEST MONITOR FOR y 

and quantity bass. $395/PAIR!! HAL COX RECOMMENDS: $299.99/EA. JBL soaker Sian ds 


3412C(BK), JBL 4312C(WAL) $999/PR CONTROL MONI- 
TORS(NEW)! EMPLOYED BY 70% OF RECORDING STUDIOS 
FOR MIXING/EVALUATION. 12db X-OVER NETWORK , 3- 


Srajan Ebaen, www.goodsound.com, July 2001 
“(the VIF-2) could be reasonably 


compared to the pectorm WAY WITH 12” WOOFER, 5” MIDRANGE & DOME 
mp. ie Ber ance of the | Weeter, 100 WATT CAPACITY, LOWEND 27K riz TO 20K 
$3,000 B&W ASW 4000!”.... “At $499, || riz, 3” COIL-11LBS, ALSO, NEW JBL ST 125 COMPRES- | ; Tf 
it sets a new price/performance stan- || SION DRIVER & HORN W/15" WOOFER $299EA; "NEW | featurin, 
se elas & f TAREE At FROM HAL COX & JBL": Small 4" 2-way $160/Pr; 8 3-way ‘the new 
dard...I don’t think you'll find a better || s399/pr.; 10° 3-way $499/Pr.; Dual 10" $550/Pr.; 12° 3- . 
Ranta an rod Way $695Pr.; MK-111 $890/Pr.; JBL 4425 $995EA.; JBL 
BOLO AU) EU : 4652 12” W/COMPRESSION DRIVER $769EA.; JBL 4655 
Richard Hardesty, Subwoofers Buyer Guide 2000 15” W/COMPRESSION DRIVER $867EA.; PARAGONS 
i (20K); HARTSFIELD (7K); OLYMPUS $8-R $3,999/PR., L300- 
The VTF-2 blasted out 20 Hz at 93 dBand |) 333° 'so.999/pR. CATALOG $10. 3-WAY MONITORS 
delivered 107.1 dB SPL over the 25- to 62- STARTING AT $200/PAIR. BUY/SELL CLASSIC JBL SPEAKERS 
SINCE 1947. SHIPPED WORLDWIDE. VISA/MC. HAL COX, 





Hz range — impressive for any sub, espe- 
cially one with a 10 inch driver.” ... “There 
are subs costing twice as much that can’t 
match this performance.” 

Tom Nousaine, Sound & Vision, May 2000 
“Jf you want a subwoofer with maximum 
boom for the buck, it’s hard to beat the 
offerings from Hsu Research.” 

Robert Deutsch, SGHT, December 1999 
“Allied to this transparency, was a leap in 
dynamic range from the Quads... widest and 
deepest soundstage...” 

Paul Seydor, TAS, #118 
“If you’re looking for more bounce 
from your audio bucks, the Hsu VTF-2 
has no equal.” .. “..easily the best $500 
“tweak” I’ve ever heard.” 

Steve Guttenberg, Audio, November 1999 

“J01dB at 12.5 Hz, 110dB at 16 Hz, 114dB at 20Hz...” 
Don Keele, Audio, August 1998 
“Bargain of the Century” 
Tom Nousaine, CSR, May 1998 


Hsu Research 


True Subwoofers 
Offer: 
* Unparalleled Value 
* Unparalleled User Support 
¢ Unparalleled Flexibility 
¢ Garnered more rave reviews 
than any other sub! 


415-388-5711, FAX: 415-389-6097, 164 Tamalpais Ave- 
nue, Mill Valley, CA 94941. SAN FRANCISCO AREA. 


WANTED TO BUY 


CASH for USED AUDIO & HOME THEATER 
EQUIP. BUYING and SELLING by PHONE. 
CALL for HIGHEST QUOTE. (215) 886-1650 —— 3824 fe ceate 

Since 1984. The Stereo Trading Outlet, 320 5 
Old York Road, Jenkintown, PA 19046. www.studiotech.com 
WEB SITE Catalog: www.tsto.com 


BILLY BAGS 


CD STORAGE Sa 











connection 


To place a classified ad, simply i | : i ’ a! : 





call Toll-Free and reserve your 
space today! #TRI-PRO-6 Audio Rack #PRO-5440 


with Stands Component Center 
1-800-445-6066 
(Qam-5pm EST) 
or fax us at 212-767-5624 





#PRO-1000 

Holds 1000 L 

HOLDS: CDs/DVDs & Tapes 

#PRO-1.5 #TRI-PRO-5 

> 1000 CDs Audio Rack Audio Rack 
or DVDs 
or VIDEOs 





For more information, contact us at: > ADJUSTABLE 








Website: www.hsuresearch.com PHEEVES 
Email: hsures@earthlink.net > SOLID OAK & = 
OAK VENEER #PRO-6650 LP Audio Rack The Big Kahuna 
Hsu Research, Inc. #8248 LP Storage Rack* Entertainment Center 
3160 E. La Palma Ave, #D cea 
Anaheim, CA 92806 805/644-2185 

(800)554-0150/(714)666-9260 1-800-610-6264 4147-A Transport St. = Ventura, California 93003 

(714)666-9261 (FAX) MORE PRODUCTS ONLINE AT: For your local dealer visit us online at 


Available through select dealers or factory- direct with 
30-Day money-back guarantee 

















www.distinctivefurnishings.com| Qa Lb oot Ba td 











Get a high-tech media <= 
center you can’t outgrow .< 


Call for a free catalog or 
visit our website for details. 


CAN-AM 
— Since 1979 ——— 
800-387-9790 


ete Ker: t.com 


drawer - organized and secure. 

Media and A/V equipment in one place. 
Can-Am produces modular media 
cabinets. Steel cabinets for serious 
collections. Add cabinets as required. 
The example above includes one 
2-drawer cabinet, one stereo module, 
two 3-drawer cabinets and a mica top. 
Pick a color and design a setup around 
your media and your electronics. 


epbet= 
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Created for those who demand nothing less 
than the finest ... LOVAN’s Millenium Stand 


Available in champagne silver or black 


LOVAN INC 


A 1610 E. Miraloma Avenue cesar 
Placentia, CA 92870 {Booth 
£z  Y (714) 630-8208 Fax (714) 630-8991 #8405 


Info@Lovanine.com 


|Hil 
(Move pees 


www.Lovanine.com 








How you support your audio or 
home theater system is as 
important as your selection of the 
system itself. Your system will 
sound better with Lovan’s patented 
“Trisolation” system, which helps 
to eliminate sound vibration. 





From the warm feel of wood to 
the airy feel of glass, Lovan offers 
a wide range of styles, shelf 

| finishes, and a selection of sizes 

_ that’s perfect for your traditional 

Or contemporary interior. 








love: Sovereign Series Frosted Glass 
low: Classic Series component racks 
shelves are finished in a beautiful 

California beach wood and 





7 ; 

LOVAN Na 

1610 E. Miraloma Avenue 
Placentia, CA 92870 
714°630¢8208 phone 
714063008991 fax 


www.lovaninc.com 
alkel@) fe)¥z-1 all alen ere) en) 





Solid Hardwood 
Media & Component Cabinets 


Provides Unlimited Storage 
So) 0) Boom DNV BISINNATe(-L0) 
Tapes, LPs, LaserDiscs, 
Cassettes & A/V Components. 


Doesn't Your Collection Deserve The Best? 
Find out just how affordable top quality is. 
Request Info Kit 2 & Get All The Facts... 


Call: 800-895-5241 Fax: 215-258-1241 


SORICE 


PO BOX 301-42, Perkasie, PA 18944 
info@sorice.com (e-mail) 
http://www.sorice.com (website) 





The Ultimate 
STORAGE CABINET 


 ALLSTOP STORAGE SYSTEM, 
fo wasted space, Full-extension 


igh quality oak veneers 

and hardwoods. 23"H 

~ 119'/,"W x 17'/,"D. 

Stores 7 ‘ Ships fully assem- 
306 CD's bled, Stackable. 


CD-ROM, VHS, 
Cassettes, etc. 


cal 800-933-0403 or visi 


www.lorentzdesign.com to order or for a 
free, color brochure detailing all our disc, 
tape & component storage CUBES. 
LDI, Inc. © 5140 Clarkson St. 
Denver, CO 80216 © Fax: 303 - 294 - 9705 


The STEREO REVIEW 
CD STORAGE CONNECTION 


puts manufacturers of CD storage units 
in touch with the ideal audience... 
CD purchasers unsurpassed in size, 


buying activity & the need for storage of 
their ever-growing CD collections! 
For advertising intormation call: 


1°800° 445° 6066 
(Monday-Friday, 9-5 EST) 
or Fax 212-767-5624 
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PREPARED BY PETER PACHAL 


EQUIPMENT TEST REPORTS 


Camcorders 

Canon ZR25 MC (MiniDV), Dec. 80 
Hitachi DZ-MV100A (DVD-RAM), Jun. 55 
Sharp VL-FD1U (MiniDV), Jan. 66 


Digital Surround Receivers 

B&K AVR307, Jan. 86 

Denon AVR-3801, May 50; AVR-2802, Dec. 48 

Harman Kardon AVR 510, Jun. 51 

JVC RX-DPLOV, Oct. 60 

Kenwood VR-5900, Sep. 56 

Marantz SR-14EX, Jan. 86; SR7200, Nov. 54 

Onkyo TX-DS696, Jul./Aug. 50 

Pioneer Elite VSX-39TX, Jan. 86; VSX-D850S, 
Dec. 48 

Sharp DV-A2000U (also DVD-Video player), 
Apr. 77 

Sony STR-DB1070, Dec. 48 

Yamaha RX-V1000, Feb./Mar. 62 


DVD Players 

Aiwa XD-DV370, Feb./Mar. 42 

Denon DVD-2800, Jun. 62 

Fisher DVD-S1100, Feb./Mar. 42 

Go-Video DVR5000 (also VCR), Jan. 71 

Hitachi DVP305U, May 78 

Integra DPS-9.1 (DVD-Audio/Video), Feb./Mar. 57; 
DPS-7.2 (DVD-Audio/Video), Nov. 61 

JVC XV-D723GD (DVD-Audio/Video), Apr. 64; 
XV-S45GD, Sep. 44; XV-S60BK, Oct. 46 

Kenwood DV-4900 (DVD-Audio/Video), May 78 

Marantz DV7100, May 78; VC5200 (changer), 
Oct. 46 

Oritron DVD100, Feb./Mar. 42; DVD 800, Sep. 44 

Panasonic DVD-RP91 (DVD-Audio/Video), Sep. 44 

Philips SACD 1000 (DVD-Video/SACD), Apr. 49 

Pioneer DV-C603 (changer), May 78; Elite DV-38A 
(DVD-Audio/Video), Jul./Aug. 60 

Pioneer DV-444, Sep. 44 

RCA RCS5215P, Feb./Mar. 42; RC5240P, Nov. 68 

Samsung DVD-M301, Jun. 48; DVD-N501 (Nuon 
enhanced), Dec. 75 

Sharp DV-A2000U (player/receiver), Apr. 77 

Sony DVP-CX870D (megachanger), Feb./Mar. 78; 
DVP-S9000ES (DVD-Video/SACD), Jan. 56; 
DVP-NS700P, Oct. 46 

Toshiba SD-2300 (Nuon enhanced), Jan. 76 

Yamaha DVD-S510, Jul./Aug. 55; DVD-S1200 
(DVD-Audio/Video), Oct. 46 

Zenith DVD5591 (changer), Dec. 67 


Home Theater Speaker 

Systems 

B&W DM 303, May 65; CM Series, Sep. 62 

Boston Acoustics VR Series (6.1-channel), May 54 

Cambridge SoundWorks Newton Theater MC300, 
Jun. 65 

Definitive Technology PowerMonitor 700, Oct. 66 

Energy Take 5.2, Jun. 58 

Infinity Interlude, Feb./Mar. 68; Modulus, 
Sep. 86 

Jamo E 8, Apr. 72 

JBL N-Series/PB 10, Jan. 46 

KEF KHT2005, Apr. 58 

Klipsch Synergy SF-2, Sep. 86 

M&K K-Series, Jan. 46 

Mission m70 Series, Sep. 86 

Paradigm System 8, Jul./Aug. 46 

Polk Audio RTi Series, Jan. 46; DS7200, Dec. 70 

PSB Alpha Intro/SubZero, Jan. 46; Alpha Series, 
Jul./Aug. 57 

RBH Sound Compact Theater 7.1, Oct. 73 

Wharfedale Pacific Series, Noy. 73 


Preamplifiers 

B&K Reference 30, Nov. 104 
Lexicon MC-1, Nov. 104 
Meridian Model 561, Nov. 104 













Recorders 

Compaq iPAQ Music Center with hard-disk audio 
recorder, Dec. 87 

Denon CDR-W1500 recorder, Feb./Mar. 74 

DigMedia MusicStore system with hard-disk audio 
recorder, Feb./Mar. 116 

EchoStar DishPVR 501 satellite receiver/hard-disk 
video recorder, Nov. 64 

Go-Video DVR5000 DVD player/VCR, Jan. 71 

JVC HR-DVS1U MiniDV/Super VHS VCR, May 68 

NAD C660 CD/MP3 recorder, Apr. 69 

Panasonic DMR-E20 DVD-R/RAM recorder, Oct. 96 

Philips DSR6000 TiVo hard-disk video 
recorder/DirecTV satellite receiver, May 58 

RCA UltimateTV hard-disk video recorder/DirecTV 
satellite receiver, Jul./Aug. 64 

ReQuest Multimedia ARQ-1 music system with 
hard-disk audio recorder, Feb./Mar. 116 

Sima I-Mix hard-disk audio recorder, Oct. 80 

TDK veloCD ReWriter CD drive, Jan. 85 

Yamaha CDR-HD1000 CD/hard-disk audio recorder, 
Nov. 78 


Satellite Equipment 

EchoStar DishPVR 501 receiver/hard-disk video 
recorder, Nov. 64 

Philips DSR6000 DirecTV receiver/TiVo hard-disk 
video recorder, May 58 

RCA DirecTV satellite receiver/UltimateTV hard- 
disk video recorder, Jul./Aug. 64 


Stereo Speakers 

Acoustic Energy Aegis One, Sep. 92 

Boston Acoustics CR75, Sep. 92 

Jamo E 610, Sep. 92 

KEF Cresta 2, Sep. 92 

Monitor Audio Bronze 1, Sep. 92 

Monsoon FPF-1000, Sep. 69 

NHT SB1, Sep. 92 

Phase Technology Spacia (in-wall), Feb./Mar. 85 


Subwoofers 
Infinity Interlude IL 100s, Jun. 76; Intermezzo 1.2s, 
Jun. 76 
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M&K K-9, Jun. 76; MX-125 Mk II, Jun. 76 
Polk Audio PSW250, Jun. 76; PSW650, Jun. 76 
Tannoy PS 110 Corner, Sep. 72 

Velodyne VLF-810, Jun. 76; SPL-1200, Jun. 76 


TV Sets/Video Monitors 

Hitachi 5SDMXO01W rear-projection HDTV monitor, 
Jun. 84 

Mitsubishi WT-46809 rear-projection HDTV 
monitor, Nov. 49 

Panasonic PT-47WXS1 rear-projection HDTV 
monitor, Oct. 55 

Philips 34PW9815 direct-view HDTV monitor, 

Feb./Mar. 52 







Pioneer PRO-5S10HD rear-projection HDTV monitor, 
Jun. 46 

Princeton Graphics AI3.6HD direct-view HDTV 
monitor, Jul./Aug. 42 

RCA MM36110 direct-view EDTV monitor, Jan. 63 

Runco VX-le HDTV front-projector/VHD 
controller, Jun. 84 

Samsung SyncMaster LCD computer monitor/TV, 
Feb./Mar. 86; Tantus TSL3295HF direct-view 
HDTV monitor, Sep. 53 

Sony KP-65XBRI1O0W rear-projection HDTV 
monitor, May 47; KV-40XBR700 direct-view 
HDTV monitor, Dec. 60 

Toshiba 43HX70 rear-projection HDTV monitor, 
Apr. 54 


Other Equipment 

Compaq iPAQ Music Center with hard-disk audio 
recorder, Dec. 87 

Bose Wave/PC interactive music system, Sep. 74 

Dell Digital Audio Receiver, Jan. 115 

Digisette Duo-Aria MP3 player, May 76 

Lansonic DAS-750 digital audio server, Feb./Mar. 
116 

Nakamichi SoundSpace 9 music system, Jun. 68 

NetPlay Radio FMP3 transmitter, Jan. 115 

Onkyo SE-US5 USB digital audio processor, Oct. 78 

Outlaw Audio Integrated Controlled Bass Manager 
(ICBM-1), Nov. 85 

Parasound CSE 6.1 Center Surround Expander, 
May 72 

Philips FW-i1000 minisystem, Dec. 92 

Polk Audio DS7200 home theater audio system, 
Dec. 70 

Rockford Fosgate RFQ5000 Dolby Pro Logic II car 
audio decoder, Jan. 82 

Sonicbox iM tuner, Jan. 115 

Sony SCD-CE775 SACD player, Jul./Aug. 39 

Stereo-Link Model 1200 USB receiver, Jan. 115 

Telemann HiPix HDTV tuner card, Jun. 70 

Turtle Beach AudioTron network music player, 
Sep. 78 
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BRAVE NEW HOME (Evenson) 


Who’s the Boss? Feb./Mar. 36 
Zap! Kerbango! Powie! May 40 
Operation Teletubby, Jul./Aug. 34 
Pikmin to the Rescue! Oct. 38 


DIGITAL HORIZONS (Pohimann) 


Welcome to 2001, Jan. 42 

Amazing Numbers! Feb./Mar. 38 

All Shook Up, Apr. 46 

The Winter of Our Discontent, May 43 
Be Square, Jun. 42 

Boxers or Briefs? Jul./Aug. 36 

Hard of Hearing, Sep. 42 

Buy This DTV, or Else, Oct. 42 

My Moral Dilemma, Nov. 45 

Discs and Disks, Dec. 44 


HOME THEATER/TECH TALK 
(Ranada) 

Dancing on Pinheads, Jan. 41 
Bottomless Pits? Feb./Mar. 35 
Power Testing, Apr. 43 

They’re All Cartoons, May 39 

The DVD Bible, Version 2.0, Jun. 41 
Copy Code Reborn, Jul./Aug. 33 
Digits Triumphant, Sep. 39 

Hold Your 1-Bit Horses! Oct. 35 
Black Is the Color... , Nov. 42 
Grading on the Curve, Dec. 43 


OFF THE AIR (Antonoff) 
Swipe Hype, Jan. 164 

Movies Behind Bars, Feb./Mar. 156 
Keepers, Apr. 144 

Beyond the Black Box, May 140 
Inside Addition, Jun. 136 


ROAD GEAR (Mettler) 
My Daily Navigation, Jan. 130 
Benchmark Audio, Feb./Mar. 126 
Satellite Fever, Apr. 116 

Gear Nuts, May 112 

MP3 Hits the Dash, Jun. 110 
Summertime Views, Jul./Aug. 100 
Off-Road Gear, Sep. 114 

Car Surround, Oct. 120 

The Right Direction, Nov. 126 
Mobile Gift Guide, Dec. 138 


TRACK ONE (Ankosko) 
Quest for the Best, Jan. 9 

Move Over CD, Feb./Mar. 9 
The Eyes Have It, Apr. 9 

The Little Things, May 9 

So What Do You Think? Jun. 9 
Answering Summer’s Call, Jul./Aug. 9 
The Waiting Game, Sep. 9 

One for the Road, Oct. 9 

The View from Berlin, Nov. 9 
Our Holiday List, Dec. 9 


FEATURES 


All Systems Are Go! (The Gear Guy), Jul./Aug. 82 

Anatomy of a Speaker System (Kumin), Sep. 80 

As Good as Gold (Kumin), Nov. 104 

A/V Furniture — see Shelf Life 

Back to Analog (Newcomb), Jul./Aug. 79 

Battle of the Bookshelfs (Griffin/Ranada), Sep. 92 

Behind the Numbers: DVD players (Ranada), 
Jul./Aug. 88; Speakers (Nousaine), Sep. 101 

Beyond Audio/Video (Sciacca), Oct. 111 

Bookshelf Speakers — see Battle 

Burn It Yourself: CD Compilation Discs 
(Antonoff/Evenson), Jan. 123 

Burning Choices (Warren), Oct. 91 


CD Recording see Burn It Yourself, Burning 
Choices 


CES Showstoppers 2001 (Gaughn), Apr. 82 

Choosing a Custom Installer (Sciacca), Nov. 113 

Comparison Tests: Four home theater speaker 
systems for $1,300 or less (Kumin), Jan. 46; Three 
cutting-edge digital surround receivers (Kumin), 
Jan. 86; Four DVD players for $300 or less 
(Pohlmann), Feb./Mar. 42; Four DVD players with 
special features (PohImann), May 78; Four 
moderate- and four premium-price subwoofers 
(Nousaine), Jun. 76; Three high-end home theater 
speaker systems (Pohlmann), Sep. 86; Six 
bookshelf stereo speakers (Griffin/Ranada), Sep. 
92; Four progressive-scan DVD players (Griffin), 
Oct. 46; Three high-end preamp/processors 
(Kumin), Nov. 104; Three digital surround 
receivers for $1,000 or less (Kumin), Dec. 48 

Computer Audio — see PC/Stereo 

Custom Installation Basics (Sciacca): Sound All 
Around, Jul./Aug. 93; Video All Around, Sep. 104; 
Beyond Audio/Video, Oct. 111; Choosing an 
Installer, Nov. 113; Going Retro, Dec. 133 

Davis, Miles — Horn of Plenty (Davis), Oct. 116 

Digital Audio Servers — see PC/Stereo, Digital 
Recorders, Ultimate 

Digital Light Processing: Seeing the Digital Light 
(Griffin), Jun. 84 















Digital Radio — see Radio Reborn 

Digital Recorders (Riggs), Oct. 82 

Digital TV: DTV Report Card (Griffin), Feb./Mar. 
107; How to Buy an HDTV (Griffin), Apr. 91; 
HDTV’s Big Dance (Sorcher), Jun. 94 

DVD-Audio: Introducing DVD-Audio (Gaughn), 
Feb./Mar. 88; 5.1 in the Making (Newcomb), 
Feb./Mar. 95; Neil Young on DVD-Audio 
(Richardson), Feb./Mar. 100; Multichannel Audio 
Report Card, Dec. 12 

DVD Confidential (Seitz), Nov. 120 

DVD for All: Players for $1,000 or Less (Pachal), 
May 85 

DVD Insider: Souped-Up Superman (Krebs) 

DVD Recording: Digital Recorders (Riggs), Oct. 82; 
Recordable DVD Gets Real (Ranada), Oct. 96; 
Make Your Own DVD! (Griffin), Oct. 100 

DVD’s Most Wanted (PohImann/Pachal), Nov. 90 

Entertainment Awards (Krebs/Richardson), 
Feb./Mar. 122 

5.1 in the Making (Newcomb), Feb./Mar. 95 

Future Distribution Technologies for Recorded 
Music and Video — see When Worlds Collide! 

The Garden of DVD (Pohlmann), May 78 

The Gear Guy — see Systems 

Gift Guide — see To Give and to Get 

Going Retro (Sciacca), Dec. 133 

Hard-Disk Audio Recorders — see Digital 
Recorders, PC/Stereo 

HDTV — see Digital TV 

HDTV’s Big Dance (Sorcher), Jun. 94 

Home Theater Makeover: The Room From ‘L’ 
(Brockhouse), Jan. 100; Three Ways of the Condo 
(Sorcher), May 92; Room for Improvement 
(Sorcher), Oct. 104 

Horn of Plenty — see Davis 

How to Buy an HDTV (Griffin), Apr. 91 

Improving Your Image (Griffin), May 99 

Introducing DVD-Audio (Gaughn), Feb./Mar. 88 

Lab Tests — see Behind the Numbers 

Live from New York — Bruce Springsteen on DVD 


(Sorcher), Dec. 104 


sou 


Make Your Own DVD! (Griffin), Oct. 100 

Multichannel Audio Discs: Introducing DVD-Audio 
(Gaughn), Feb./Mar. 88; 5.1 in the Making 
(Newcomb), Feb./Mar. 95; Neil Young on DVD- 
Audio (Richardson), Feb./Mar. 100; Super Audio 
CD Goes Surround (Gaughn), Jul./Aug. 74; Back 
to Analog (Newcomb), Jul./Aug. 79; Multichannel 
Audio Report Card, Dec. 125 

Multiroom A/V Systems — see Custom 

New Music — see SXSW 

The PC/Stereo Connection (PohImann), Jan. 114 

Portable Gear — see Summertime Cool 

Radio Reborn (Berger), Jun. 90 

Receiver Paradise (Kumin), Jan. 86 

Recordable DVD Gets Real (Ranada), Oct. 96 

Reviewer’s Choice Awards, Dec. 115 

Rock Market — see SXSW 

Room for Improvement (Sorcher), Oct. 104 

The Room from ‘L’ (Brockhouse), Jan. 100 

SACD: Super Audio CD Goes Surround (Gaughn), 
Jul./Aug. 74; Back to Analog (Newcomb), 
Jul/Aug. 79; Multichannel Audio Report Card, 
Dec. 125 

Satellite TV — see Setup 

Seeing the Digital Light (Griffin), Jun. 84 

The Setup (Doris): Speakers, May 104; Satellite-TV 
Systems, Sep. 108 

Shelf Life (Scaduto), Apr. 104 

Shopping Made Simple: Direct-View TVs 
(Riggs/Pachal), Apr. 96; DVD for All (Pachal), 
May 85; Digital Recorders (Riggs/Pachal), Oct. 82; 
DVD’s Most Wanted (Pohlmann/Pachal), Nov. 90 

Snow White Lives! (Evenson), Nov. 98 

Sound All Around (Sciacca), Jul./Aug. 93 

Speakers — see Anatomy, Battle, Comparison Tests, 
Setup 

Springsteen, Bruce — see Live from NYC 

Subwoofers: Subway Series (Nousaine), Jun. 76 





Summertime Cool (Spaulding), Jul./Aug. 68 

Super Audio CD Goes Surround (Gaughn), 
Jul./Aug. 74 

Surround Sensations (Pohlmann), Sep. 86 

Systems: Ask the Gear Guy, Jul./Aug. 82 

SXSW: The Rock Market Is Booming (Richardson), 
Jun. 104 

Tech Tour: Visiting Video Valley (Antonoff), 
Nov. 116 

This Is Widescreen (Bennett), Jan. 108 

Three Ways of the Condo (Sorcher), May 92 

To Give and to Get (Antonoff), Dec. 94 

Ultimate Jukebox (Antonoff), Feb./Mar. 116 

Video All Around (Sciacca), Sep. 104 

Video connections — see Improving 

When Worlds Collide! (A Time Traveler), Apr. 108 

Widescreen Movies — see This Is Widescreen 

Young, Neil, talks about DVD-Audio (Richardson), 
Feb./Mar. 100 
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‘ZAT YOU, GANTA CLAUS? 


No Bing, Perry, or Kathie Lee here. Just our all-time favorite 
Christmas CDs from the other side of the tracks. 


BUMMED OUT CHRISTMAS! (Rhino, $12) Feel like crying in your eggnog? 
The Youngsters spend “Christmas in Jail.” The Sonics “Don’t Believe in Christmas.” 
The Everly Brothers warn that “Christmas Eve Can Kill You.” Brrrr! — Ken Richardson 


@ VALLEY OF CHRISTMAS (Gert Town, $15) “An Ancient Fable with Modern Appli- 
ances,” written and narrated by Andrei Codrescu. Our young hero, Almond Joy, looks for 
the Land of Eternal Youth and finds a place where it’s always Christmas. Until... — K.R. 


CHRISTMAS GUITARS (Green Linnet, $10) Better than those Merry Axemas sets. Among 
the pickings: Adrian Belew’s “We Three Kings” and Terre Roche’s “Joy to the World.” — K.R. 


© DR. DEMENTO: HOLIDAYS IN DEMENTIA (Rhino, $18) ‘The Twelve Pains of Christ- 
mas,” “It’s So Chic to Be Pregnant at Christmas,” and 15 more, including the skinny-tie classic 
“Christmas Wrapping” by the Waitresses (served fresh at top right). — Mike Mettler 


CANTA CLAUS BLUES (ass, $12) Not just another novelty record. With contributions from 
the likes of Louis Armstrong, Count Basie, Ella Fitzgerald, Woody Herman, and Louis Prima, you'll 
want to put this disc on long after all the holiday cheer is gone. — Michael Gaughn 


© YULE STRUTTIN’ — A BLUE NOTE CHRISTMAS (Blue Note, $12) Taped mostly in 
1990 but also including Chet Baker's 1953 “Winter Wonderland.” Best: Bobby Watson and 
Rick Margitza deconstruct “Jingle Bells” and “Little Drummer Boy,” respectively. — K.R. 



















TRANS-SIBERIAN ORCHESTRA: CHRISTMAS EVE AND OTHER STORIES 7 
(Lava/Atlantie, $18) A new perennial favorite. Mistletoe meets metal, originally by way of : 
co i gies Dead Winter Dead by Savatage, who never sold this many records. — Drew Thompson FREE PEE-WEE! 
ALLEY oF 4 ® YOU SLEIGH ME! (Atlantic, $17) “Mom got drunk and Dad got drunk,” begins Robert i “ 
49 ee STAM tte Earl Keen's “Merry Christmas from the Family,” here sung by Jill Sobule. Fill more mugs with (again) 
Cue ; “4 Collective Soul, Juliana Hatfield, James Carter, and Everything but the Girl. — M.M. cane ck i 
4 iggest casualty 


BLAME IT ON CHRISTMAS! VOL. 1 (Schoolkids, $13) Tracks include “Real Merry inthowwhole Pec. 
Gents Don’t Rest” and “Schlepp the Halls with Loaves of Hallah.” Done by the likes of Wee Herman scandal 
the Three Weissmen and the Poor Man’s Frank Sinatra, Jr. So, where’s Vol. 2? — K.R. of a few years back 


@ BRAVE COMBO: IT’S CHRISTMAS, MAN! (Rounder, $13) Our favorite polka band is [mast Chali Vi 
commissioned by a Japanese-music-industry cat to do Christmas music. Holy chestnuts! Rubens’ career, of 
Polka, to be sure, but samba, ranchera, cha cha, cumbia, ska, and hora, too. — K.R. course — was the 
brilliant Pee-Wee’s 
Playhouse Christmas 
Special. Yanked 
from the air when 
CBS cut its ties with 
Rubens, it’s been 
seen only rarely 
since and hasn’t yet 
made it onto DVD. 
Second only to A 
Charlie Brown 
Christmas in the 


Trying to kick the It’s a Wonderful Life habit? Get into a 
_ different kind of holiday mood with these 10 DVDs set 
_ in the season of Yule that nobody would ever mistake 
for Christmas movies. 
BRAZIL (Criterion, 3 discs, $60) 
_ @ EYES WIDE SHUT (Warner, $25) 
: BATMAN RETURNS (Warner, $20) 


© DIE WARD (20th Century Fox, 2 dises, $30) 
DINER (Warner, $20) 
© THE GODFATHER (Paramount, 5 dises, $105) 
THE LEMON DROP KID (Brentwood, $15) 
© REINDEER GAMES (Dimension, $30) 
BLACK CHRISTMAS (Music Video, $2.5) 
_ © THE LONG KISS GOODNIGHT (New Line, $20) 


pantheon of great 


holiday TV fare, the 
special — like Pee- 
Wee himself — 
deserves a second 
chance. 
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PRE OUTS 


7.1 channels of outputs 


Ke25e COWURCL DVD AUDIO INPUTS 
Bi-directional digital control Six analog inputs for DVD audio 
IR INPUTS or future analog audio formats 
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Direct plug-in for IR control 





Simple as 1,2,3 


B&K’s AVR307 DIGITAL RECEIVER 










go vege B&K’s AVR307 Digital Receiver has all the input and output | 
ce | jacks you will need today and a few extra planned for tomorrow; When pli ee 
' with B&K’s “PLUG ’n PLAY’system your only decision is which CD or Yori dean Lorie 
re DVD you Want to enjoy. By simply selecting the source you wish to enjoy, : a 
“PLUG EEN ‘er for you! Si i ies. 
The “PLUG ‘ 
them quickly 


ie your video screen when needed, turn on extra amplifiers for other rooms and recall 


: 
: 





your favorite personal setting automatically. 


B&K, Simply Better! 





; Ae Designed and Manufactured in the U.S.A. = 
; Ce In NY: 716.656.0026 - 1.800.543.5252 
B & K Components, td. = 2100 Old Union Road * Buffalo, New York 14227 = Fax: 716.656.1291 = E-mail: info@bkcomp.com * On the web: www bkcomp.com * The B & K 
Dig ital 3) ) A ‘AVR307/305 has a 5 year warranty for parts and labor. « Remote Control is covered by a one year warranty. All Specifications subject to change without notice. = Dolby Digital”, 
| AC-3* and Pro Logic® are trademarks of Dolby Laboratories Licensing Corporation. » DTS* is a registered trademark of Digital Theater Systems *, LLC. * Motorola, DigitalDNA, | 
fr nr Motorola the DigitalDNA logo and The Heart of Smart are trademarks of Motorola, Inc. (c) 2000 Motorola, inc. = “Lucasfilm Lid. & TM. All Rights Reserved. Surround EX is a jointly 


developed technology of THX” and Dolby Laboratories Inc., and is a trademark of Dolby. Used under authorization. = THX" is a.registered trademark of Lucasfilm Ltd. (c) 2000 
i! Lucasfilm Ltd. Allrights reserved. = MAR-2001-A-001-Sound & Vision 
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NEW FROM BOSE? 


Introducing the 3-2-1 
home entertainment system 
Surround sound 
without room invasion. 


Imagine five-speaker surround 

sound. Now imagine enjoying 
much of that same experience 

without center or rear speakers. 

And without all those extra wires. 
Imagine that. 

~ For a free information 

+ kit, dealers and Bose 

stores near you, call 
1-888-321-BOSE. 

Ask for Ext. E25 

Learn more at 321.bose.com 

and enter e-code: E25 


' 
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Hideaway Acoustimass’ module not shown. 
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Better sound through researche 


